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REVIEWS 
G. E. Bentley, Jr. B lake Books . Annotated 

Catalogues of William Blake's Writings in 

Illuminated Printing, in Conventional 

Typography and in Manuscript and Reprints 

thereof, Reproductions of his Designs, 

Books with his Engravings, Catalogues, 

Books he owned, and Scholarly and Critical 

Works about him. Oxford: Clarendon Press, 

1977. Pp. XH + 1079. £40 U.K., $88 U.S. 

R e v i e w e d b y R o b e r t N . Essick 

The firs t  impressio n i s on e o f  shee r  overwhelmin g 
siz e an d o f  th e Herculea n effor t  tha t  mus t  hav e 
gone int o thi s book' s production .  Hav e w e reall y 
churne d ou t  enoug h Blak e criticis m sinc e 196 4 t o 
increas e th e enchiridio n dimension s o f  th e Bentle y 
& Nurm i  Bibliography t o ove r  on e thousan d pages ? 
Not  quite .  Blake Books i s  fa r  mor e tha n a n 
updatin g o f  it s  predecessor ,  fo r  i t  supplie s vas t 
amount s o f  informatio n i n area s no t  eve n touche d 
upon i n it s  prototype .  Mos t  significantly ,  Bentle y 
has writte n a  ne w censu s o f  th e illuminate d books . 
Ther e may b e som e initia l  resistanc e t o replacin g 
th e familia r  an d mor e elegantl y printe d page s o f  th e 
Keyne s &  Wol f  Census wit h thi s bulk y ne w bibliography . 
Some may grumbl e ove r  th e format ,  particularl y th e 
use o f  densel y packe d charts ,  bu t  th e amoun t  an d 
diversit y o f  materia l  requir e comple x packaging . 
I n th e lon g run ,  Blake Books wil l  b e accepte d a s th e 
standar d bibliograph y i n it s  fiel d an d wil l  remai n 
so fo r  man y years . 

When reviewin g a  wor k o f  thi s magnitude ,  on e 
serve s littl e purpos e b y settin g dow n genera l 
evaluation s base d o n a  casua l  overvie w o r  th e spo t 
checkin g o f  a  fe w entries .  Th e slowe r  an d les s 
showy wor k o f  correctio n an d augmentatio n i s fa r 
more important .  My intentio n i s t o dea l  wit h eac h 
of  th e si x  section s o f  Blake Books i n turn ,  plungin g 
as quickl y an d deepl y a s possibl e int o thos e minut e 
particular s whic h for m th e hear t  o f  an y bibliography . 

" I N T R O D U C T I O N " A " B L A K E ' S 
REPUTATION A INTERPRETERS" 

Bentle y explain s th e organizatio n an d coverag e o f 
th e volum e i n th e eleve n pag e Introduction .  H e ha s 
''examine d every origina l  cop y o f  Blake' s work s 
whic h coul d b e located ,  i n som e ninet y collection s 

rangin g fro m Edinburg h t o Auckland "  (p .  9 ) .  Thu s 
Bentle y ha s n o doub t  inspecte d mor e copie s o f  Blake' s 
writing s tha n anyon e else--sav e fo r  thei r  author . 
He ha s replace d th e "perfunctor y descriptions "  o f 
Blake' s writing s i n Bentle y &  Nurm i  wit h "th e result s 
of  wor k o n th e originals "  (p.11) .  A  fina l  "Post 
script "  (p .  14 )  note s tha t  "th e bod y o f  th e text " 
include s entrie s t o th e en d o f  1970 ,  bu t  tha t  "mos t 
importan t  work s publishe d b y Jun e 1974 "  hav e bee n 
eithe r  adde d t o th e mai n sequenc e o f  entrie s o r 
gathere d i n th e fifty-pag e "Addenda. " 

The thirty-si x pag e surve y o f  Blake' s 
reputatio n an d interpreter s take s th e sam e broad , 
long-rang e perspectiv e provide d b y th e earlie r 
versio n i n Bentle y &  Nurmi .  Th e emphasi s i s  o n 
objectiv e summarizin g an d pointin g ou t  th e 
acknowledge d high-points ,  bu t  Bentle y sometime s 
reveal s hi s ow n wr y evaluations :  "I n Blak e studies , 
at  least,  ther e i s a n unfortunat e connectio n betwee n 
an inclinatio n t o mak e psychologica l  interpretation s 
and scholarl y incompetence "  (p .  48) .  Tw o point s 
need correction .  Th e monochrom e facsimil e o f  The 
Marriage of Heaven and Hell edite d b y Clar k Emer y 
(Miami ,  1963 )  doe s no t  reproduc e th e Blak e Trus t 
facsimil e o f  cop y D  (a s Bentle y states ,  p .  3 8 n.3) , 
but  th e Den t  facsimil e (1927 )  o f  cop y I  ( I  warne d 
yo u I  wa s goin g t o ge t  minute) .  A s fa r  a s I 
understan d th e genesi s o f  th e Blake Newsletter an d 
Blake Studies, i t  i s  no t  i n fac t  tru e tha t  th e latte r 
was establishe d "i n imitation "  (p .  49 )  o f  th e former . 
The foundin g editor s o f  Blake Studies tel l  me tha t 
the y ha d alread y announce d thei r  firs t  issu e befor e 
the y learne d o f  th e existenc e o f  th e Newsletter. 

1 Plat e 13 ,  "Psych e Repents, "  i n Georg e Cumberland , 
Thoughts On Outline, 1796 .  Blak e afte r  Cumberland . 
Plate-mar k 12. 4 X  16. 1 cm .  Author' s Collection . 
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of  Milton, Bentle y an d Keyne s &  Wol f  ar e th e same , 
but  Erdman' s Illuminated Blake use s a  differen t 
sequence ,  an d Erdman' s Poetry & Prose an d Keynes ' 
Writings ye t  another .  Fo r  Jerusalem, Bentley ,  Keynes , 
and Keyne s &  Wol f  are al l  i n accord ,  followin g cop y 
E;  bu t  Erdma n follow s copie s A ,  C ,  an d F .  Al l  thi s 
can caus e a  goo d dea l  o f  confusion ,  an d w e shoul d 
tak e pain s t o mak e clea r  whic h Syste m w e ar e usin g 
i n eac h case .  Th e bes t  long-ter m solutio n wil l  b e 
t o tak e Blake Books a s th e standard . 

A simila r  se t  o f  problem s confront s u s i n lin e 
numbering .  Th e usua l  practic e ha s bee n t o numbe r 
eac h plat e individually ,  bu t  fo r  mos t  illuminate d 
book s Bentle y number s th e line s i n on e sequenc e fo r 
th e whol e work ,  excludin g preludia .  Fo r  "Th e Son g 
of  Liberty, "  th e "line "  reference s (fo r  example ,  i n 
Blake Books pp .  290 ,  297 )  ar e no t  t o line s a t  all , 
but  t o Blake' s numbere d sentences ,  al l  bu t  thre e o f 
whic h tak e u p mor e tha n on e line .  Happil y thi s 
clums y method ,  requirin g on e t o coun t  throug h a 
whol e poe m t o fin d on e o f  Bentley' s references ,  i s 
suspende d fo r  Milton an d Jerusalem, an d o f  cours e 
eac h poe m i n Songs of Innooenoe and of Experience 
i s  separatel y numbered .  I  suspec t  tha t  Bentle y wil l 
use th e same ,  albei t  inconsistent ,  syste m i n hi s 
forthcomin g editio n o f  Blake' s writings ,  an d thi s 
shoul d mak e i t  easie r  t o loo k u p a  lin e referenc e i n 
Blake Books. 

For  eac h plate ,  Bentle y give s a  part-lin e 
incipi t  followe d b y a  brie f  descriptio n o f  th e 
design .  Thes e shoul d b e use d onl y a s identifyin g 
note s o n majo r  desig n elements ;  Bentle y make s n o 
attemp t  t o numbe r  every strea k o n ever y tulip . 
Comparison s betwee n Erdman' s description s i n The 
Illuminated Blake an d Bentley's-- a gam e I  wil l  no t 
pla y her e a t  an y length—sho w onc e agai n tha t  ther e 
i s n o suc h thin g a s a  completel y objectiv e 
descriptio n o f  a  picture .  We ar e als o give n a  goo d 
deal  o f  informatio n o n coloring ,  particularl y o f 
peopl e an d thei r  dress .  Thes e note s offe r  bot h 
nourishmen t  an d correctio n t o thos e intereste d i n 
th e pursui t  o f  colo r  symbolism . 

Bentle y als o deal s wit h variant s betwee n copie s 
of  th e sam e illuminate d book-- a proble m which ,  a s 
he remind s u s i n th e Introductio n (p .  9 ) ,  i s 
extremel y tricky .  Le t  me se t  dow n a  fe w o f  my ow n 
conclusion s abou t  thi s importan t  issue ,  base d o n 
examination s o f  Blake' s print s an d o n my ow n etchin g 
and printin g o f  relie f  plates .  Traditiona l 
bibliography ,  base d o n th e stud y o f  typographi c 
printing ,  i s  incapabl e o f  dealin g wit h man y element s 
of  printin g fro m relie f  blocks .  Th e bibliographe r 
must  giv e wa y t o th e chalcographer ,  an d th e firs t 
grea t  trut h h e mus t  utte r  i s  tha t  no two impressions 
from Blake's copperplates printed in relief are 
identical. I n relie f  printing ,  unlik e intaglio , 
th e in k spread s ove r  larg e area s relativ e t o th e 
tota l  siz e o f  th e image .  Th e large r  th e area ,  th e 
greate r  th e chanc e fo r  accidental ,  uncontrollable , 
and visible variation s i n textur e an d color .  Suc h 
factor s a s in k viscosity ,  humidity ,  an d ai r  pressur e 
can affec t  th e appearanc e o f  eac h impression .  Fa r 
more tha n wit h moder n inkin g rollers ,  Blake' s 
inkin g ball s mad e i t  eas y t o under-ink ,  o r  completel y 
miss ,  smal l  relie f  plateaus ,  over-in k others ,  an d 
fou l  bitte n areas .  Becaus e o f  thes e inevitabl e an d 

uncontrollabl e difference s betwee n al l  impressions , 
i t  i s  importan t  t o kee p i n min d th e followin g fiv e 
distinc t  type s o f  variants ,  liste d i n descendin g 
orde r  o f  chalcographi c significance : 
1.  Change s mad e i n th e plate .  Thes e hav e grea t 

significanc e sinc e the y tak e consciou s effor t 
t o execut e an d hav e a  hig h degre e o f  permanence . 
Erasin g blac k line s (i.e. ,  increasin g bitte n 
areas )  i s  easy ;  addin g blac k line s i s  difficult , 
althoug h no t  impossible .  Alteration s o f  thi s 
typ e ar e th e only one s whic h affec t  th e "state " 
of  th e plate . 

2.  Consciou s alteration s i n inkin g o r  colo r 
printin g th e plate .  Thes e ca n tak e tw o basi c 
forms :  (a )  Deletio n o f  word s o r  desig n 
element s b y maskin g (a s wit h th e las t  fou r 
line s o n America pi .  4  i n copie s B-F ,  H-M ,  R , 
a ) ,  b y wipin g th e in k of f  (a s wit h th e plat e 
edge s i n almos t  al l  o f  Blake' s eighteenth -
centur y impressions) ,  o r  b y failur e t o in k 
certai n areas .  Wit h simpl e failur e t o in k 
i t  i s  sometime s difficul t  t o determin e whethe r 
th e chang e wa s purposefu l  o r  not .  I f  th e are a 
i s completel y uninke d (no t  jus t  smudged )  an d 
i s discrete—tha t  is ,  limite d t o particula r 
motif s an d word s surrounde d b y wel l  inke d 
areas—the n th e failur e t o in k probabl y too k 
consciou s effort ,  (b )  Alteration s i n inkin g 
color ,  texture ,  o r  directiona l  wipin g (a s i n 
Jerusalem cop y F ) . 

3.  Consciou s additio n o r  eliminatio n o f  desig n 
element s o r  tex t  wit h in k o r  watercolor s o n 
individua l  impression s afte r  printing . 

4.  Pe n &  in k wor k o r  colorin g o n individua l 
impression s afte r  printin g whic h doe s no t 
add ne w line s no t  o n th e copperplate ,  o r 
subtrac t  them ,  bu t  onl y underscore s o r  tint s 
what  i s  alread y there . 

5.  Accidenta l  variant s i n inkin g o r  coloring , 
includin g fou l  inkin g o f  whites ,  incomplet e 
wipin g o f  in k fro m whites ,  th e runnin g o f 
watercolo r  washe s beyon d boundin g lines ,  an d 
othe r  countles s mino r  variation s o f  al l  sorts . 

Bentle y properl y deal s almos t  exclusivel y wit h 
categorie s 1- 3 i n hi s  list s o f  variants .  I t  i s 
importan t  t o indicate ,  however ,  whic h typ e o f  varian t 
one i s  describin g i n eac h case ,  an d Blake Books 
sometime s fail s t o d o this .  Individua l  problem s 
ar e deal t  wit h below . 

Bentle y bring s u s t o simila r  difficultie s wit h 
categorie s i n hi s  note s o n drawing s relate d t o 
design s i n th e illuminate d book s and ,  i n Par t  III , 
i n commercia l  boo k illustrations .  Ther e i s a 
considerabl e differenc e betwee n a  tru e preliminar y 
drawin g an d a n analogue .  I t  i s  ofte n importan t  t o 
make a  furthe r  distinctio n betwee n analogue s 
produce d prio r  t o th e desig n i n questio n an d thos e 
produce d later ,  particularl y whe n tracin g th e 
developmen t  o f  a  moti f  throug h Blake' s career .  I t 
i s frequentl y difficul t  t o mak e thes e distinction s 
i n eac h individua l  case ,  bu t  th e bibliographer -
chalcographe r  shoul d see k th e ai d o f  th e ar t 
historia n an d giv e i t  a  tr y i f  h e i s  goin g t o delv e 
int o th e matte r  a t  all .  Bentley' s note s hove r 
betwee n a  lis t  o f  preliminarie s an d a  lis t  o f 
analogues ,  th e latte r  sometime s masqueradin g a s th e 
former .  Fo r  example ,  o n p .  8 6 w e fin d tha t  "ther e 
ar e sketche s o n Notebook pp .  7 5 (to p right) ,  7 7 
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(bottom) ,  an d 1 7 [shoul d rea d "71" ]  relate d t o 
design s o n [America] pi .  7 ,  11 ,  14. "  Here ,  "relate d 
to "  mus t  mea n differen t  thing s fo r  eac h plate ,  fo r 
th e sketc h o n Notebook p .  7 1 i s a  preliminar y fo r 
The Gates of Paradise pi .  1 7 an d n o more  "relate d 
to "  America pi .  1 4 (t o us e Bentley' s ne w numbers ) 
tha n th e engraving ;  th e sketc h o n p .  7 5 an d th e man 
and snak e o n America pi .  7  ar e variation s o n th e 
same motif s bu t  pictoriall y  quit e different ;  an d 
th e pron e infan t  o n p .  7 7 i s  muc h close r  t o th e on e 
i n Night Thoughts, p .  2 3 o f  th e engravings ,  tha n t o 
America pi .  11 .  I n hi s note s o n Europe pi .  1 0 (p . 
153) ,  Bentle y state s tha t  th e "sketc h fo r  th e thre e 
botto m figure s appear s o n Notebook p .  25. "  Bu t  thi s 
sketc h i s n o doub t  a  rejecte d preliminar y (numbere d 
32 del., 23 )  fo r  a  serie s o f  emblem s tha t  finall y 
emerge d a s The Gates of Paradise. Bentley' s "for " 
coul d lea d t o a  fals e impressio n abou t  th e develop 
ment  o f  thes e importan t  motif s whic h mak e thei r 
firs t  appearanc e i n a  wate r  colo r  o f  c.1779 ,  usuall y 
calle d "Pestilence "  o r  "Plague," 1 an d the n agai n i n 
a slightl y late r  wate r  colo r  o f  th e sam e subject. 2 

Bentle y mention s onl y th e firs t  wate r  color .  Hi s 
wordin g i s  misleadin g whe n h e note s (p .  254 )  tha t 
th e vers o sketc h o n th e drawin g o f  "Albio n Rose " 
(Victori a &  Alber t  Museum) 3 i s  "for "  Jerusalem pi . 
76 ,  an d agai n whe n h e state s tha t  th e was h drawing 4 

of  a  battlefiel d scen e i n th e collectio n o f  th e Ear l 
of  Crawfor d &  Balcarre s i s "for "  "Th e Counsellor , 
King ,  Warrior ,  Mothe r  &  Chil d i n th e Tomb "  amon g 
th e Grave illustrations .  I n eac h case ,  th e desig n 
referre d t o i s a n earl y appearanc e o f  th e motif s i n 
question ,  bu t  i s  i n n o sens e a  preliminar y "for " 
th e late r  work .  I n ligh t  o f  thes e art-historica l 
complexitie s tha t  ca n tak e man y sentence s t o explai n 
fully ,  th e bes t  recours e fo r  th e bibliographe r  may 
be t o avoi d preliminar y an d analogu e list s alto 
gether . 

What  follow s i s a  lis t  o f  addition s an d correc 
tion s t o Par t  I ,  intermixe d wit h a  fe w longe r 
discussion s o r  querie s abou t  particula r  points .  I 
hav e no t  adde d materia l  outsid e th e scop e o f 
Bentley' s coverage ,  no r  fusse d ove r  mino r  an d 
subjectiv e disagreement s o n colo r  o r  description s o f 
designs .  Excep t  wher e I  questio n a  poin t  o r  simpl y 
indicat e a n are a wher e mor e wor k mus t  b e done ,  I  hav e 
a goo d dea l  o f  confidenc e i n my correction s t o al l 
part s o f  Blake Books. The y ar e base d o n examination s 
of  th e origina l  material s involve d o r  hig h qualit y 
reproduction s whe n thes e ar e sufficient .  Man y o f 
thes e correction s ar e minor ,  t o sa y th e least ,  bu t 
th e importanc e o f  Bentley' s boo k warrant s a  micro 
scopi c perspective .  Unles s indicate d otherwise ,  al l 
page -  an d entry-numbe r  reference s an d quotation s ar e 
fro m Blake Books. Thos e intereste d onl y i n a  genera l 
overvie w o f  Blake Books ca n preced e directl y t o th e 
las t  paragrap h o f  thi s review .  "An d afte r  thi s 
warning, "  a s Fieldin g put s it ,  i f  th e reade r  "shal l 
be o f  opinio n tha t  h e ca n fin d enoug h o f  Seriou s i n 
othe r  part s o f  thi s history ,  h e may pas s ove r  these , 
i n whic h w e profes s t o b e laboriousl y dull. " 

"Th e Accusers, "  no .  1 ,  p.76 .  Bentle y get s th e orde r 
of  th e firs t  tw o state s backwards .  Th e firs t  stat e 
i n th e Bodleia n (Bentley' s cop y B )  i s  followe d b y 
th e untrace d secon d stat e (cop y I  i n Bentley' s lis t 
at  th e to p o f  th e page ,  bu t  calle d "A "  i n footnot e 
.1 )  know n throug h it s  descriptio n i n th e Bosto n 

Museum o f  Fin e Art s 189 1 catalogue .  Thi s sequenc e 
i s confirme d b y th e presenc e o f  fragment s o f  th e 
secon d stat e inscription s o n th e thir d stat e bu t 
not  o n Bentley' s secon d state ,  whic h therefor e 
must  b e th e tru e first. 5 Th e secon d stat e (no t 
th e third ,  a s Bentle y ha s it )  reside s beneat h th e 
Rosenwal d colo r  printe d impression ,  an d presumabl y 
beneat h th e mor e thickl y printe d Britis h Museu m 
cop y a s well . 

Accordin g t o William Blake: The Painter as Poet, 
catalogu e o f  a n exhibitio n a t  th e Swirbu l  Library , 
Adelph i  Universit y  (1977) ,  entr y 15 ,  a  cop y 
(previousl y unrecorded )  o f  th e thir d stat e i s i n 
th e Philadelphi a Museu m o f  Art . 
P.  77 ,  cop y G.  Referenc e t o Smal l  Boo k o f  Design s 
shoul d b e t o p .  356 ,  no t  236 . 

"Albio n Rose, "  no .  2 ,  p .  78 .  Th e datin g an d 
sequenc e o f  state s i s  wrong .  Th e engravin g beneat h 
th e Huntingto n colo r  printe d copy ,  an d n o doub t 
beneat h th e mor e thickl y printe d Britis h Museu m 
copy ,  i s  a  firs t  stat e lackin g th e inscription . 
Ther e i s n o know n impressio n o f  thi s stat e printe d 
i n intaglio .  Th e "Albion "  inscriptio n wa s adde d 
c.180 4 whe n th e extensiv e burnishin g an d th e wor m 
and bat-winge d mot h wer e als o adde d t o th e plate . 
I n footnot e 3 ,  Bentle y state s tha t  "Erdman ,  p .  804 , 
guesse s 1790- 1 o n th e basi s o f  th e rightward , 
conventiona l  termina l  'g '  i n 'Giving' "  a s th e dat e 
of  th e inscription .  Th e onl y wor k b y Erdma n I 
can fin d wit h a  referenc e t o "Ablio n Rose "  o n p . 
804 i s hi s editio n o f  th e Poetry & Prose, wher e 
he date s th e inscriptio n "179 0 o r  earl y 1791 "  i n 
hi s firs t  printin g o f  1965 ,  bu t  change s thi s "t o 
th e lat e 1790 s (o r  later) "  b y th e fourt h printin g 
of  1970. 6 Th e image s i n th e inscriptio n (compar e 
t o Blake' s lette r  t o Hayle y o f  2 3 Oct .  1804) ,  th e 
letterin g style ,  an d th e developmen t  o f  Blake' s 
burnishin g technique s al l  poin t  t o a n 180 4 dat e 
fo r  th e secon d stat e bearin g th e "Albion " 
inscription . 

There is No Natural Religion, no .  3 ,  pp .  80-81 . 
Bentle y indicate s tha t  al l  copie s ar e colo r 
printed .  Wit h suc h smal l  plate s i t  i s  difficul t 
t o tel l  th e differenc e betwee n tru e colo r  printin g 
and th e reticulate d surfac e o f  thic k watercolor s 
tha t  hav e drie d quickly ,  an d a s Bentle y note s 
(p .  84) ,  "th e colou r  printin g i n bot h work s [All 
Religions are One an d No Natural Religion] i s ver y 
tentative. "  Bu t  i f  h e i s  right ,  the n eithe r  al l 
recorde d copie s wer e printe d c.l795-- a remarkabl e 
situation—o r  th e usua l  datin g o f  Blake' s colo r 
printin g mus t  b e changed .  Perhap s som e o f  thes e 
smal l  print s wer e made  wit h colore d ink s o r  blotte d 
hand coloring ,  an d thu s represen t  a n earl y stag e 
i n Blake' s developmen t  o f  colo r  printin g tech 
niques . 

All Religions are One, no .  3 ,  p .  85 .  Th e incipi t 
recorde d fo r  pi .  2  i s  actuall y inscribe d a t  th e 
botto m o f  pi .  1 .  Bentley' s not e tha t  th e ange l 
on pi .  2  ha s "hi s righ t  han d o n th e ston e an d hi s 
lef t  o n th e ol d man' s shoulder "  correct s Erdman' s 
" a winge d angel ,  wit h arm s aroun d ston e tablets " 
{The Illuminated Blake, p .  24) . 
P.  85 ,  pi .  5 .  Th e man lean s o n hi s left hand . 
P.  86 ,  pis .  2-10 .  Th e Huntingto n cop y include s 
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pi .  a 2 (no t  al )  o f  No Natural Religion. Thi s 
erro r  als o appear s i n th e Tabl e o f  Collections ,  p . 
60. 

America, no .  6 ,  p .  86 .  Title :  perio d follow s 1793 . 
P.  86 ,  footnot e 2 .  "Th e fac t  tha t  th e to p line s 
of  tex t  o n pi .  7  ar e curtaile d b y th e desig n 
suggest s tha t  her e a t  leas t  th e desig n wa s etche d 
befor e th e text. "  I  yery muc h doub t  tha t  Blak e 
"etched "  tex t  an d desig n a t  differen t  times ,  fo r 
thi s woul d requir e severa l  extr a step s o f 
stopping-ou t  an d cleanin g an d woul d creat e man y 
unnecessar y problem s i n text-desig n coordination . 
He may ,  however ,  hav e painte d th e resis t  o n th e 
coppe r  a t  differen t  times .  A t  an y tim e prio r  t o 
etching ,  an y curtailmen t  o f  tex t  line s coul d b e 
altere d easil y (b y changin g th e design ,  o r 
rewritin g th e text ,  o r  adjustin g th e lef t  margin ) 
i f  Blak e ha d wante d to .  Sinc e th e tex t  ha d t o b e 
writte n o r  transferre d ont o th e plat e i n reverse , 
th e lin e break s o n th e righ t  margi n ha d t o b e 
worke d ou t  wel l  befor e etching .  Ther e i s n o wa y 
I  ca n thin k o f  fo r  tellin g whic h Blak e painte d o n 
th e plat e first—desig n o r  text--fro m th e evidenc e 
of  lin e break s o r  othe r  spatia l  relationship s 
betwee n tex t  an d design .  Bu t  i t  doe s tel l  u s 
tha t  Blak e wa s willin g t o alte r  hi s  tex t  line s i n 
orde r  t o mak e roo m fo r  hi s designs ,  an d I  suspec t 
tha t  th e revers e may als o b e tru e i n man y cases . 
Bentle y make s thi s poin t  i n regar d t o Europe o n p . 
144 ,  footont e 1 ,  bu t  hi s  suggestio n tha t  "som e o f 
th e desig n precede d th e text "  i s  no t  necessaril y 
true . 
P.  91 ,  pi .  2  variants .  "Th e printe d cloud-lin e 
i n copie s A- M i s absen t  i n copie s N-Q. "  Th e clou d 
does appea r  i n N ,  wher e i t  ha s bee n draw n i n in k 
as Bentle y notes ,  p .  93 ,  an d i n 0  an d Q  th e entir e 
uppe r  lef t  corne r  i s  colore d i n s o tha t  th e clou d 
lin e i s  stil l  presen t  a s a  boundin g line .  I  hav e 
not  bee n abl e t o chec k cop y P .  We nee d mor e 
informatio n her e o n whethe r  thes e variant s ar e i n 
printin g o r  i n subsequen t  han d coloring . 
P.  92 ,  pi .  1 4 variant s an d p .  97 ,  pi .  14 .  "Ther e 
seems t o b e a  coile d serpen t  insid e th e doo r  i n 
cop y 0. "  Thi s "serpent "  i s  actuall y a  partiall y 
rolle d wove n ma t  o f  th e sor t  picture d i n Blake' s 
whit e lin e etchin g o f  "Death' s Door "  an d i n 
Schiavonetti' s  cop y engraving . 
P.  92 ,  pi .  1 .  Ther e i s n o "plan t  a t  botto m right, " 
onl y a  plant-lik e relie f  decoratio n i n th e stone . 
P.  93 ,  pi .  3  incipit .  Firs t  lette r  o f  "daughter " 
i s  lowe r  case . 
P.  94 ,  pi .  5 .  Whic h "P "  i n "PROPHECY"  i s th e 
terminu s fo r  a  clou d line ,  an d whic h fo r  flames , 
i n cop y A ? 
P.  94 ,  pi .  6 .  Th e lea f  o f  America sketche s i n 
th e BMPR ha s a  hesitan t  lin e tha t  suggest s a  cop y 
and make s th e attributio n t o Blak e questionable . 
P.  95 ,  pi .  7 .  Th e figur e holdin g a  swor d i s 
probabl y a  man ,  no t  a  "long-haire d woman. "  Hi s 
hai r  i s  hardl y longe r  tha n tha t  o f  th e "flyin g 
man [holding ]  a  balance. " 
P.  96 ,  pi .  1 0 incipit .  Firs t  lette r  o f  "terror " 
i s  lowe r  case . 
P.  96 ,  pi .  11 .  Ther e i s n o corn-fiel d "lef t  o f 
th e text"--onl y swirl s o f  crosshatchin g quit e 
distinc t  fro m th e whea t  belo w th e text . 
P.  96 ,  pi .  12 .  Th e flame s reac h u p th e lef t  (no t 
right )  margin . 

P.  97 ,  pi .  14 .  Referenc e shoul d b e t o Notebook 
p.  71 . 
P.  98 ,  pi .  16 .  I t  i s  clea r  fro m cop y I  tha t  onl y 
one lin e o f  tex t  wa s delete d o n th e plate . 
Pp.  98-99 ,  pi .  a .  ".. .  ther e ar e n o bird s abov e 
or  belo w th e 'Y '  o f  'PROPHECY'. "  Ther e i s on e 
belo w "Y, "  an d tw o abov e an d t o th e lef t  o f  th e 
firs t  "P. "  "Th e onl y survivin g copperplat e fro m 
Blake' s work s i n Illuminate d Printin g i s a  fragmen t 
fro m th e to p righ t  corne r  o f  thi s rejecte d plat e 
fro m America. "  Th e fragmen t  i s  fro m th e righ t 
margi n extendin g fro m th e lowe r  par t  o f  th e "Y " 
of  "PROPHECY"  t o mid-wa y i n lin e 6 .  I n th e 
quote d tex t  o n thi s fragmen t  ther e i s a  comma o r 
perio d a t  th e en d o f  th e thir d line .  Th e deletio n 
mark s note d b y Bentle y ar e o f  tw o types .  Th e tw o 
horizonta l  scratche s throug h par t  o f  th e firs t 
lin e may wel l  b e par t  o f  a  purposefu l  deletion ; 
but  th e vertica l  gouges ,  to o haphazar d an d dee p t o 
be tex t  deletions ,  throug h th e righ t  sid e o f  line s 
4- 5 wer e probabl y create d afte r  th e plat e wa s cu t 
up an d a t  leas t  thi s on e piec e give n t o youn g 
Butts . 
P.  99 ,  pi .  d .  "I f  i t  wa s intende d fo r  America, 
ther e mus t  hav e bee n tex t  o r  desig n cu t  of f  a t 
th e bottom. "  I t  seem s fa r  mor e likel y tha t  i t 
was cu t  of f  a t  th e to p wher e th e fragmentar y tex t 
appears . 

"Ancien t  o f  Days, "  no .  10 ,  pp .  108-10 .  Eve n thoug h 
thi s plat e bear s n o "writings, "  th e colore d 
impression s ar e liste d i n a  separat e sectio n 
here .  Uncolore d impression s no t  boun d i n copie s 
of  Europe ar e liste d o n p .  161 .  On p .  148 ,  Bentle y 
suggest s tha t  th e "Ancien t  o f  Days "  wa s printe d 
fro m a  differen t  plat e tha n th e Europe frontis 
piece—henc e th e separat e entr y fo r  it .  Ther e 
ar e indee d tw o plate s o f  thi s design ,  bu t  no t 
quit e i n th e wa y Bentle y ha s it .  On e colore d 
impressio n i n Keynes '  collectio n (Bentley' s 
cop y C ,  p .  107) 7 ha s rathe r  differen t  clou d out 
lines ,  large r  crosshatchin g pattern s i n th e cloud s 
on bot h side s o f  th e figure' s extende d ar m an d i n 
th e uppe r  righ t  corner ,  fewe r  bu t  bolde r  line s o f 
radianc e belo w th e clouds ,  a  shorte r  bear d o n th e 
figure ,  an d a  centra l  dis c measuring  10. 3 cm .  i n 
diameter-- a ful l  6  mm.  greate r  tha n i n al l  othe r 
version s I  hav e measured .  Th e difference s amon g 
al l  othe r  impression s ca n b e accounte d fo r  b y 
difference s i n inkin g an d coloring .  Th e fractiona l 
difference s i n plate-mark ,  give n b y Bentley ,  ca n 
be accounte d fo r  b y pape r  shrinkag e ( a 
phenomenon Bentle y take s not e o f  o n p .  67 )  an d ar e 
no greate r  tha n variance s ( 1 t o 2  mm. )  betwee n 
separat e colore d impression s themselves .  Al l  th e 
separat e colore d impression s o f  th e "Ancien t  o f 
Days "  wer e printe d fro m th e sam e plat e a s th e 
Europe frontispiece--wit h th e singl e exceptio n o f 
th e Keyne s cop y describe d above . 

The Book of Ahania* no .  14 ,  p .  113 ,  pi .  1 .  Th e man 
does no t  hav e "hi s hea d o n hi s knees. "  Th e 
woman look s up ,  bu t  no t  "a t  him. " 

The Book of Thel,  no .  18 ,  p .  123 ,  pi .  4  variants . 
The tre e i s no t  "extende d u p th e righ t  margi n i n 
cop y 0. "  A  secon d tre e trun k i s  adde d t o th e 
righ t  margi n bu t  i t  extend s n o highe r  tha n it s 
companion . 
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Descriptive Catalogue, no .  32 ,  p .  135 ,  title-page , 

"by "  follow s "Printed "  an d "J .  Blake "  i s  i n roma n 
letters . 

Europe, no .  33 ,  p .  141 ,  title-page .  Copie s a ,  C-E , 
H-I ,  an d L  hav e a  colo n afte r  "Blake." 
P.  149 ,  pi .  1  variants .  "I n th e proofs ,  th e 
cloud s b y th e god' s righ t  kne e ar e no t  hatche d 
(a) ,  ther e i s n o divisio n betwee n cloud s a t  th e 
to p middl e (a) ,  ...an d th e to p clou d impinge s o n 
th e su n a t  th e lef t  (Keyne s pull). "  I n cop y a , 
th e cloud s hav e considerabl e hatching ,  bu t  i t  doe s 
not  exten d a s fa r  toward s th e lef t  margi n a s i n 
th e finishe d state ,  an d th e divisio n betwee n cloud s 
i s presen t  althoug h no t  clearl y printed .  Th e to p 
clou d doe s no t  imping e "o n th e su n a t  th e left " 
i n th e Keyne s uncolore d impression ,  whic h i s no t 
a proof . 
P.  149 ,  pi .  2  variants .  Ther e i s no w a  furthe r 
proo f  wit h sketche s i n th e Pierpon t  Morga n 
Library. 8 

P.  150 ,  pi .  3 .  "Th e onl y trac e o f  decoratio n i s 
a littl e foliag e a t  th e foot. "  Ther e i s  als o a 
fl y lef t  o f  th e vegetation . 
P.  151 ,  pi .  6 .  Th e spher e wit h a  crouchin g man 
i s no t  invariabl y yellow . 
P.  153 ,  pi .  9  stat e 2 .  Ther e ar e als o additiona l 
whit e line s adde d t o th e smoke . 
P.  153 ,  pi .  11 .  A  proo f  i n cop y a  lack s th e 
whit e lin e hatchin g i n th e are a jus t  belo w th e leg , 
fro m uppe r  thig h t o calf ,  o f  th e woman closes t  t o 
th e viewer . 
P.  154 ,  pi .  14 .  Th e man' s ear s ar e no t  "long "  o r 
"pointed "  o n th e plate ,  bu t  i n copie s B  an d C  th e 
inne r  side s o f  th e pointe d vault s o n eithe r  sid e 
of  th e man' s hea d hav e bee n transforme d int o gian t 
ear s throug h tintin g wit h flesh-tones .  I  ca n 
discer n n o differenc e i n th e se x o f  th e tw o angels . 
P.  156 ,  pi .  1 8 variants .  I n cop y a ,  ther e are 
whit e line s "o n th e righ t  ankl e o f  th e man. " 

"Exhibitio n o f  Paintings, "  p .  164 ,  title-page .  Th e 
"Y "  i n "BY "  (fift h line )  i s  a  smal l  capital . 

The First Book of Vrizen, no .  38 ,  p .  166 ,  title-page . 
Ther e i s a  perio d afte r  "1794 "  (colore d ou t  i n 
cop y G) .  "Th e logical ,  consecutiv e natur e o f  th e 
narrativ e i s  emphasize d b y chapter -  an d section -
number s an d b y runnin g heads. "  I t  seem s t o me 
tha t  Blak e ha s se t  u p a  tensio n betwee n thes e 
mechanical ,  Bible-lik e division s an d hi s non -
consecutiv e narrativ e a s a  forma l  embodimen t  o f 
th e conflic t  betwee n Urize n an d th e Eternals . 
P.  167 .  PI .  1 5 woul d als o "see m t o b e etche d 
ove r  othe r  designs ,  a s th e od d swirl s i n cop y D 
suggest, "  bu t  I  a m no t  certai n abou t  pi .  20 .  I n 
cop y D  th e colorin g doe s no t  correspon d t o relie f 
surfaces ,  bu t  thi s doe s no t  necessaril y  mea n tha t 
fragment s o f  a n earlie r  etchin g li e beneat h pi . 
20. 
P.  176 ,  pi .  1 3 incipit .  Firs t  lette r  o f  "Nostrils " 
i s a  capital . 
P.  177 ,  pi .  17 .  "Th e whol e pag e i s a  desig n o f  a 
(?female )  figur e wit h lon g hai r  an d a  Re d skir t 
(bu t  n o top )  wh o hold s he r  ear s a s sh e bend s 
toward s u s ove r  a  flamin g sphere. "  I n th e not e 
on "Colouring, "  th e figur e i s  calle d "Enitharmon. " 
Erdman,  The Illuminated Blake, p .  199 ,  claim s 
(rightly ,  I  think )  tha t  th e figur e i s Lo s an d tha t 

th e glob e i s no t  "flaming "  bu t  pendan t  o n vein s 
of  blood .  Th e disagreemen t  her e call s int o 
questio n Bentley' s contentio n tha t  thi s i s  on e o f 
"many .. .  designs "  i n Urizen whic h "illustrat e 
th e tex t  mor e literall y tha n wa s ofte n Blake' s 
custom "  (p .  166) . 
P.  178 ,  pi .  2 1 variants .  "Enitharmo n ha s he r 
righ t  han d i n th e smal l  o f  Ore' s back "  i n cop y 
B a s wel l  a s A .  Th e clot h sh e hold s i s  absen t 
fro m A . 
P.  178 ,  pi .  2 2 variants .  I n cop y G,  th e tear s 
ar e o n hi s  cheeks ,  no t  "i n hi s  eyes. " 
P.  179 ,  pi .  24 .  ".. .  acros s th e middl e o f  th e 
page float s a  man wit h hi s  hand s raise d t o 
shoulde r  leve l  an d a  Re d swir l  comin g fro m hi s 
chest. "  Th e swir l  i s  no t  visibl e i n copie s B ,  D , 
G,  an d i s  probabl y jus t  a  highlighte d cloud-lin e 
elsewhere . 

Variants :  th e top-mos t  figure' s arm s ar e no t 
visibl e i n cop y B .  Th e referenc e t o "Fuzon "  an d 
"Grodna "  ar e somewha t  mysteriou s sinc e thes e 
figure s ar e no t  locate d b y nam e i n th e desig n 
description .  Accordin g t o Erdman ,  The Illuminated 
Blake, p .  206 ,  the y ar e th e figure s a t  to p an d 
lowe r  right . 

For Children: The Gates of Paradise, no .  43 ,  p .  185 , 
title-page .  N o apostroph e afte r  "Pauls. " 
p.  187 ,  pi .  1  variants .  Ther e is "shadin g abov e 
th e chrysalis "  i n th e firs t  state . 
P.  191 ,  pi .  18 .  ".. .  o n th e groun d t o th e righ t 
ar e th e profile s o f  tw o o r  mor e men th e sam e 
colou r  a s th e earth. "  I n referenc e t o a  monochrom e 
intagli o print ,  "colour "  traditionall y mean s th e 
linea r  pattern s tha t  creat e tone ,  bu t  o n thi s 
plat e thes e pattern s ar e no t  th e sam e o n th e face s 
and th e ground . 

For the Sexes: The Gates of Paradise, no .  45 ,  p . 
199 ,  pis .  5  &  7 .  Ther e ar e intermediat e state s 
betwee n Bentley' s firs t  an d secon d i n cop y D. 
On pi .  5 ,  cop y D  ha s mos t  o f  th e wor k o n th e 
figur e an d th e hatchin g lowe r  lef t  o f  th e fina l 
state ,  bu t  lack s th e additiona l  hatchin g o n th e 
rock s lowe r  righ t  an d a  fe w stroke s o n th e man' s 
arms .  On pi .  7 ,  ther e ar e mor e scale s o n th e 
figure' s loin s tha n i n th e firs t  state ,  bu t  the y 
do no t  exten d a s fa r  u p hi s  bell y a s i n th e fina l 
state .  Thi s intermediat e stat e als o lack s man y 
fin e line s o n th e figure .  Blak e seem s t o hav e 
tinkere d wit h For the Sexes t o th e en d o f  hi s 
life . 
P.  205 ,  no .  48 .  Th e limite d editio n o f  th e Blak e 
Trus t  Facsimil e include s fiv e extr a plate s fro m 
copie s G  an d L . 

The French Revolution, no .  48 ,  p .  205 ,  title-pag e 
Perio d afte r  "FIRST. " 

The Ghost of Abel, no .  51 ,  p .  207 .  A  previousl y 
unrecorde d cop y o f  pi .  1  only ,  no w i n my 
collection ,  i s  printe d i n blac k o n a  shee t  o f 
unwatermarke d wov e pape r  measurin g 24. 5 x  34. 5 c m 
P.  208 ,  pi .  1  incipit .  "THE "  i s i n wha t  migh t  b e 
calle d smal l  capitals ,  "GHOST"  i s i n large r  letters , 
and "ABEL "  i s  stil l  larger .  Th e proble m her e i s 
a goo d exampl e o f  th e frequentl y encountere d 
difficult y i n reducin g Blake' s etche d text s t o 
typographi c form s an d th e convention s o f 
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descriptiv e bibliograph y base d o n them .  This ,  I 
suspect ,  i s  jus t  wha t  Blak e wanted . 
P.  209 ,  pi .  2 .  Th e "horizonta l  figur e i n a  fu r 
skirt "  doe s no t  lea n "o n th e ground "  bu t  rest s 
on th e ches t  o f  anothe r  figur e pron e o n th e 
ground . 

Inscriptio n o n a  title-pag e desig n fo r  Blair' s 
Grave, no .  58 ,  p .  213 .  A  colo n follow s "Designs." 
Al l  word s an d number s ar e itali c  excep t  "Grave, " 
whic h i s  followe d b y a  period . 

An Island in the Moont no .  74 ,  p .  223 .  "Ther e i s 
no contex t  fo r  p .  A ,  an d th e immediatel y precedin g 
page s may hav e bee n remove d becaus e the y revea l 
to o directl y o r  to o inaccuratel y Blake' s secre t 
metho d o f  Illuminate d Printing. "  Thi s seem s 
unlikel y becaus e th e survivin g fragmen t  say s 
nothin g abou t  relie f  etchin g an d i s  probabl y 
jus t  a  gentl e parod y o f  Cumberland' s notion s 
abou t  engrave d writin g i n intaglio . 

Jerusalem, no .  75 ,  p .  224 ,  title-page .  Perio d 
afte r  "W "  visibl e i n copy-C . 
P.  224 ,  footnot e 2 .  "Forty-tw o o f  th e 5 2 (o r 
more )  copperplate s neede d fo r  Jerusalem coul d hav e 
been forme d fro m th e centre s o f  Blake' s engraving s 
fo r  Young' s Night thoughts [sic ]  (1797 )  lef t  blan k 
(excep t  fo r  p .  65 )  fo r  th e typese t  text. "  Thi s i s 
very unlikely .  Th e standar d eighteenth-centur y 
practic e wa s fo r  th e publishe r  t o purchas e th e 
copper s i n whic h h e retaine d al l  right s afte r 
engraving .  I f  Blak e di d acquir e th e plates ,  h e 
coul d no t  hav e mad e us e o f  th e unengrave d center s 
withou t  cuttin g throug h th e surroundin g areas . 
Thi s woul d hav e produce d a  pil e o f  od d piece s o f 
coppe r  an d woul d hav e bee n fa r  les s economica l  tha n 
scrapin g an d burnishin g th e engrave d area s t o mak e 
use o f  th e whol e plates . 
P.  231 .  "O f  thes e design s [i n Jerusalem], thos e 
on pi .  1-2 ,  11 ,  26 ,  35 ,  37 ,  51 ,  5 3 an d 7 6 ar e i n 
Whit e line ;  tha t  is ,  the y ar e engrave d i n th e 
ordinar y manner ,  bu t  wit h Blake' s metho d o f 
intagli o printin g "  PI .  4 6 shoul d b e adde d t o 
thi s list ,  an d pl .  2 8 i s  largel y whit e line .  The y 
ar e basicall y etchings ,  no t  engravings ,  an d printe d 
i n relief ,  no t  "intaglio. " 
P.  232 ,  footnot e 9 .  Bentle y state s tha t  th e 
catchwor d o n th e BMPR proo f  o f  pl .  5 3 wa s "altere d 
ineffectivel y t o 'In '  i n al l  othe r  copies. "  I 
canno t  fin d thi s catchwor d i n reproduction s o f 
copie s C ,  D ,  o r  E ,  an d o n p .  25 0 Bentle y state s 
tha t  th e "catchwor d i s  gon e i n all "  bu t  th e BMPR 
proof . 
P.  238 ,  pl .  1  variants .  "Th e traveller' s finger s 
[i n th e secon d state ]  exten d throug h th e centra l 
con e o f  ligh t  i n B ,  no t  jus t  throug h it s  ray s a s 
elsewhere. "  Th e finger s can b e see n withi n th e 
dis c i n copie s A ,  C-F ,  an d I  ( I  hav e no t  checke d 
H) .  I n B  th e entir e han d ca n b e see n withi n th e 
dis c (perhap s a  sphere--bu t  wh y a  "cone"?) . 
P.  239 .  Th e state s liste d 4- 5 line s fro m th e 
botto m o f  th e pag e ar e o f  pl .  4 ,  no t  pl .  5  a s a 
printe r  s  erro r  make s i t  seem . 
P.  244 ,  pl .  25 .  Th e plat e exist s i n thre e states . 
The firs t  (copie s A-C ,  an d th e Presto n proo f  no w i n 
th e Nationa l  Galler y o f  Art ,  Canberra )  lack s th e 
blac k squiggl e line s o n th e rock s (belo w an d o n 
eac h sid e o f  th e centra l  figure )  an d aroun d th e 

head an d ar m uppe r  right ,  an d als o lack s th e 
contou r  line s o n th e leg s an d tors o o f  th e woman o n 
th e right ,  al l  adde d t o th e secon d stat e (copie s 
D,  E) .  I n th e thir d stat e (copie s F ,  H ,  I ,  an d n o 
doub t  posthumou s cop y J )  ther e i s  furthe r  blac k 
lin e shadin g o n th e rock s an d i n th e uppe r  righ t 
corner ,  plu s additiona l  whit e lin e wor k i n th e 
hai r  o f  th e to p an d righ t  women.  Bentle y mention s 
none o f  thes e interestin g whit e an d blac k lin e 
additions ,  som e probabl y mad e b y engravin g whit e 
line s an d printin q i n relie f  fro m th e burr. 9 

P.  244 ,  pl .  26 .  Lin e brea k afte r  "ME "  i n quote d 
text . 
P.  246 ,  pl .  3 6 incipit .  Apostroph e i n "return 1d. " 
P.  246 ,  pl .  37 ,  not e o n lin e 1 .  "Th e firs t  si x 
word s ar e engrave d (no t  etched )  i n intaglio... " 
The word s ar e i n relief ,  fo r  i f  the y wer e i n 
intagli o the y woul d prin t  whit e lik e th e las t 
thre e line s an d th e ampersand .  Whethe r  engrave d o r 
etche d i s  har d t o tell ,  bu t  Bentle y may b e righ t 
sinc e th e letter s appea r  t o b e relie f  plateau s 
remainin g afte r  surroundin g area s wer e scrape d o r 
gouge d awa y wit h a  tool . 
P.  247 ,  pl .  4 0 incipit .  Apostroph e i n "shudder'd. " 
P.  248 ,  pl .  46 .  Th e Tonne r  cop y o f  "Go d Judgin g 
Adam"  i s no w i n th e Philadelphi a Museu m o f  Art . 
P.  248 ,  pl .  47 .  Th e quote d incipi t  i s  not 
"deleted "  (bu t  ther e i s a  delete d lin e abov e it ) 
and i t  doe s no t  begi n wit h a n ampersan d bu t  wit h 
th e firs t  wor d quote d b y Bentley ,  "From. " 
P.  249 ,  pl .  51 .  Th e sketc h previousl y i n th e 
collectio n o f  Davi d J .  Blac k ha s bee n sol d throug h 
Colnaghi' s t o th e Hambur g Kunsthalle . 
P.  252 ,  pl .  64 .  Th e "low ,  Regenc y chair "  i s 
probabl y a  larg e scroll . 
P.  252 ,  pl .  69 .  I f  th e tex t  wa s "altere d i n th e 
copper "  the n a t  leas t  tw o state s shoul d b e listed . 
I n whic h copie s d o thes e appear ? 
P.  253 ,  pl .  72 .  Capita l  "D "  i n "Decaying, " 
"Tormenters "  no t  "Tormentors, "  i n th e quote d lines . 
P.  253 ,  pl .  75 .  Why i s th e figur e o n th e lef t  a 
"man"  rathe r  tha n anothe r  long-haired ,  crowne d 
woman? 
P.  254 ,  pl .  7 8 incipit .  Perio d afte r  "Jerusalem. " 
P.  255 ,  pl .  81 .  Th e las t  tw o line s ar e not 
"writte n i n a  soli d Blac k par t  o f  th e margin "  bu t 
i n a  whit e peninsul a etche d int o th e surroundin g 
relie f  area . 
P.  256 ,  pl .  92 .  Th e "Note "  shoul d b e appende d t o 
pl .  94 . 
P.  257 ,  pl .  9 7 variants .  "Th e ligh t  t o th e lef t 
and belo w th e glob e i s  gon e i n C. "  It s  disappear 
anc e i s  cause d b y (accidental? )  foulin g o f  whites . 
Thi s impressio n bear s othe r  evidenc e o f  foulin g 
and smudgin g i n th e white s o n th e figur e an d globe . 
P.  258 ,  cop y A .  Th e "colou r  microfil m b y Micr o 
Method s Ltd. "  i s  o f  th e Blak e Trus t  facsimil e o f 
cop y E ,  no t  o f  th e uncolore d cop y A . 
P.  263 ,  histor y o f  pl .  47 .  Thi s prin t  wa s liste d 
fo r  sal e i n Colnaghi' s May 197 7 catalogue . 

"Josep h o f  Arimathea, "  no .  83 ,  p .  266 ,  tabl e o f 
copies .  Neithe r  cop y B  no r  E  i s  "colour-printed." 
Keynes ,  Separate Plates, p .  4 ,  an d i n Bibliotheoa 
Bibliographici,  p .  61 ,  report s tha t  hi s cop y E  i s 
watermarke d 1828 ,  no t  1825 .  Ther e ar e tw o copie s 
not  o n Bentley' s list :  on e wit h adde d washe s (a s 
i n cop y H )  recentl y acquire d b y th e Pierpon t  Morga n 
Library ,  an d on e o n lat e pape r  (1830-50? )  i n my 
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collectio n (Bentley' s untrace d cop y G?) . 

"Laocoon, "  no .  84 ,  p .  268 .  Th e leaf-siz e o f  cop y B 
indicate s tha t  i t  mus t  b e croppe d considerabl y a t 
top ,  bottom ,  o r  both . 
P.  269 .  "Th e origina l  an d th e engravin g fo r  Ree s 
ar e faithfu l  copie s o f  th e cast ,  showin g i t  withou t 
th e hands ,  arms ,  an d serpen t  heads. "  Al l  o f 
Blake' s version s hav e al l  hands ,  arms ,  an d heads , 
as doe s th e Roya l  Academ y cas t  a t  present .  I  d o 
not  kno w i f  th e cas t  wa s eve r  incomplete ,  bu t  I 
doub t  it . 

Mai  kin' s Father's Memoirs, no .  97 ,  p .  285 ,  title-page . 
Al l  bu t  firs t  lette r  o f  " A S T R O P H E L"  ar e smal l 
capitals . 

The Marriage of Heaven and Hell, no .  98 ,  p .  290 , 
variants .  I t  i s  difficul t  t o understan d ho w al l 
but  th e secon d o f  th e "change s o n pi .  24-25 ,  2 7 
[i n copie s K-M ]  wer e mad e .. .  o n th e copperplate. " 
On p .  297 ,  Bentle y note s tha t  pi .  2 4 "wa s maske d 
i n printing ,  s o tha t  nothin g show s o f  th e desig n 
i n K"--whic h make s mor e sens e tha n remova l  fro m 
th e copper .  I f  pi .  2 7 o f  untrace d cop y M i s  indee d 
"without th e 8-lin e Choru s a t  th e end "  (a s th e 
Linnel l  sal e catalogu e o f  1 5 Marcl > 191 8 states) , 
i t  wa s probabl y maske d i n printin g o r  simpl y cu t 
out  o f  th e leaf .  Auctio n catalogue s ar e mor e likel y 
t o recor d defect s fo r  th e vendor' s protectio n 
against  return s tha n t o not e detail s fo r  thei r  ow n 
sakes . 
P.  291 ,  pi .  3  variants .  "Th e botto m woman i s o n a 
clou d i n A. "  Th e "cloud "  woul d see m no t  t o b e a 
variant ,  fo r  i t  appear s i n copie s A-E ,  H ,  I ,  an d 
i s partl y colore d ou t  onl y i n F .  I t  i s  etche d i n 
th e copper ,  a s uncolore d cop y B  shows . 
P.  293 ,  pi .  6 .  "Belo w th e tex t  ther e appea r  t o b e 
non-functiona l  line s includin g th e letter s 'WOH... ' 
i n mirror-writing. "  Erdman' s readin g ("HOW"  i n 
The Illuminated Blake, p .  104 )  make s th e letter s 
functional ,  bu t  th e leftwar d slan t  o f  th e letter s 
does sugges t  mirror-imag e writing . 
P.  293 ,  pi .  1 0 incipit .  Lin e brea k afte r  "Hell. " 
P.  294 ,  pi .  1 1 variants .  Th e "stump "  i s  extende d 
and colore d lik e wate r  i n cop y I ,  an d th e "islan d 
i s no t  distinguisabl e fro m th e water "  a s i n D  an d 
bot h th e BMPR an d Newto n colo r  print s o f  th e 
design . 
P.  295 ,  pi .  16 .  Th e figure s si t  o n th e floo r  o f 
thei r  cell ,  no t  o n th e "grass. " 

Milton, no .  118 ,  p .  312 ,  pi .  8 .  I s on e o f  th e figure s 
on th e lef t  a  "woman "  (Bentley )  o r  a  man (Erdman , 
The Illuminated Blake, p .  226) ? 
P.  317 ,  pi .  3 8 variants .  "I n cop y D ,  th e man' s 
lef t  thum b o n th e woman' s lef t  le g ha s bee n 
extende d t o plac e i t  o n he r  vagina. "  Th e lef t 
thum b ha s bee n painte d in ,  an d perhap s extende d a 
bit ,  bu t  i t  i s  belo w he r  vagin a an d extend s down 
war d alon g he r  inne r  thigh .  Bentle y doe s no t 
mentio n th e man' s erec t  penis ,  visibl e i n th e 
Harve y loos e pul l  ah d cop y A ,  obscure d i n B  an d 
C,  an d painte d ou t  i n D. 
P.  318 ,  p .  4 0 incipit .  Firs t  letter s ar e capital s 
i n "All "  an d "Things. " 

Notebook, no .  122 ,  p .  323 .  I  doub t  tha t  th e 
"writing... ,  especiall y tha t  i n pencil "  ha s "fade d 

noticeabl y sinc e th e facsimil e o f  193 5 wa s made. " 
The darke r  line s i n th e facsimil e ar e probabl y th e 
resul t  o f  th e photographi c processe s used ,  fo r  th e 
pape r  look s darke r  an d dirtie r  i n thi s facimil e 
tha n i n th e original . 
Pp.  324-32 ,  Design s i n th e Notebook. Bentle y 
follow s th e sequenc e o f  page s a s the y ar e no w 
bound ,  no t  th e reconstructio n o f  th e origina l 
orde r  i n Erdman' s 197 3 facsimile ,  an d give s many , 
but  no t  all ,  o f  th e delete d emble m number s recorde d 
by Erdman .  My correction s note d her e ar e base d o n 
a stud y o f  th e origina l  manuscript . 
P.  326 ,  p .  1 7 o f  th e Notebook. Lin e brea k afte r 
"find, "  no t  "can. " 
P.  326 ,  p .  19 .  Bentley' s transcriptio n o f  th e line s 
fro m The Faerie Queene ar e tru e t o bot h Spense r 
and Blake ,  correctin g th e Erdma n facsimile' s "That " 
fo r  "Full "  an d "now "  fo r  "thou. " 
P.  327 ,  p .  27 .  Th e "tw o (? )  smudge d figures "  ar e 
par t  o f  a n earl y versio n o f  " A Breac h i n a  City , 
th e Mornin g afte r  Battle "  (tw o versions ,  on e 
formerl y Robertson ,  th e othe r  formerl y Rosenbloom , 
collections )  an d "War "  (Fog g Musuem) .  I t  i s 
numbere d 5 3 del, no t  "33. " 
P.  327 ,  p .  33 .  Desig n i s  numbere d 11 . 
P.  328 ,  p .  41 .  Firs t  delete d numbe r  i s 37 ,  no t 
"32. " 
P.  328 ,  p .  45 .  Erdma n facsimil e record s "2 "  fo r 
th e secon d delete d number ,  no t  "7. "  I t  look s lik e 
9 t o me . 
P.  328 ,  p .  47 .  Erdma n facsimil e record s "25 "  fo r 
th e firs t  number ,  no t  "2" ;  i t  i s  har d t o tel l  whic h 
i s right . 
P.  328 ,  p .  49 .  Firs t  delete d numbe r  i s 11 ,  no t  "4. " 
P.  329 ,  p .  55 .  Desig n i s  numbere d 50 ,  no t  "5. " 
P.  329 ,  p .  58 .  I  doub t  tha t  th e desig n uppe r  righ t 
i s "fo r  pi .  11 "  o f  For Children becaus e i t  show s a 
figur e holdin g o n t o a  tree .  Th e thir d "undecipher 
able "  sketc h (uppe r  left )  clearl y show s a  figur e 
sittin g beneat h a  tree . 
P.  329 ,  p .  60 .  Followin g th e delete d numbe r 
Blak e ha s adde d "44 "  accordin g t o Erdman' s facsim 
ile .  Coul d b e 41 . 
P.  329 ,  p .  61 .  Th e firs t  delete d numbe r  i s 29 . 
Erdman' s facsimil e accuratel y transcribe s "we, " 
not  "to, "  i n th e quote d inscription . 
P.  329 ,  p .  63 .  Erdman' s facsimil e record s "4 3 
del 45, "  no t  "[1 0 del l  15. "  Th e 4 s ar e fairl y 
clear . 
P.  329 ,  p .  64 .  Bentle y overlook s th e sketc h o f 
tw o figure s o n thi s page . 
P.  329 ,  p .  65 .  Delete d numbe r  i s 47 . 
P.  329 ,  p .  66 .  Beside s th e profile ,  ther e i s a 
reclinin g figur e nea r  th e cente r  o f  th e page . 
P.  329 ,  p .  67 .  Erdman' s facsimil e record s "41 " 
fo r  th e delete d number ,  no t  "48. "  I  can' t  mak e 
out  th e secon d digi t  a t  all . 
P.  329 ,  p .  68 .  N o "e "  i n bot h "shouldst "  i n 
quote d inscription . 
P.  329 ,  p .  69 .  Followin g th e delete d numbe r  Blak e 
has adde d 7 . 
P.  330 ,  p .  71 .  Afte r  3 5 del Erdman' s facsimil e 
record s "14. "  Ther e ar e tw o numbers ,  bu t  1 4 may 
be th e delete d one . 
P.  330 ,  p .  73 .  Th e delete d numbe r  i s 15 ,  no t  "18. " 
I n th e inscription ,  th e wor d i s  "perswade, "  no t 
"persuade. " 
P.  330 ,  p .  74 .  Th e sketc h fo r  th e woman "etche d 
reverse d i n Songs (1794 )  pi .  33 "  i s  accompanie d b y 
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th e (dead? )  child .  Bentley" s "fourth "  sketc h look s 
lik e on e figure ,  no t  two ,  an d look s nothin g lik e 
"Urizen .. .  pi .  21 "  t o me . 
P.  330 ,  p .  77 .  Erdman' s facsimil e record s th e 
desig n number s a s 9  del, 10 . 
P.  330 ,  p .  79 .  Bentle y overlook s th e partiall y 
erase d sketc h numbere d 1 8 del, 12 . 
P.  330 ,  p .  81 .  Erdman' s facsimil e give s th e delete d 
number  a s "19, "  no t  "14. "  I  can' t  tel l  whic h i s 
right . 
P.  330 ,  p .  83 .  Th e desig n i s  numbere d 4 9 del, 37 . 
P.  331 ,  p .  89 .  Bentle y overlook s th e fain t  sketc h 
numbere d 21 . 
P.  331 ,  p .  91 .  Abov e th e othe r  number s i s 2 2 del. 
P.  331 ,  p .  94 .  Lin e brea k afte r  "the, "  no t  "as. " 
P.  332 ,  p .  97 .  Th e firs t  delete d numbe r  i s  25 . 
P.  332 ,  p .  98 .  I  can' t  fin d th e "5 "  Bentle y 
records . 
P.  332 ,  p .  101 .  N o lin e brea k i n th e inscription . 
P.  332 ,  p .  114 .  Bentle y overlook s th e swirl s o n 
thi s page ,  perhap s representin g figures . 

"Smal l  Boo k o f  Designs, "  no ,  136 ,  pp .  356-57 .  Th e 
thre e colo r  printe d design s fro m Songs of 
Innocence sol d Sotheby' s London ,  5  Apri l  1977 , 
lot s 207 ,  209 ,  210 ,  may hav e onc e bee n par t  o f  on e 
of  th e desig n books . 

The Song of Los, no .  137 ,  p .  359 .  "Th e firs t  fiv e 
line s o f  text ,  th e prelude ,  ar e etche d i n italic , 
th e res t  i n roma n characters. "  Thi s i s  backward s 
--th e firs t  fiv e line s ar e i n roman ,  th e res t  i n 
italic . 

Songs of Innocence and of Experience, no .  139 ,  p . 
380 ,  genera l  title-page .  Las t  thre e letter s o f 
"Soul" ar e lowe r  cas e italic . 
P.  381 ,  footnot e 1 .  "Th e Innocence plate s appea r 
t o b e bot h etche d an d engrave d bu t  th e Experience 
plate s onl y etched. "  I  tak e thi s t o mea n tha t 
ther e i s  som e whit e lin e wor k (whethe r  etche d o r 
engrave d i s  har d t o tel l  i  n  eac h case )  o n som e 
Innocence plate s bu t  non e i n Experience. However , 
ther e i s  crud e whit e lin e wor k o n a  numbe r  o f 
plate s i n Experience, mos t  apparen t  o n th e ol d 
man i n "London "  an d th e lowe r  trun k o f  th e tre e 
i n "Huma n Abstract. " 
P.  388 ,  pi .  1 .  Leave s ar e aroun d th e "nude " 
woman' s loin s a s wel l  a s th e man's . 
P.  389 ,  pi .  4 .  Th e vignett e uppe r  righ t  (a s 
etched )  show s a  bird ,  no t  " a standin g man. "  I n 
copie s Y  an d Z  a  standin g figur e i s  painte d i n th e 
lowe r  righ t  vignette . 
P.  393 ,  pi .  18 .  Ho w ca n w e tel l  tha t  th e floatin g 
figur e uppe r  lef t  i s  a  "man "  an d th e figur e lowe r 
righ t  partl y beneat h th e plan t  i s  a  "woman" ? Th e 
firs t  wear s a  flowin g gow n lik e th e "walkin g woman" 
besid e her/him ,  an d th e secon d look s n o mor e 
feminin e tha n th e risin g figur e jus t  above . 
P.  394 ,  pi .  19 .  Th e adul t  leadin g th e girl s i s 
very likel y a  femal e matron ,  no t  a  "man. " 
P.  396 ,  pi .  26 .  Th e lanter n i s i n th e watchman' s 
lef t  hand ,  no t  "fastene d a t  th e top "  o f  hi s  staff . 
P.  398 ,  pi .  37 .  Th e falling sno w i s  "Black "  —tha t 
is ,  th e colo r  i n whic h th e plat e i s  printed—bu t 
on th e groun d i t  i s  white . 
P.  399 ,  pi .  39 .  Th e figur e i s no t  "wrappe d round " 
by th e wor m i n al l  copie s (fo r  example ,  no t  i n A , 
B,  I ,  K ,  N ,  Z ,  AA) . 

P.  400 ,  pi .  4 2 variants .  Th e pe n &  in k additio n i n 
cop y P  i s  "Formd, "  no t  "Formed. "  Thi s misspellin g 
als o appear s o n p .  388 ,  lin e 5 .  Th e questio n mar k 
afte r  "hand "  i n lin e 1 2 wa s als o erase d alon g wit h 
" & what. " 
P.  401 ,  pi .  46 .  Ho w ca n w e tel l  tha t  th e ol d man 
i s "blind" ? 
P.  421 ,  cop y T .  A  previousl y untrace d cop y o f  "Th e 
Clo d &  th e Pebble "  no w i n my collectio n may hav e 
originall y bee n par t  o f  cop y T. 1 0 Th e prin t  no w i n 
T i s on e o f  th e colo r  printe d plate s inserte d t o 
complet e th e copy .  Lik e th e othe r  han d tinte d 
print s i n T ,  my impressio n i s  printe d i n terra 
cott a orang e wit h a n orang e pe n &  in k framin g lin e 
(6- 7 mm.  outsid e th e plate )  an d numbe r  (32 )  uppe r 
righ t  withi n th e frame .  Th e numbe r  indicate s tha t 
thi s i s  no t  a  separat e impression ,  an d Bentle y list s 
no othe r  cop y o f  th e boo k wit h simila r  frame s an d 
number s lackin g pi .  32 . 
P.  429 .  "Th e electrotype s see m t o b e identica l  i n 
for m wit h Blake' s plate s excep t  fo r  pi .  29. "  Ther e 
ar e severa l  mino r  difference s visibl e i n al l 
impression s fro m th e electrotype s I  hav e seen : 

" A Cradl e Song, "  lin e 3 ,  "dreams" :  "d "  missing . 
"Hol y Thursday, "  i n Experience, lin e 4 :  do t  o f 

questio n mar k missing .  Lin e 14 ,  "rain" :  "n " 
missing . 

"Ah !  Sun-Flower" :  hyphe n i n titl e missing . 
"London, "  lin e 9 ,  "Chimney-sweepers" :  hyphe n 

missing . 
"Infan t  Sorrow, "  lin e 1 :  vertica l  o f  exclamatio n 

mark afte r  "groand "  missing .  Perio d a t  en d o f 
lin e 4  missing . 

"Th e Schoo l  Boy, "  lin e 29 ,  "bless" :  "e "  partl y 
missing . 

P.  432 ,  no .  143 .  Th e Ben n 192 7 facsimil e i s 
indee d o f  cop y A ,  excep t  tha t  "T o Tirzah, "  " A 
Littl e Bo y Lost, "  an d " A Littl e Gir l  Lost "  ar e 
fro m cop y T . 
P.  437 ,  no .  178 .  Th e colore d copie s o f  thi s 192 3 
facsimil e follo w cop y T . 
P.  438 ,  no .  A191 .  Ther e i s a  revise d editio n o f 
1973 wit h a  ne w "Publisher' s Foreword. " 

There is No Natural Religion, no .  200 ,  p .  443 ,  pi . 
blO .  Th e engravin g o f  a  man holdin g a  compas s 
pointe d ou t  b y Michae l  Phillip s a s th e desig n fro m 
whic h Blak e "adapted "  hi s  etchin g i s  onl y on e o f 
many analogues . 
P.  445 ,  copie s G  an d I .  Th e Pierpon t  Morga n Librar y 
sol d si x  plate s fro m thes e copies ,  Sotheb y Park e 
Berne t  Ne w York ,  2 4 May 1977 ,  lo t  153 .  Pis .  a4 , 
a6 ,  an d bl 2 ar e no w i n a n anonymou s America n collec 
tion ;  pis .  a3 ,  a9 ,  an d bl 2 ar e i n my collection . 

P.  447 .  Bentle y overlook s th e followin g colo r 
facsimile ,  apparentl y o f  cop y C :  There is No 
Natural Religion b y W.  Blake .  Privatel y Printed . 
London ,  Pickerin g &  Co. ,  1886 .  Thi s i s  clearl y 
distinc t  fro m th e Mui r  facsimil e o f  th e sam e year . 

Tiriel, no .  203 ,  p .  448 .  Th e twelft h drawing , 
formerl y i n th e Hanle y collection ,  i s  no w i n th e 
privat e collectio n o f  a  Ne w Yor k ar t  dealer . 

"T o th e Queen, "  no .  207 ,  p .  451 ,  engrave d titl e t o 
Blair' s  Grave. "THE," " I l l u s t r a t e d by twelve 
Etchings," "From the Original*" "OF," an d "WILLIAM 
BLAKE." ar e al l  i n italic .  A  jportn "  i s  i n gothi c 
letters ,  an d al l  bu t  th e firs t  letter s o f  "GRAVE " 
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and "WILLIAM BLAKE" ar e smal l  capitals .  "37 "  i s  i n 
itali c  capital s an d i s o n a  separat e line . 
P.  452 ,  footnot e 1 .  Las t  dat e shoul d b e 1870 . 

Visions of the Daughters of Albion, no .  213 ,  p .  469 , 
pi .  2 .  Four ,  no t  "five, "  figure s "ar e sporting " 
i n th e rainbow . 
P.  470 ,  pi .  4  incipit .  Comma afte r  "Enslav'd. " 
P.  486 ,  no .  236 .  Th e Introductio n an d Note s ar e 
i n th e sam e plac e i n bot h editions . 
P.  488 ,  no .  249c ,  Mui r  facsimil e o f  Visions. A t 
leas t  on e cop y (i n my collection )  i s  colore d afte r 
cop y G  (boun d wit h Thel cop y J  use d b y Mui r  fo r  hi s 
1884 facsimile )  rathe r  tha n A . 
P.  490 ,  no .  259 .  Als o publishe d N.Y . 
P.  493 ,  no .  287 .  Als o printe d Londo n &  N.Y. ,  1965 . 
P.  495 ,  no .  303.  Als o printe d 193 5 &  1946 . 

PART I I REPRODUCTIONS 
OF DRAWINGS & PAINTINGS 

Thi s Par t  update s th e simila r  sectio n i n Bentle y & 
Nurmi .  A  fe w correction s an d addition s (no t  beyon d 

Bentley' s termina l  date )  follow . 
P.  506 ,  no .  390 .  Th e illustration s wer e als o 

issue d loos e i n a  portfoli o wit h a  differen t  title -
page . 

P.  507 ,  no .  398 .  Als o printe d London ,  1961 . 
P.  508 ,  no .  408 .  Th e illustration s wer e als o issue d 

loos e i n portfolio . 
Addition :  William Blake. The Masters 6. Ed . 

Geoffre y Keynes .  London ,  1965 . 

PART I I I 
COMMERCIAL BOOK ENORAVINOS 
Thi s i s  a  thoroug h revisio n o f  th e simila r  sectio n 
i n Bentle y &  Nurmi ,  wit h severa l  ne w titles ,  no w al l 
transcribed ,  givin g muc h mor e informatio n o n 
publicatio n history ,  plate-size ,  plat e inscriptions , 
proofs ,  an d othe r  pertinen t  matters .  Some o f  th e 
book s wit h plate s engrave d b y other s afte r  Blake' s 
design s ar e simpl y hand-mad e reproduction s o f  earlie r 
engraving s an d thu s shoul d b e categorize d somewher e 
betwee n th e firs t  generatio n graphics ,  mad e fro m 
Blake' s drawings ,  an d moder n photographi c reproduc 
tions .  Fo r  example ,  th e Night Thoughts desig n i n The 
Seraph (no .  512 )  an d th e tw o Grave design s i n Hamil 
ton' s English School (no .  463 )  ar e n o doub t  copie s o f 
th e plate s engrave d b y Blak e an d Schiavonetti ,  no t  o f 
th e drawings .  Bentle y ha s bee n selectiv e i n hi s 
choic e o f  thi s typ e o f  material ,  apparentl y includin g 
onl y metal-plat e reproduction s mad e shortl y afte r 
Blake' s deat h an d excludin g variou s nineteenth-centur y 
wood engraving s afte r  Blake' s designs ,  suc h a s thos e 
i n Gilchrist' s  Life, vol .  2 0 o f  Soribner's Monthly, 
or  Chatto' s Treatise on Wood Engraving, whic h ar e 
jus t  a s clos e t o th e original s i n th e numbe r  o f 
reproductiv e steps .  On th e othe r  hand ,  th e Virgi l 
illustration s i n Gilchrist' s  Life an d th e 184 3 
Athenaeum ar e mentione d onl y i n passin g (p .  630 ) 
eve n thoug h the y wer e printe d fro m Blake' s origina l 
blocks .  Ther e i s  som e mino r  inconsistenc y i n th e 
way moder n reprint s ar e listed .  Fo r  example , 
reproduction s o f  th e complet e Jo b serie s ar e give n 
individua l  entr y numbers ,  bu t  twentieth-centur y 

reproduction s o f  Blair' s  Grave (includin g tw o lackin g 
th e text )  ar e liste d a s edition s unde r  th e singl e 
Grave entr y number . 

Correction s an d addition s follow .  Some o f  th e 
latte r  i s  previousl y unrecorde d informatio n o n 
Blake' s plate s containe d i n vols .  1 1 — 11 1 o f  William 
Blake: Book Illustrator, th e publicatio n o f  whic h 
has bee n lon g delayed .  On e o r  tw o o f  th e man y 
correction s I  propos e i n Bentley' s transcription s o f 
title-page s an d plat e inscription s may b e du e t o ou r 
inspectio n o f  copie s tha t  d o i n fac t  differ .  I n 
most  cases ,  however ,  I  hav e checke d multipl e copies , 
includin g som e o f  thos e Bentle y lists ,  an d I  doub t 
tha t  I  a m simpl y recordin g a  hos t  o f  variants .  I 
hav e no t  bee n abl e t o compar e Bentley' s informatio n 
directl y agains t  th e followin g works ,  liste d b y 
Bentley' s entr y numbers :  419 ,  436B-D ,  452B ,  453D ,  E , 
454 ,  455 ,  456C ,  457B-E ,  462 ,  463 ,  464B ,  475A ,  C-D , 
477A-D ,  478 ,  481B ,  485B ,  486B ,  487C ,  D ,  492D ,  494C , 
495 ,  496 ,  497B ,  498D ,  E ,  499D ,  E ,  511 ,  512A-B ,  514B . 

Allen ,  History of England, no .  415 ,  p .  512 .  Title : 
"parti- /  cular, "  doubl e rul e afte r  "period, "  an d 
th e title-pag e i s  date d 179 8 no t  "1797. " 

Ariosto ,  Orlando Furioso, no .  417C ,  p .  513 .  Title : 
comma afte r  "Hoole, "  lin e brea k an d rul e afte r 
volum e number .  Th e desig n i n D  (1799 )  i s  consid 
erabl y reworke d int o a  high-finis h plate . 

Bellamy's Picturesque Magazine, no .  418 ,  p .  514 . 
Title :  Lin e brea k afte r  firs t  "AND, "  al l  bu t 
firs t  letter s o f  " L ITERAR Y MUSEUM"  an d "LONDON" 
ar e smal l  capitals .  Th e correc t  positio n o f  th e 
plat e i s  facin g p .  [37 ]  (Huntingto n copy )  wher e 
th e essa y illustrate d begins ,  no t  "betwee n pp .  4 8 
and 49 "  (Harvar d copy) . 

Royal Universal Family Bible, no .  420 ,  pp .  515-16 . 
Title :  "difference "  i n thirtiet h line ,  "Trans- / 
lation "  i n forty-firs t  line .  A n impressio n o f  p i 
1 i n my collection ,  o n pape r  watermarke d 1803 ,  i s 
i n a  late r  state .  Th e plat e i s  cu t  dow n fro m 
28. 5 x  18. 6 cm .  t o 25. 1 x  1 8 cm .  an d th e inscrip 
tion s removed ,  probabl y i n preparatio n fo r  us e i n 
anothe r  book . 

Job, no .  424 ,  p .  524 .  I  ca n confir m Keynes '  remark , 
quote d b y Bentley ,  "tha t  th e reduced-siz e plate s 
wer e als o issue d separatel y i n a  portfolio. " 
Isn' t  no .  42 5 jus t  th e N.Y .  issu e o f  no .  424 ? 
No.  431 ,  p .  525 .  Ther e i s  als o a  N.Y .  issue' . 

Blair ,  The Grave, no .  435 ,  op .  526-31 .  Titl e o f  F : 
Period ,  no t  comma,  afte r  "POEM. " 
No.  435K ,  title :  "Prophetic "  no t  "Prophet. " 
The 180 8 foli o i s  no t  "marke d 'Proo f  Copy '  o n th e 
plates, "  bu t  onl y o n th e engrave d title-page . 
Engrave d title-page :  al l  bu t  firs t  lette r  o f 
" G R A V E"  ar e smal l  capitals ,  "WILLIAM BLAKE "  i s  i n 
itali c  smal l  capital s excep t  fo r  th e firs t  letter s 
i n eac h word ,  an d al l  bu t  th e firs t  lette r  o f 
"Executed "  ar e lowe r  case . 
Labe l  i n Subscribers '  copies :  " M A 3 1 T & "  i s i n 
gothi c letters ,  "ENGRAVED BY SCHIAVONETTI" i n 
itali c  capitals ,  das h befor e (no t  after )  "Price. " 
Phillip s portrait :  ther e ar e othe r  version s i n 
th e collectio n o f  Phili D Hofe r  an d anothe r  i n a 
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privat e Britis h collectio n (Si r  Geoffre y Keyne s 
tell s me) . 
PI .  1 .  Th e inscription s recorde d fo r  thi s an d al l 
othe r  Grave plate s ar e thos e o f  th e secon d state s 
appearin g i n th e 180 8 quarto . 
PI .  3 .  Th e sketc h i n th e Robertso n catalogue ,  no . 
82 ,  i s  no t  relate d t o pi .  3  bu t  may b e a  reiecte d 
alternat e desig n fo r  pi .  2 . 
PI .  4  inscription .  "Counseller," no t  "Counsellor." 
PI .  6  inscription ,  "her's," no t  "hers." I  hav e 
neve r  bee n abl e t o locat e a  sketc h fo r  thi s plat e 
"i n th e Rosenwal d Collection. "  Th e Rosenwal d 
does have ,  however ,  a  separat e colo r  prin t  o f  th e 
desig n o n pi .  1 4 o f  The Marriage of Heaven and 
Hell whic h wa s entitle d "Th e Sou l  Hoverin g Ove r 
th e Body "  i n th e Philadelphi a exhibitio n catalogu e 
(1939) ,  no .  188 . 
PI .  7 .  I  hav e no t  bee n abl e t o locat e an y sketc h 
fo r  thi s plat e "i n th e Rosenwal d Collection. " 
Rut h Fin e Lehrer' s "Blak e Material s i n th e Lessin g 
J.  Rosenwal d Collection, "  Blake Newsletter, 9 
(Winte r  1975-76) ,  doe s no t  lis t  an y sketche s fo r 
thi s o r  th e previou s plate . 
PI .  8 .  Ther e i s a  proo f  befor e inscription s 
excep t  fo r  th e signature s i n th e Achenbac h Prin t 
Collection ,  Sa n Francisco . 
PI .  11 .  I  hav e neve r  bee n abl e t o locat e a  "proo f 
befor e th e verse s wer e added "  i n Keynes 1 collection , 
but  Si r  Geoffre y doe s ow n a  loos e impressio n o f  th e 
firs t  publishe d stat e fro m th e 180 8 foli o (whic h 
lack s th e verses) . 
P.  531 .  "Th e Gambol s o f  Ghosts "  wa s fo r  som e 
year s o n deposi t  a t  th e Fitzwillia m Museum,  wher e 
I  sa w it ,  bu t  i s  no w (Jun e 1977 )  fo r  sal e b y a  Ne w 
Yor k dealer .  Th e Princeto n an d Harvar d copie s wit h 
th e transcribe d labe l  ar e 1813 larg e folios . 
P.  534 ,  F-G .  Th e "biograph y o f  'Willia m Blake' " 
does no t  appea r  i n th e N.Y .  editio n o f  1847 . 
The plate s ar e no t  signe d i n th e 184 7 edition . 

Bonnycastle ,  Introduction to Mensuration, no .  436 , 
p.  535 .  Th e letterin g o n th e BMPR proo f  i s  i n th e 
plate ,  no t  han d writte n o n th e prin t  a s Bentle y 
implies .  Th e plat e wa s cu t  dow n fo r  th e 178 7 (no t 
firs t  i n th e 1791 )  edition .  I  ca n fin d n o 
difference s betwee n secon d editio n (1787 )  an d 
thir d editio n (1791 )  impression s tha t  canno t  b e 
accounte d fo r  b y difference s i n inking ,  printing , 
and wear . 

Boydell' s  Shakespeare, no .  437 ,  pp .  535-36 .  Title : 
"SERIE S OF PRINTS "  i s i n roma n capitals ,  lin e 
brea k afte r  "Works," "Cngraue b from  "i n gothi c 
letters ,  secon d lette r  o f  "Co. "  i s  a  smal l  capital , 
lin e break ,  rule ,  an d n o perio d afte r  "Cheapside , " 
comma afte r  "Halliwell." 

Brown ,  Elements of Medicine, no .  438 ,  pp .  536-37 . 
Title :  N o hyphe n afte r  "deduc "  i n firs t  volume , 
period s afte r  "DARWIN "  an d "ZOONOMIA. "  Plat e 
inscription :  al l  bu t  th e firs t  letter s i n name s 
ar e smal l  capital s i n " JOH N B R O W N,  M.D. , "  perio d 
afte r  "May 1." 

Bryant ,  New System of Mythology, no .  439 ,  p .  537 . 
The transcribe d title-pag e i s o f  th e secon d (1775 ) 
edition ,  no t  th e 177 4 firs t  editio n a s indicated . 
Ther e ar e difference s i n lineation ,  a s Bentle y 
notes ,  an d "INDOSCYTHAE"  i s no t  hyphenate d i n th e 

firs t  edition .  I n bot h edition s ther e i s a  comma 
afte r  "OR, "  "LELEGES "  ha s bu t  tw o Ls ,  an d ther e i s 
a lin e brea k afte r  "CHARING-CROSS. "  I n th e secon d 
edition ,  th e plat e a t  th e en d o f  vol .  I I  ha s th e 
oute r  fram e removed . 

Burger ,  Leonora^ no .  440 ,  p .  537 .  Title :  singl e 
rul e afte r  "BURGER. " 

Catullus ,  Poems, no .  441 ,  p .  539 .  Title :  colo n 
afte r  "NEPOS"  i n vol .  I ,  perio d i n vol .  II . 
"March 19" i n plat e imprint . 

Prologue and Characters of Chaucer's Pilgrims, no . 
443,  p .  540 .  Title :  "PRICE TWO SHILLINGS AND 
SIXPENCE" i s i n itali c  capitals ,  dat e ha s thre e 
periods—"M.DCCC .  XII. " 

Commins,  Elegy, no .  444 ,  p .  540 .  Title :  colo n 
afte r  "Tho" belo w "s." N o perio d a t  en d o f 
quote d verse ,  "Street, Strand." a t  en d o f  plat e 
imprint . 

Cumberland ,  An Attempt to Describe Hafod, no .  445 , 
pp.  540-41 .  Title :  Las t  lette r  i n "DEVIL'S "  i s 
a smal l  capital .  Bentle y comment s that ,  "sinc e 
pi .  2-3 ,  5-11 ,  2 2 signe d wit h som e varian t  o f 
'Engrave d b y G:C: '  i n Cumberland' s Thoughts on 
Outline (1796 )  exhibi t  [lik e th e Hafod] thi s 
eccentric ,  siniste r  'g, '  i t  seem s likel y tha t 
Cumberlan d to o use d thi s 'g. '  (Otherwise ,  w e mus t 
assume tha t  Blak e lettere d th e plate s siane d 
'Engrave d b y G:C:'). "  I  thin k i t  i s  ver y likel y 
tha t  Blak e di d indee d d o al l  th e letterin g fo r 
Cumberlan d o n th e Thoughts on Outline plates . 
The inscription s o n th e "G:C: "  plate s no t  onl y hav e 
th e leftwar d seri f  o n th e "g, "  bu t  al l  th e letter s 
ar e forme d th e sam e a s o n Blake' s signe d plate s i n 
Thoughts [compar e illus .  1  &  2] .  I  doub t  tha t  Cumber 
lan d ha d an y skil l  a t  writin g backwards—witnes s hi s 
difficultie s wit h hi s  "Ne w Mod e o f  Printing "  l l —and 
thu s ha d t o hav e Blak e d o al l  th e letterin g fo r  him . 
I t  i s  o f  cours e possibl e tha t  Blak e engrave d th e let 
terin g o n th e Hafod map bu t  no t  th e map itself . 

Cumberland ,  Outlines of the Antients, no .  446 ,  pp . 
541-42 .  Titl e o f  A :  n o comma afte r  "CUMBERLAND." 
The "varian t  titles "  i n B  are i n th e tabl e o f 
contents ;  th e plate s ar e th e sam e a s i n A . 

Cumberland ,  Thoughts on Outline, no .  447 ,  pp .  542 -
43.  Title :  lin e brea k afte r  "DESIGN S OF, "  semi 
colo n afte r  "COMMONS."  Th e quote d "legend "  i s  al l 
i n italic .  Bentle y report s tha t  th e BMPR ha s 
"proof s o f  pi .  2-24. "  I n a  thoroug h searc h I  hav e 
been abl e t o fin d onl y th e followin g relate d t o 
Blake' s plates ,  othe r  tha n loos e impression s o f 
th e publishe d plates :  pi .  16 ,  a  tinte d drawin g 
of  th e design ,  wit h inscription s b y Cumberland ; 
pi .  18 ,  tinte d drawing;  pi .  19 ,  tinte d impression , 
stat e undetermined ;  pi .  23 ,  tinte d drawing . 

Dante ,  Illustrations of, no .  448 ,  pp .  544-46 .  Title : 
doubl e quotatio n mark s aroun d "Illustrations of / 
the Book of Job," lin e brea k afte r  "sat, "  al l  bu t 
th e firs t  letter s o f  "CARY ' S D A N T E"  ar e smal l 
capitals .  I n th e quote d lette r  t o Linnel l  o f  3 0 
Dec.  1856 ,  J .  H .  Chanc e mention s "Tw o proof s o f 
Emmaus."  Thi s i s  n o doub t  Linnell' s  mezzotint , 
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"Th e Journe y t o Emmaus, "  th e publishe d stat e o f 
whic h bear s a n imprin t  date d 1 7 Jun e 1839 .  "Proof " 
i n Chance' s lette r  may mea n n o mor e tha n 
"impression. " 
PI .  1 .  Th e inscriptio n i s  scratche d o n th e plat e 
i n mirror-imag e writing ,  an d n o doub t  wa s intende d 
fo r  re-engravin g righ t  wa y roun d (i.e. ,  reverse d 
i n th e copper )  befor e publication .  Bentle y 
state s tha t  "ther e ar e proof s o f  eac h [Dant e 
plate ]  i n th e BMPR, "  bu t  I  hav e foun d proof s o f 
onl y thre e plates ,  th e othe r  fou r  bein g publishe d 
states .  Non e o f  th e plate s wer e complete d befor e 
Blake' s death . 

Darwin ,  Botanic Garden, no .  450 ,  pp .  546-47 . 
Genera l  titl e o f  A-B :  singl e rul e afte r  "CHURCH
YARD,"  "Entere d a t  fctattmierB  Hal l "  i n gothi c 
letters . 
Genera l  titl e o f  C :  rul e an d lin e brea k befor e 
"MDCCXCV." 
PI .  1 .  Th e rain-go d does appea r  i n Fuseli' s 
origina l  sketch ,  bu t  h e i s  smalle r  tha n i n Blake' s 
renderin g an d hi s  arm s ar e a t  a  45 °  angle . 
Pis .  2-5 .  Ther e ar e imprint s readin g "1 [2, 3S 
4]. London, Published Bee* Is. 1791, by J. 
Johnson, st Paul's Church Yard." Thi s i s trimme d 
of f  i n al l  copie s o f  pi .  2  1  hav e see n excep t  on e 
at  Princeto n i n whic h th e binde r  folde d th e lowe r 
quarte r  o f  th e plat e befor e trimmin g tex t  pages . 
I n B ,  ther e is a  dat e o n pi .  1  (sam e a s i n A ) . 
PI .  6 .  Anothe r  proo f  i s  i n th e collectio n o f 
Raymond Lister .  Thes e fiv e proofs ,  al l  lackin g 
th e sam e considerabl e amoun t  o f  finishin g line s 
i n th e design ,  hav e variou s amount s o f  letterin g 
fro m signature s onl y t o ful l  inscription s a s 
published.  I n D ,  Bentle y believe s tha t  th e plate s 
(excep t  fo r  on e additiona l  illustration )  "wer e 
evidentl y commissione d an d execute d a t  th e sam e 
tim e a s thos e fo r  th e firs t  edition, "  presumabl y 
becaus e th e sam e date s appea r  o n thes e reduce d 
plates .  However ,  i t  seem s t o hav e bee n a  common 
practic e i n th e eighteent h centur y t o retai n 
origina l  imprin t  date s whe n reissuin g th e sam e 
illustrations ,  eve n i f  the y ar e printe d fro m ne w 
copperplates .  An d I  doub t  tha t  eve n Josep h 
Johnso n wa s prescien t  enoug h i n 179 1 t o kno w tha t 
he woul d b e publishin g a n octav o editio n o f  Darwi n 
eigh t  year s later . 

Donne,  Poetical Works, no .  A450 ,  pp .  548-49 .  Title : 
"Anno" i s  i n itali c  letters .  Tha t  th e previousl y 
unidentifie d proo f  i n th e BMPR [illus .  3 ]  wa s in 
tende d fo r  Bell' s  Poet s i s  certai n becaus e o f  th e 
borde r  design ;  tha t  i t  wa s t o illustrat e th e Donn e 
volum e i s  somewha t  les s certain .  Anothe r  possi 
bilit y i s  tha t  i t  wa s mean t  fo r  th e firs t  Milto n 
volum e i n th e series ;  fo r  th e publishe d plat e 
therein ,  afte r  Mortimer' s design ,  ha s th e sam e 
subjec t  a s thi s proo f  [illus .  4 ] . 

Emlyn ,  Proposition, no .  452 ,  pp .  550-51 .  Titl e o f 
A:  lin e brea k afte r  "FOR, "  semi-colo n afte r 
"CHARING CROSS,"  perio d afte r  date .  Bentle y 
reject s Gibso n &  Minnick' s contentio n tha t  th e 
plat e Blak e signe d i n 178 1 wa s "reworked ,  rathe r 
tha n re-engrave d entirely "  fo r  th e 179 7 edition . 
I  ten d t o agre e wit h Gibso n &  Minnick .  Th e 
difference s i n th e feather s cite d b y Bentle y ca n 
be explaine d a s th e common practic e o f  reworkin g 

area s tha t  printe d weakl y i n earlie r  editions . 
Two bit s o f  evidenc e sugges t  tha t  Blake' s plat e 
was indee d reworke d an d cu t  down .  A  fragmen t  o f 
a semi-circula r  measuremen t  lin e (uppe r  left)  stil l 
appear s o n th e plat e eve n thoug h i t  n o longe r  ha s 
any function .  Thi s ca n b e mos t  easil y exlaine d 
as a n oversigh t  i n reworkin g th e plate ;  i t  woul d 
be od d t o retai n a n unnecessar y lin e o n a  ne w 
plate .  Mor e convincin g evidenc e i s  provide d b y 
fiv e tin y dots .  I n th e 178 1 impressions ,  dot s 
ar e clearl y visibl e i n th e exac t  center s o f  th e 
fou r  half-circle s tha t  terminat e tw o pad-lik e 
element s o f  th e column' s base .  Thes e wer e n o 
doub t  mad e b y th e fixe d foo t  o f  th e compas s use d 
t o mechanicall y dra w th e half-circle s (yes ,  Blak e 
did us e compasses) .  On th e lef t  en d o f  th e lowe r 
pad ar e tw o dots ,  probabl y mad e b y th e nee d t o 
replac e th e compas s foo t  i n a  secon d positio n i n 
orde r  t o ge t  th e semi-circl e right .  Al l  thes e 
dots—includin g th e extr a on e lowe r  lef t  i n exactl y 
th e sam e place—als o appea r  i n th e 179 7 plate .  A n 
"accidental "  (t o borro w a  bibliographi c term)  o f 
thi s sor t  i s  a  fa r  bette r  indicatio n tha t  tw o 
impression s ar e fro m th e sam e copperplat e tha n th e 
"substantive "  element s o f  desig n whic h receiv e 
carefu l  attentio n i n reworkin g a  plate . 

Enfield ,  The Speaker, no .  453 ,  pp .  551-52 .  Titl e o f 
A:  th e lineatio n follow s th e Bodleia n copy .  Th e 
BM an d America n Blak e Foundatio n copie s diffe r  i n 
lineation .  Ther e i s  als o a n unillustrate d editio n 
of  1786 . 
PI .  1 .  Th e BMPR ha s a  proo f  befor e letters ,  wit h 
th e fac e o f  th e winge d figur e visibl e rathe r  tha n 
covere d wit h hair ,  bu t  I  hav e neve r  bee n abl e t o 
fin d " a sketch. "  Ther e i s a  drawin g b y Stothar d 
illustratin g Richard III, bu t  i t  show s Richar d 
tossin g o n hi s be d i n hi s  ten t  an d i s  totall y 
unlik e Blake' s plate .  I n th e W.  E .  Mos s sale , 
Sotheby's ,  2  Marc h 1937 ,  lo t  232 ,  wer e th e 
"Origina l  Sketche s b y Stothard ,  fo r  th e re-workin g 
of  th e 3r d state "  (?) ,  an d i n hi s  192 1 Bibliography, 
p.  226 ,  Keyne s record s tha t  "Stothard' s origina l 
sketc h fo r  th e design "  wa s the n i n Moss' s collec 
tion ,  bu t  I  hav e no t  bee n abl e t o locat e an y o f 
these .  Bentle y note s tha t  th e plat e wa s "touche d 
up"  i n th e 179 5 edition ,  bu t  I  believ e wea r  an d 
printin g difference s ca n accoun t  fo r  th e 
variations . 

Euler ,  Elements of Algebra, no .  454 ,  p .  553 ,  pi .  1 
inscription .  Doubl e comma unde r  ' V i n "Esq*,." 

Fennin g &  Collyer ,  New System of Geography, no .  455 , 
p.  554 ,  pi .  2  imprint .  "Pauls Church Yard" i s  i n 
italic .  Th e "referenc e besid e th e proof "  o f  pi . 
1 i s  i n pencil . 

Flaxman ,  Hesiod, no .  456 ,  pp .  556-60 .  Titl e o f  A : 

3 Proo f  o f  a n engravin g intende d fo r  Bell's Edition 
[of ]  The Poets of Great Britain, 1778-84 .  Blak e afte r 
Thomas Stothard ,  2 0 X  14. 5 cm .  Britis h Museum.  (Over. ) 

4 Engrave d title-pag e t o The Poetical Works of John 
Milton, Vol .  I ,  1779 ,  i n Bell's Edition [of ]  The Poets 
of Great Britain. Joh n Hal l  afte r  Joh n Hamilto n 
Mortimer .  10. 5 X  6. 1 cm .  Author's  Collection .  (Over. ) 
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th e doubl e rul e afte r  "BLAKE "  i s  actuall y th e 
fram e surroundin g th e title .  Th e 2 4 Hesiod 
drawing s i n "Gre y wash "  (Metropolita n Museum)  ar e 
ver y likel y copie s afte r  th e engravings .  A 
drawin g i n th e BMPR may b e a n alternat e fo r  pi .  6 . 
I  hav e neve r  bee n abl e t o locfat e th e proof s i n th e 
Bodleian ,  althoug h severa l  peopl e (includin g 
Bentley )  tel l  me the y hav e see n the m ther e i n th e 
past . 
PI .  3 .  Th e tw o drawing s formerl y i n th e Powne y 
collection ,  bot h alternate s very differen t  fro m 
th e publishe d version ,  wer e offere d fo r  sal e b y 
th e Hei m Gallery ,  London ,  sprin g 1976 ,  catalogu e 
nds .  18 ,  19 . 
PI .  6 .  Ther e i s a  drawin g i n th e Fitzwilliam . 
PI .  7 .  On e o f  th e Powne y drawing s wa s offere d 
fo r  sal e b y th e Hei m Gallery ,  sprin g 1976 , 
catalogu e no .  20 . 
PI .  12 .  Ther e ar e thre e relate d sheet s o f  studie s 
i n th e BMPR. 
Pis .  18 ,  22 .  Th e Princeto n sketche s ar e ver y 
likel y copie s afte r  th e engravings . 
PI .  32 .  Th e Powne y drawin g (no t  "draft" )  wa s 
offere d fo r  sal e b y th e Hei m Gallery ,  sprin g 1976 , 
catalogu e no .  22 . 
PI .  33 .  A  varian t  drawin g fro m th e Powne y collec 
tio n wa s offere d fo r  sal e b y th e Hei m Gallery , 
sprin g 1976 ,  catalogu e no .  23 . 
An unpublishe d desig n showin g Rhe a consultin g wit h 
Uranu s an d Terr a wa s i n th e Hei m sale ,  catalogu e 
no.  21 .  I  d o no t  kno w th e presen t  whereabout s o f 
any o f  thes e Powney-Hei m drawings . 
I n th e Bel l  editio n (B) ,  th e origina l  imprint s 
hav e bee n remove d fro m th e plates . 

Flaxman ,  Iliad, no .  457 ,  pp .  560-63 .  Titl e o f  A : 
ampersand ,  no t  "AND, "  afte r  "REES. " 
1879 editio n (C) :  ther e i s a n editio n o f  188 5 b y 
Seel y &  Co .  containin g th e Hesiod a s wel l  a s th e 
Iliad. Th e titl e suggest s tha t  th e Hesiod als o 
appeare d i n th e 187 9 edition . 
PI .  2  inscription .  Perio d afte r  "B.l. "  Th e 
Chicag o Ar t  Institu e sketc h i s  probabl y a  cop y 
afte r  th e engraving ;  th e sketc h formerl y i n th e 
Powney collectio n i s no w i n my possession . 
PI .  3 .  I  hav e no t  bee n abl e t o fin d an y "proof " 
i n th e BMPR.  A  varian t  sketc h i s i n Universit y 
College ,  London . 

Flaxman ,  Naval Pillar, no .  458 ,  p .  564 .  Ther e ar e 
si x relate d sketche s i n th e Rosenwal d collection , 
tw o o f  whic h ar e clos e t o pi .  I. 1 2 

Fuseli ,  Lectures on Painting, no .  459 ,  p .  564 ,  pi . 
1 inscription .  "Ancora." A  proo f  befor e letter s 
excep t  signature s i s i n Keynes '  collection . 

Gay,  Fables, no .  460 ,  pp .  564-65 .  Title :  "Printed 
for John Stockdales Piccadilly" (no t  al l  capitals) . 
Ther e i s a  proo f  o f  pi .  2  i n th e BMPR,  bu t  th e 
othe r  loos e impression s ar e i n th e publishe d state . 

Gough,  Sepulchral Monuments, no .  461 ,  pp .  566-68 . 
Ther e i s a  varian t  titl e t o "PAR T I, "  lackin g th e 
volum e designation ,  i n my collection . 
PI .  10 .  Proo f  befor e letter s i n th e collectio n o f 
Raymond Lister . 
For  som e plate s ther e i s  onl y on e proo f  impressio n 
(no t  "thre e t o five" )  i n th e Bodleian . 

Greco ,  Mrs. Q, no .  462 ,  p .  568 ,  pi .  1 .  Al l 
inscription s ar e i n italic .  Comma afte r  "1820," 
perio d afte r  "Pancras." Th e print s i n Greco' s 
book ar e i n th e secon d stat e wit h som e reworkin g 
of  th e aquatin t  i n th e woman' s hair . 

Hartley ,  Observations on Man, no .  464 ,  p .  570 .  Titl e 
of  A :  " Y "  i n " B Y DAVID "  i s a  smal l  capital ,  n o 
lin e divisio n afte r  "Rev. "  o r  "P ISTORIUS, "  al l 
but  th e firs t  lette r  o f  "Recto r  of "  lowe r  case , 
al l  bu t  "I "  o f  "Island "  lowe r  cas e i n "i n th e 
Islan d of. "  Issu e A  i s a  quarto ,  B  a n octavo . 

Hayley ,  Ballads, no .  465 ,  p .  571 .  Title :  al l  bu t 
firs t  lette r  o f  "ESQ. "  ar e smal l  capitals .  Ther e 
ar e tw o state s o f  pis .  1-3 .  Th e secon d state s 
appea r  i n som e copie s wit h th e regula r  title-pag e 
as wel l  a s th e Princeto n varian t  note d b y Bentley . 

Hayley ,  Designs to a Series of Ballads, no .  466 ,  pp . 
572-73 .  Title :  al l  bu t  th e firs t  lette r  o f 
"ESQ. "  ar e smal l  capitals ,  "(Kiftd f  eater "  i n gothi c 
letters . 
PI .  1 .  I  hav e no t  bee n abl e t o fin d " a proo f  be 
for e imprin t  .. .  i n th e BMPR, "  althoug h ther e i s 
a loos e impressio n o f  th e publishe d state . 
PI .  4 .  Sketche s appea r  o n pp .  6  &  9 2 o f  th e 
Notebook. 

Hayley ,  Essay on Sculpture, no .  467 ,  p .  575 ,  pi .  1 . 
A sketc h b y Flaxma n i s i n th e Rosenwal d Collec 
tion. 12 Th e reaso n fo r  Flaxma n sketchin g a 
desig n attribute d o n th e plat e t o Thoma s Hayle y 
i s explaine d b y W.  Hayley' s lette r  t o Flaxma n o f 
21 Dec .  1799 :  "Yo u I  kno w wil l  hav e th e Goodnes s 
t o retouc h fo r  Hi m [Tom ]  hi s  Demosthene s i n suc h 
a manner ,  tha t  i t  may for m a n engrav' d outline , 
& ye t  stil l  remai n ver y fairl y hi s ow n design " 
{Blake Records, p .  62) . 

Hayley ,  Life of Cowper, no .  468 ,  pp .  576-77 .  Titl e 
of  A :  n o comma afte r  "LETTER, "  singl e rul e afte r 
th e 5- 1 in e motto ,  "(Eifid f  eater "  i n gothi c letters . 
Titl e o f  B :  "flUlirtjeater '  i n gothi c letters , 
"PRINTED BY J. SEAGRAVE" i n italic . 
PI .  4 .  A  secon d stat e appear s i n th e secon d 
edition ,  an d a  proo f  o f  a n intermediat e stat e (o n 
a shee t  wit h th e typograph y o f  th e firs t  edition ) 
i s i n Keynes '  collection . 
PI .  6 .  Ther e ar e drawing s a t  Princeto n (b y Blak e 
of  Hayley' s ow n version), 1 3 Harvar d (on e b y Blak e 
afte r  Flaxman' s design ,  an d anothe r  b y Blak e o f 
Hayley' s version) ,  an d th e Ber g Collectio n o f  th e 
New Yor k Publi c Librar y (a n alternat e versio n b y 
Flaxman) .  Accordin g t o Charle s Ryskamp, 14 ther e 
i s ye t  anothe r  drawin g o f  Cowper' s monument  (per 
haps b y Blake )  i n th e collectio n o f  Jame s Osborne . 
The wea k sketc h o f  Cowpe r  (perhap s b y Blake )  i n 
th e Widene r  Collection ,  Harvard ,  i s  probabl y 
afte r  Romney' s portrait ,  no t  Lawrence's .  Keynes , 
Bibliography (1921) ,  report s proof s i n hi s 
collectio n o f  pis .  3  &  4  (th e intermediat e stat e 
note d above) ,  no t  pi .  6 . 

Hayley ,  Life of Rornney, no .  469 ,  p .  577 .  Title : 
lin e brea k befor e "GEORGE,"  comma afte r  "R0MNEY, " 
doubl e rul e an d lin e brea k afte r  10-lin e motto , 
doubl e rul e befor e "(Kijtci)eater. " 
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Hayley ,  Little Tom the Sailor, no .  470 ,  pp .  577-78 . 

Titl e an d imprint :  th e period s afte r  "Sailor1-
and "1800" appea r  i n th e Walker-Mui r  facsimile , 
but  no t  i n th e original . 

Hayley ,  Triumphs of Temper, no .  471 ,  p .  578 .  Titl e 
of  A :  n o lin e break s afte r  "TRIUMPHS"  o r  befor e 
"TEMPER,"  "OF "  betwee n th e tw o i n smal l  capitals , 
comma afte r  "HAYLEY. "  Titl e o f  B :  correction s 
t o A  give n above ,  plu s "y "  i n "B y WILLIAM "  i s 
lowe r  case ,  "Esqr. "  afte r  "HAYLEY, "  "Mitate " 
("Mirate "  i n A ) ,  "Dante, Inferno, Canto" i n 
italic ,  comma afte r  "CORRECTED."  I  suspec t  tha t 
ther e i s n o tru e "larg e paper "  issue .  Al l  wer e 
probabl y issue d o n th e sam e tal l  sheet s an d smal l 
paper  copie s hav e simpl y bee n cu t  down . 

Henry ,  Memoirs of Albert de Haller, no .  472 ,  p .  579 . 
pi .  1  inscription .  No perio d afte r  "d." 

Hoare ,  Academic Correspondence, no .  473 ,  p .  580 . 
Title :  'Uon&Ot l  i s  i n gothi c letters . 

Hoare ,  Inquiry, no .  474 ,  p .  581 ,  pi .  1  inscriptions . 
Perio d afte r  "sc," comma afte r  "Street." 

Hogarth ,  Works, no .  475 ,  pp .  581-84 .  Titl e o f  B : 
al l  quotatio n mark s ar e double ,  n o lin e brea k 
afte r  "Virtue, "  comma afte r  "JAMES'S. "  Th e ope n 
lette r  stat e o f  Blake' s plat e appear s i n th e 
Metropolita n Museu m o f  Ar t  an d Princeto n copie s 
of  th e 179 0 editio n an d i s  thu s th e firs t  stat e 
publishe d i n a  book .  I  hav e bee n abl e t o fin d 
onl y tw o late r  states :  fille d letter s i n mos t 
copie s o f  th e 179 0 (A )  editio n an d al l  copie s 
examine d (abou t  15 )  o f  th e undate d Boydel l  editio n 
(B) ;  th e "restored "  (perhap s "ruined "  woul d b e 
more accurate )  plat e i n Heath' s editio n o f  182 2 
(C) .  Al l  subsequen t  change s i n thi s plate ,  prob 
abl y printe d mor e ofte n tha n an y othe r  engravin g 
by Blake ,  ca n b e attribute d t o excessiv e wear . 
The impressio n i n th e 196 5 portfoli o (I )  i s  a  mer e 
ghos t  o f  wha t  bega n a s on e o f  Blake' s fines t 
reproductiv e prints . 

Hunter ,  Historical Journal, no .  476 ,  pp .  584-85 . 
Titl e o f  A :  lin e brea k an d rul e afte r  "1792, " 
rul e an d lin e brea k befor e "LONDON. "  Titl e o f  B : 
middl e wor d i n "PHILLI P AN D KING "  i s i n smal l 
capitals ,  a s ar e al l  letter s i n "BY IOHN HUNTER , 
ESQ1!" excep t  firs t  letter s o f  second ,  third ,  an d 
fourt h words . 
PI .  1  inscription ,  "OF "  i s i n smal l  capitals , 
colo n unde r  "r "  i n "Nov:," comma afte r  "15." I n 
th e octav o editio n (B) ,  th e plat e i s i n a  secon d 
state ,  wit h smalle r  letter s i n th e titl e inscrip 
tion ,  no w 9  mm.  close r  t o th e desig n tha n i n th e 
quart o (A) . 

Josephus ,  Works, no .  477 ,  pp .  587-88 .  Titl e o f  E : 
comma afte r  "Philo. " 
PI .  2 .  Ther e ar e tw o state s o f  th e publishe d 
plate .  Th e second ,  appearin g i n th e thir d an d 
subsequen t  issues ,  ha s ne w finishin g wor k i n th e 
design . 

Kimpton ,  History of the Bible, no .  478 ,  pp .  590-91 , 
pis .  1- 3 inscriptions .  Th e word s an d number s 
Bentle y record s a s capital s are smal l  capital s 

excep t  fo r  th e firs t  lette r  i n eac h wor d an d 
"XIII "  o n pi .  1 .  On al l  thre e publishe d plate s 
th e ornamenta l  frame s an d inscription s wer e 
change d fo r  publicatio n i n th e Josephus. 
PI .  4 .  "Grinke" no t  "Grinka." 

Lavater ,  Aphorisms, no .  480 ,  pp .  592-93 .  Titl e o f 
B:  perio d afte r  "CHURCH-YARD."  Titl e o f  C : 
doubl e rul e afte r  "EDITION. "  Th e secon d stat e o f 
th e plate ,  wit h addtiona l  hatchin g o n th e seate d 
figure' s arm s an d leg s an d o n th e floor ,  appear s 
i n som e copie s o f  th e 179 4 editio n (Bodleian , 
Britis h Library ,  Presto n Blak e Library ,  an d th e 
Bentley ,  Keynes ,  an d Essic k collections) .  Th e 
"proofs "  i n th e Rosenwal d Collectio n ar e al l 
firs t  state s wit h variation s i n inkin g an d wear . 

Lavater ,  Essays on Physiognomy, no .  481 ,  pp .  593-94 . 
Titl e o f  A :  colo n afte r  "LONDON. " 
PI .  2  inscription .  Al l  bu t  firs t  lette r  o f 
"DEMOCRITUS"  ar e smal l  capitals . 

Mai  kin ,  Father's Memoirs, no .  482 ,  pp .  595-96 . 
Title :  lin e brea k afte r  "ROW. " 
PI .  1  inscription .  Period s afte r  initial s i n 
"R. H. Cromek." Abov e th e desig n an d t o th e righ t 
i s  "Page" (visibl e i n th e Princeto n an d Essic k 
copie s i n boards) .  I  believ e tha t  onl y on e o f 
th e tw o loos e impression s i n BMPR i s a  proo f 
befor e letters .  Ther e ar e relate d drawing s i n 
th e BMPR (tw o women an d a  child )  an d i n th e 
collectio n o f  Donal d Davidso n (child' s  face). 15 

Monthly Magazine, no .  483 ,  p .  596 ,  pi .  1  inscription . 
Small  capita l  "R "  i n "M R" 

Mora ,  Meditaciones Poeticas, no .  484 ,  p .  596.  Th e 
imprin t  an d Blake' s signatur e als o appea r  o n pi . 
1 (visibl e i n th e Gordo n N.  Ra y cop y o n deposi t 
i n th e Pierpon t  Morga n Library) . 
PI .  1  inscription ,  "pat" i s  i n gothi c letters . 

Novelist's Magazine, nos .  485-87 ,  pp .  597-603 . 
Ther e ar e tw o state s o f  al l  plates . 
No.  485 ,  A ,  title :  al l  bu t  firs t  lette r  o f 
"LONDON "ar e i n smal l  capitals . 
Pis .  1 ,  2 .  Ther e ar e proof s befor e letter s i n 
th e BMPR. 
No.  486 ,  iv.A ,  title :  perio d afte r  "SMOLLETT. " 
Ther e i s a  title-pag e fo r  Smollett' s  Launcelot 
Greaves date d 179 2 (thi s shoul d b e No .  48 6 iv. C 
i n Bentley' s reckoning) . 
PI .  1 .  Ther e ar e tw o proof s befor e letter s i n th e 
BMPR. 
PI .  3 .  Ther e i s a  proo f  befor e letter s i n th e 
BMPR. 
No.  487 ,  A ,  title :  lin e brea k afte r  "Third, "  n o 
comma o r  lin e brea k afte r  "Fourth. " 
Pis .  1 ,  2 .  Ther e ar e proof s befor e letter s i n 
th e BMPR. 

Olivier ,  Fencing Familiarized, no .  488 ,  pp .  602-03 . 
Title :  "OLIVIER "  (no t  "OLIVER") ,  tw o period s 
afte r  "Delectatione." 
PI .  1  inscription .  Two commas beneat h "e "  i n 
"4,,","quarte" (no t  "quatre"). 

Rees,  Cyclopaedia, no .  489 ,  pp .  603-05 .  Title * 
Arte. Sciences, ana Citerature" is in gothic 
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letters ,  perio d afte r  "VOL .  I. "  Bentle y ha s no t 
transcribe d th e followin g afte r  "BROWN": 
P A T E R N O S T E R - R O W,  /  F .  C .  AND J .  RIVINGTON ,  A . 
STRAHAN,  PAYNE AND FOSS. 
PI .  2 .  A n untrace d drawin g [illus .  5 ]  fo r  th e 
thre e figure s lowe r  lef t  wa s i n th e Robertso n sale , 
Sotheby' s 2 2 Jul y 1949 ,  lo t  68A .  Thi s drawin g 
als o contain s sketche s o f  figure s o n pis .  I 
(unsigned )  an d I I  (signe d Bond sculp.) o f  "BASS O 
RELIEVO. "  Perhap s Willia m Blak e ha d somethin g t o 
do wit h th e executio n o f  thes e plate s a s well . 
PI .  3 .  A  proo f  o f  th e lowe r  portio n o f  th e design , 
reportedl y fro m a  differen t  plate ,  i s  i n th e 
Pierpon t  Morga n Library. 16 

Remember Me.', no .  490 ,  pp .  605-06 .  Title :  "GHR' "  an d 
"Sottbon "  ar e i n gothi c letters ,  a s i s "presented ' 
Off '  i n tn e frontispiec e inscription . 
PI .  1 .  A  proo f  befor e letter s i s  i n th e BMPR. 

Ritson ,  Select Collection of English Songs, no .  491 , 
pp.  606-07 .  Th e signature s o n th e BMPR proof s ar e 
i n th e plate ,  no t  "inscribe d i n ink. " 

Salzmann ,  Elements of Morality,  no .  492 ,  pp .  607-08 . 
Ther e ar e a t  leas t  two ,  an d i n mos t  case s three , 
state s o f  th e plates :  first ,  179 1 edition ; 
second ,  1792 ;  third ,  179 9 an d subsequen t  editions . 
Titl e o f  A :  lin e brea k befor e "VOL. "  Titl e o f 
E:  comma afte r  "MORALITY. "  Th e designe r  i s 
Danie l  Nicola s Chodowieck i  (1726-1801) ,  no t 
"Davi d Chodowiecki. " 

Salzmann ,  Gymnastics for Youth, no .  493 ,  p .  610 . 
Title :  "AND "  i s i n smal l  capitals ,  rul e an d lin e 

5 Blake' s penci l  sketch ,  vouche d fo r  b y Frederic k 
Tatham ,  o f  design s i n Abraha m Rees ,  The Cyclopaedias 
Plate s Vol .  II ,  1820 ,  sectio n o n "Brass o Relievo. " 
Sketc h lowe r  lef t  i s  fo r  pi .  I V (engrave d b y Blake) ; 
to p fo r  pi .  I  (unsigned) ;  lowe r  righ t  fo r  pi .  I I 
(engrave d b y Willia m Bond) .  31. 8 x  28. 3 cm .  Untraced . 

brea k befor e "Hfltlfcorf '  whic h i s i n gothi c letters . 
The proof s i n th e BMPR ar e o f  pis .  2 ,  3 ,  5 ,  6 ,  8 -
10.  Onl y th e las t  i s  "reversed. " 
PI .  1 0 inscription .  N o perio d afte r  "Swimming." 

Scott ,  Poetical Works, no .  494 ,  p .  611 .  Title : 
perio d afte r  "ESQ. "  Ther e ar e proof s befor e 
letter s i n th e BMPR (pis .  1-3 )  a s wel l  a s thos e i n 
th e Rosenwal d Collectio n (pis .  2 ,  3  only) . 

Seall y &  Lyons ,  Complete Geographical Dictionary, 
no.  495 ,  p .  612 . 
PI .  1  inscription .  "23" no t  "3." 

Seaman's Recorder, no .  496 ,  p .  614 ,  pi .  2  inscriptio n 
Perio d afte r  "NELSON. " 
Bentle y record s Keynes '  objection s t o th e attribu 
tio n o f  thes e plate s t o Blake .  Erdma n ha s als o 
questione d it, 17and on e ca n onl y hop e tha t  Blak e 
di d no t  d o suc h miserabl e wor k lat e i n hi s  caree r 
--i n spit e c f  th e prim a faci e evidenc e o f  hi s nam e 
on eac h plate .  Th e proble m i s no t  simpl y tha t  th e 
engraving s are bad ,  bu t  tha t  the y ar e ba d i n a  wa y 
not  a t  al l  characteristi c o f  Blak e i n th e las t 
year s o f  hi s lif e whe n h e brough t  hi s ow n ver y 
recognizabl e styl e eve n t o smal l  plate s fo r 
ephemera l  publication s lik e Remember Me! an d a 
callin g car d fo r  Cumberland . 

Shakespeare ,  Dramatic Works, no .  497 ,  p .  614 . 
Titl e o f  A :  lin e brea k afte r  "REVISED, "  doubl e 
rul e an d lin e brea k befor e "PRINTED. " 

Shakespeare ,  Plays of, no .  498 ,  p .  619 ,  pi .  1 . 
Blake' s square d drawin g o f  Fuseli' s  desig n i s i n 
th e Rosenwal d Collection . 
PI .  2 .  A  proo f  befor e letter s excep t  fo r 
signature s i s  boun d i n a n extra-illustrate d cop y 
of  th e 180 5 ten-volum e editio n i n th e Huntingto n 
Library . 

Stedman ,  Narrative, no .  499 ,  jjp .  621-23 .  Titl e o f 
A:  "fieuolte o Neoroea ,  "Surina m ,  Bg M (befor e 
"CAPT1:") ,  an d "London "  are i n gothi c letters , 
"WILD COAST of i n italic ,  perio d afte r  "Guinea." 
Titl e o f  B :  "CmritOTl "  i s  i n gothi c letters . 
PI .  1  inscription .  Lowe r  cas e "a "  i n "armed." 

Vetusta Monumenta, no .  503 ,  pp .  626-27 .  Title -
comma afte r  "NICHOLS. " 
Pis .  5 ,  6  inscriptions .  N o period s a t  en d o f  each . 
Ther e ar e tw o drawing s eac h fo r  pis .  3  an d 5  i n 
th e Roya l  Societ y o f  Antiquaries ,  bu t  the y ar e 
not  "duplicates. "  On e drawin g fo r  pi .  3  i s o f 
figs .  A-C ,  th e othe r  fo r  fig .  D ;  on e fo r  pi .  5  i s 
of  Kin g Sebert ,  th e othe r  o f  Kin g Henr y III .  Th e 
drawing s fo r  pi .  5  i n th e Bodleia n ar e similarl y 
divide d betwee n th e tw o kings . 

Virgil ,  Pastorals, no .  504 ,  pp .  627-30 .  Title : 
semi-colo n an d n o lin e brea k afte r  "Whittake r  an d 
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Co. "  Fo r  th e brie f  biographie s inscribe d o n pis . 
1- 4 Bentle y doe s no t  giv e th e lineation . 
PI .  1  inscription .  Comma afte r  "Poet." 
PI .  2 .  A  proo f  lackin g letter s an d som e wor k i n 
th e desig n i s i n th e BMPR. 
PI .  3  inscription .  "Cleopatria" [sic ]  no t 
"Cleopatra. " 
PI .  4  inscription .  Perio d afte r  "Tyrannically." 
PI .  5  inscription .  Lin e brea k befor e "FRONTIS 
PIECE. " 
PI .  2 5 inscription .  Lin e brea k afte r  "INTRODUCTORY. 
PI .  2 6 inscription .  Perio d afte r  "/Era "  an d a t  end . 
PI .  2 7 inscription .  Doubl e quotatio n mark s aroun d 
"De Rerum Natura," "B.C. "  ar e capital s (no t  smal l 
capitals )  i n bot h cases . 
Ther e ar e proof s o f  Blake' s untrimme d woo d 
engraving s i n th e Rosenwal d Collectio n (nos .  2-5 , 
6-9 )  an d th e Pierpon t  Morga n Librar y (nos .  6-9) . 
Fin e impression s fro m th e origina l  block s o f  th e 
wood engraving s wer e issue d loos e i n portfoli o 
i n 197 7 b y Britis h Museu m Publications ,  Ltd . 

Wedgwood's Catalogue, no .  511 ,  p .  631 .  Beside s 
thos e note d b y Bentley ,  pis .  8  an d 1 6 i n th e BMPR 
ar e als o proofs . 

Whitaker ,  The Seraph, no .  512 ,  p .  633 .  Titl e o f  C : 
quote d line s ar e i n roma n letters . 

The Wit's Magazine, no .  513 ,  pp .  634-35 .  Title : 
th e "s "  o f  "WTT's "  i s  no t  raise d i n som e copie s 
(Essic k [Illus .  6 ]  an d Princeton) ,  "COMPLEAT"  no t 
"COMPLETE"  an d lin e brea k befor e "Printed "  i n al l 
copie s examined ,  perio d unde r  "o "  o f  "N° "  i n som e 
copie s (Essick )  [Illus .  6 ] . 
PI .  1 .  Unfortunately ,  ther e i s n o proo f  "i n th e 
collectio n o f  Mr .  Rober t  N .  Essick. "  Th e erro r 
i s mine ;  I  though t  I  ha d a  proo f  befor e realizin g 
tha t  ther e ar e tw o plate s o f  th e design ,  a s 
Bentle y explain s [se e illus .  6  &  7 ] 
PI .  2 .  A  proo f  befor e signatures ,  wit h othe r 
inscription s cropped ,  i s  i n th e Rosenwal d 
Collection . 
The bac k o f  th e origina l  wrappe r  fo r  th e Nov .  178 4 
issu e i n my collectio n advertise s separat e colore d 
copie s o f  Blake' s print s an d issue s o f  th e magazin e 
wit h tw o impressions ,  on e plai n an d on e colored . 
I  hav e neve r  see n a  colore d copy . 

Wollstonecraft ,  Original Stories, no .  514 ,  pp .  635 -
36.  Titl e o f  A :  Bentle y doe s no t  transcrib e th e 
followin g lin e afte r  "GOODNESS":  B Y MARY 
WOLLSTONECRAFT.  Titl e o f  C :  n o perio d a t  end . 
PI .  1  inscription .  Perio d afte r  "Frontispiece." 
Ther e ar e thre e state s o f  pis .  1-2 ,  a s describe d 
i n Easso n an d Essick ,  William Blake: Book 
Illustrator, vol .  I . 

Young,  Night Thoughts, no .  515 ,  pp .  636-40 .  Title : 
comma afte r  "NOBLE, "  space s afte r  th e "M "  an d 
secon d "C "  i n th e date .  Blake' s monogra m 
originall y appeare d o n pi .  34 ,  bu t  wa s eliminate d 
i n th e publishe d stat e excep t  fo r  a  smal l 
fragment . 
PI .  1  inscription .  "NIGHT the FIRST" i s i n itali c 
letters . 
Pis .  5 ,  25 .  A  cop y o f  th e boo k i n my collectio n 
contain s impression s befor e imprints . 
PI .  11 .  A  fe w copie s o f  th e boo k contai n a n earl y 

state 18 wit h man y difference s fro m th e mor e common 
fina l  state . 

PART IV 
CATALOGUES A BIBLIOGRAPHIES 
The correspondin g sectio n i n Bentle y &  Nurm i  ha s 
been deepene d an d extended .  Th e emphasi s i s 
naturall y o n catalogue s o f  Blake' s writings ,  bu t 
Bentle y ha s include d mos t  o f  th e importan t 
exhibitio n an d sal e catalogue s devote d t o Blake' s 
pictoria l  art .  On e additio n i n thi s categor y 
woul d b e th e sal e o f  Lad y Melchett' s  collection , 
Christie's ,  9  Nov .  1971 ,  lot s 71-79—th e las t 
auctio n catalogu e t o contai n a  significan t  numbe r 
of  Blakes ,  includin g tw o Tiriel drawings .  Bentle y 
include s th e Ho e sal e catalogu e o f  191 1 (Par t  II , 
nos .  452-55 ,  an d Par t  III ,  nos .  376-88 ,  shoul d 
als o b e referre d to )  bu t  overlook s th e privatel y 
printe d Catalogue of Books in English Later than 
1700 3 forming a portion of the Library of Robert 
Roe New York 1905. 

P A R T Y 
BOOKS OWNED BY BLAKE 
Thi s Par t  i s  divide d int o thre e lists :  si x  title s 
"Blak e i s  know n t o hav e owned "  (editio n unidenti 
fied) ,  forty-fou r  copie s o f  book s owne d b y Blake , 
and te n "Book s Owned b y th e Wron g Willia m Blake. " 
The secon d lis t  i s  appropriatel y conservative , 
includin g onl y work s wit h Blake' s nam e i n th e 
subscribers '  list ,  o r  fo r  whic h w e hav e a  cop y 
inscribe d b y him ,  o r  whic h w e kno w tha t  h e owne d 
(an d whic h edition )  fro m Blake' s ow n writings .  Thes e 
principle s o f  selectio n exclud e fro m al l  thre e list s 
a numbe r  o f  work s tha t  w e know ,  fro m indirec t 
evidence ,  tha t  Blak e ha d read .  Hi s  referenc e t o 
Bryan t  i n th e Descriptive Catalogue an d hi s ow n 
method s i n comparativ e mytholog y sho w familiarit y 
wit h A New System, or, an Analysis of Ancient 
Mythology. Apparentl y thi s i s  no t  include d i n 
Bentley' s firs t  lis t  becaus e ther e i s n o direc t 
evidenc e tha t  Blak e owned it .  Law' s editio n o f  The 
Works of Jacob Behmen an d Byron' s Cain, bot h i n 
Bentle y &  Nurmi ,  als o g o unmentione d here ,  presumabl y 
fo r  simila r  reasons .  I t  woul d b e interestin g t o 
hav e a  ful l  lis t  o f  book s (th e Bible ,  Chaucer ,  Shake 
speare ,  Milton ,  0ssian--t o nam e som e o f  th e mor e 
obviou s entries )  tha t  w e ca n b e reasonabl y sur e 
Blak e kne w fro m th e evidenc e o f  hi s  writing s an d th e 
subject s o f  hi s  designs . 

Bentle y give s title-pag e transcription s o f  mos t 
of  th e work s i n hi s  mai n list .  Some correction s t o 
thes e follow .  I  hav e no t  bee n abl e t o chec k nos . 
712 ,  734 ,  738 ,  742 ,  743 . 

Aeschylus ,  Tragedies, no .  711 .  Perio d afte r 
"TRANSLATED,"  lin e brea k afte r  "NOTES. " 

Blair ,  The Grave, no .  716 .  "®uitlu e itchtnOH "  i s i n 
gothi c letters . 

Cennini ,  Trattato, no .  717 .  "ANNOTAZIONI, "  "SOCIO, " 
lowe r  cas e firs t  lette r  i n " approvazione.  " 

Chatterton ,  Poems, no .  718 .  "POEMS"  i s i n roma n 
letters . 

Cumberland ,  Thoughts on Outline, no .  720 .  Lin e 
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omission s deserv e listin g becaus e o f  thei r  importance , 
i n spit e o f  brevity ,  an d thes e hav e bee n include d 
i n th e followin g lis t  o f  correction s an d additions . 
Bentle y doe s includ e som e importan t  book s wit h onl y 
passin g reference s t o Blake ,  lik e Ellmann' s Yeats: 
The Man and the Masks, bu t  doe s no t  lis t  other s i f 
the y contai n les s tha n a  chapte r  o n Blake .  A  fe w 
significan t  work s o f  thi s sor t  whic h I  hav e encoun 
tere d ar e include d below .  I  hav e no t  liste d an y 
item s publishe d sinc e Bentley' s termina l  dat e o f 
June 1974 .  I  kno w o f  som e o f  th e newspape r  article s 
onl y throug h clipping s withou t  pag e numbers . 

Aldington ,  Richard .  "Everyman' s Poets. "  Everyman, 
15 Apri l  1933 ,  p .  462 . 

Anon.  "A n Allegory. "  Bibby's Annual, 1922 .  P .  43 . 
On th e "Epitom e o f  Hervey' s Meditations. " 

"Blak e a s Artist-Printer. "  The Times, 1 5 
Jul y 1964 . 

"Blak e i n Poet' s Corner. "  Manchester 
Guardian, 2 5 Nov .  1957 . 

'Blak e Moulde d i n Song. "  The Times, 1 Dec . 

"Willia m Blake. "  The Times, 1 2 Sept .  1927 . 
B. ,  W.  H.  "Blak e an d Dante. "  Bibby's Annual, 1922 . 

Pp.  42-43 . 
Baker ,  C.  H.  Collins ,  an d Montagu e R.  James .  "Barry , 

Fusel i  an d Blake. "  Pp .  166-7 0 o f  British Paintina 
London ,  1933 . 

Bland ,  History of Book Illustration, no .  1221 .  Ther e 
i s a  secon d ed. ,  Berkeley ,  Calif. ,  1969 . 

Brooks ,  Cleant h an d Rober t  Pen n Warren .  Understanding 
Poetry. Ne w York ,  1938 .  Thir d ed. ,  1960 .  P p 
95-96 ,  147 ,  380-83 . 

Bronowski ,  Jacob .  "Artis t  i n Revolt. "  Books and 
Art, I  (Dec .  1957) ,  20-22 . 

"Th e Moder n Mr .  Blake. "  Radio Times, 3  Ja n 
1969. 

Brower ,  Reube n Arthur .  The Fields of Light: An 
Experiment in Critical Reading. London ,  195 1 
New York ,  1962 .  Pp .  6-13 . 
On "Th e Sic k Rose. " 

1965. 
"Blake's Home to be Bett ing Shop." Evening 

Standard, 24 Jan. 1968. 
' B i t t e r Cycle of Song by B r i t t e n . " The 

6 General t i t l e -page and f ront isp iece of The Wit's 
Magazine, Jan. 1784 issue. Bentley's f i r s t version 
of the f ron t i sp iece , Blake a f te r Thomas Stothard. 
17.4 X 22.6 cm. Author's Col lec t ion. 

Times, 25 June 1965. 
"Epstein Bust of Blake." The Times, 25 Nov. 

1957. 
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7 Frontispiece of The Wit's Magazine, Jan. 1784 
sue. Bentley's second vers ion, Blake a f te r Thomas 

17.1 X 22.6 cm. Author's Col lect ion. Stothard. 
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Bury ,  Adrian .  "Th e Astrologer. "  Pp .  49-6 1 i n John 
Varley of the "Old Society."  Leigh-on-Sea ,  1946 . 

Carter ,  Peter .  The Gates of Paradise. London ,  1974 . 
A fictionalize d accoun t  o f  Blak e fo r  younge r 
readers . 

Carey ,  Critical Description of ... Chaucer's 
Pilgrims, no .  1338A . 
Lin e break s befor e "PROCESSION, "  "JOHN, "  an d 
"1808, "  "CANTERBURY" i s i n itali c  capitals ,  doubl e 
quotatio n mark s throughout . 

Choremi ,  Argine .  "Willia m Blake :  Vision s o f 
Eternity. "  International History Magazine, no .  11 , 
Nov.  1973 .  Pp .  56-6 5 (wit h 1 0 i1 1 us .  ,  6  i n color) . 

Cunningham ,  Cabinet Gallery, no .  1431 .  Ther e i s als o 
an editio n o f  London ,  1836 ,  i n 2  vols ,  publishe d 
by Georg e an d Willia m Nico l  an d Hodgso n an d Graves . 
Blak e accoun t  i n vol .  I ,  pp .  11-13 . 

Damon,  Blake Dictionary, no .  1445 .  Ther e i s a 
thir d printing ,  1973 . 

Note on ... a New Page, no .  1450 .  Rpt . 
Folcroft ,  Pa. ,  1972 . 

Davie ,  Donald .  Articulate Energy: An Inquiry into 
the Syntax of English Poetry. London ,  1955 .  Pp . 
80-85 . 

Dibdin ,  Library Companion, no .  1484A .  "Ctbntrf l 
(Eompanio n "  i s  i n gothi c letters ,  n o rul e befor e 
"LONDON,"  n o lin e brea k befor e "FINSBURY-SQUARE. " 
I  hav e a  cop y i n board s wit h (original? )  label s 
whic h i s not "separatel y paginated. " 

Eppink ,  Norma n R.  101 Prints: The History and 
Techniques of Printmaking. Norman ,  Oklahoma , 
1967 ,  1971 .  Pp .  52 ,  54 ,  124 . 
On Blake' s metho d o f  relie f  etchinq . 

Freeman ,  Rosemary .  English Emblem Books. London , 
1948.  Rpt .  Ne w York ,  1966 .  Pp .  27-32 . 

Frye .  "Yeat s an d th e Languag e o f  Symbolism, "  no . 
1652.  Rpt .  i n Frye ,  Fables of Identity. Ne w York , 
1963. 

Gahlin ,  Sven .  "Blak e fo r  Sale. "  Books and Art, Dec . 
1957 ,  p .  22 . 

Grant ,  Joh n E .  "Apocalyps e i n Blake' s 'Augurie s o f 
Innocence'. "  Texas Studies in Literature and 
Language, V  (1964) ,  489-508 . 

Grigson ,  Geoffrey .  "Th e Upa s Tree. "  Pp .  56-6 5 i n 
The Harp of Aeolus. London ,  1947 . 

Hardic ,  English Coloured Books, no .  1785 .  Rpt .  Bath , 
1973. 

Hayter ,  New Ways of Gravure, no .  1815 .  Secon d ed. , 
London ,  1966 . 

Hudson,  Derek .  "Reynold s an d Blake. "  Listener. 
27 Feb .  1969 . 

No.  1920 ,  English Neoclassical Art. Th e autho r  i s 
Davi d Irwin ,  no t  Robi n Ironside . 

Johnstone ,  Creative Art in England, no .  1964 .  Ther e 
i s  a  revise d edition ,  London ,  1950 ,  wit h th e ne w 
title ,  Creative Art in Britain. Th e Blak e sectio n 
i s pp .  144-49 . 

Kitson ,  Michae l  an d Alexandr a Wedgwood.  "Willia m 
Blake :  Th e Spiritua l  For m o f  Nelso n guidin g 
Leviathan. "  2  pp .  (unnumbered )  an d larg e colo r 
repro .  i n Art of the Western World: English 
Painting. Ne w York ,  1964 . 

Lande ,  Lawrence .  "McGill' s  Blak e Collection. " 
McGill Reporter, 3  Apri l  1969 . 

Lang ,  The Library, no .  2097C .  Th e 189 2 editio n wa s 
als o publishe d i n London . 

Langbaum,  Robert .  The Poetry of Experience. Ne w 
York ,  1957 .  Passim. 

Las Vergnas ,  Raymond .  "Willia m Blake. "  Les Lettres, 

vol .  II ,  1946 ,  Cahie r  Specia l  5-6 .  Pp .  59-73 . 
Locker ,  Frederick .  "Th e Illustration s i n Mrs . 

Godwin' s 'Element s o f  Morality'. "  Notes and 
Queries, I ,  6t h S .  (1 9 Jun e 1880) ,  493-94 . 

MacDonald ,  Sanity of Blake, no .  2168 .  Ther e i s a 
"New Issue "  o f  1920 . 

McLuhan,  Marshal l  an d Harle y Parker .  "Th e Tyger. " 
Pp.  138-4 1 i n Through the Vanishing Point. Ne w 
York ,  1969 . 

Mullaly ,  Terence .  "Drawin g b y Blak e Sol d fo r  4,00 0 
gns. "  Daily Telegraph, 1 1 Feb .  1958 . 

Palmer ,  Life and Letters of Samuel Palmer, no .  2353 . 
Rpt .  London ,  1972 ,  wit h a  ne w "Introductor y Essay " 
by Raymond Liste r  an d a  ne w "Preface "  b y Kathlee n 
Raine . 

Paris ,  H.  J .  "Rowlandso n an d Blake. "  Pp .  33-3 6 i n 
English Water Colour Painters. London ,  1945 . 

Pearson ,  Banbury Chap Books, no .  2371 .  I n spit e o f 
th e mentio n o f  Blak e o n th e title-page ,  th e woo d 
engravin g reproduce d fro m Thornton' s Virgil ha s 
nothin g t o d o wit h Blake .  I t  i s  a  cu t  printe d o n 
th e verso o f  th e scen e painte d b y Poussin ,  draw n 
by Blake ,  an d cu t  b y Byfield . 

Pevsner ,  Englishness of English Art, no .  2388 .  Rpt . 
London ,  1964 . 

Piper ,  John .  "Visio n an d Imagination. "  Pp .  24-3 2 
i n British Romantic Artists. London ,  1946 . 

Quayle ,  Thomas .  "Willia m Blake. "  Bibby's Annual, 
1921.  Pp .  53-54 . 

Raine ,  Kathleen .  "Thoma s Taylo r  i n England. "  I n 
Thomas Taylor the Platonist: Selected Writings, 
ed.  Kathlee n Rain e an d Georg e Mill s  Harper . 
Princeton ,  1969 .  Passim. 

Redgrave ,  Samuel .  "Willia m Blake. "  I n A Dictionary 
of Artists of the English School. London ,  1873 . 
Second ed. ,  London ,  1878 ;  rpt .  London ,  1970 .  Pp . 
44-45 . 

Reti ,  Ladislao .  "Leonard o d a Vinc i  an d th e Graphi c 
Arts :  Th e Earl y Inventio n o f  Relief-Etching. " 
Burlington Magazine, CXI  1 1 (Apri l  1971) ,  189-95 . 
Leonardo' s method s ar e compare d t o Blake's . 

Rosenblum ,  Robert .  Transformations in Late Eighteenth-
Century Art. Princeton ,  1967 .  Secon d printing , 
wit h revisions ,  1969 .  Thir d printing ,  wit h 
revisions ,  1970 .  Passim. 

The Rossetti-Macmillan Letters. Ed .  Lon a Mos k Packer . 
Berkele y an d Cambridge ,  1963 . 
Mino r  Blak e reference s i n letter s o f  1863-64 . 

Shipp ,  Horace .  "Willia m Blak e Make s a  Minorit y 
Report. "  Pp .  96-10 7 i n The British Masters: A 
Survey and Guide. London ,  [1943?] . 

Story ,  Blake, no .  2772A .  Th e firs t  editio n wa s 
issue d i n bot h larg e an d smal l  pape r  formats ,  th e 
forme r  wit h fou r  plate s no t  i n th e latter . 

Todd,  Ruthven .  "Miro in New York: A Reminiscence." 
Malahat Review, no .  1  (1967) ,  77-92 .  Rpt .  a s a  1 5 
pp.  booklet ,  Brookville ,  Ne w York ,  1967 . 
Contain s som e detail s abou t  Todd' s experiment s wit h 
relie f  etchin g no t  recorde d elsewhere . 

Vaizey ,  Marina .  "Blake, "  Arts Review, 1 8 Dec .  1971 . 
On th e exhibitio n o f  Gra y design s a t  th e Tate . 

Wall  is ,  Nevile .  "Blake' s Vision. "  The Spectator, 
14 Aug .  1964 . 

White ,  Gleeson .  The Master Painters of Britain. 
Birmingham ,  1910 .  Pp .  56-59 . 
On th e "Canterbur y Pilgrims "  an d "Death' s Door. " 

Whitley ,  Willia m T .  Artists and Their Friends in 
England, 1700-1799. Londo n an d Boston ,  1928 .  Vol . 
I,"pp .  277 ,  311 ,  375 ;  vol .  II ,  336 . 
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Art in England 1800-1820. Cambridge ,  192 8 Pp 
10.  105 ,  127-28 ,  155 . 

Williams ,  Iol o A .  Early English Watercolours. 
London ,  1952 ;  Bath ,  1970 .  Pp .  117-21 . 

I  fea r  tha t  th e fi t  audience ,  thoug h few ,  wh o hav e 
followe d th e entir e cours e o f  thi s revie w may com e 
t o tw o conclusions :  (1 )  Essick' s min d i s  pickle d 
i n trivia ;  (2 )  Bentley' s boo k i s  seriousl y flawed . 
I  hop e I  ca n disabus e yo u o f  th e latter .  A  boo k 
tha t  list s ove r  3,00 0 item s i s  boun d t o includ e 
some mistakes .  Th e one s tha t  I  hav e liste d her e ar e 
at  wors t  simpl e error s i n fact ,  limite d t o individua l 
entries ,  an d i n n o wa y indicat e flaw s i n Bentley' s 
bibliographi c principle s o r  logic .  My perspective , 
as usual ,  ha s bee n tha t  o f  th e collecto r  an d 
chalcographer ,  intereste d i n mino r  bibliographi c 
"points, "  rathe r  tha n tha t  o f  th e literar y critic . 
I  coul d fil l  eve n mor e page s tha n I  hav e her e wit h a 
recitatio n o f  Bentley' s discoveries ,  correction s t o 
previousl y publishe d bibliographies ,  an d soun d 
deduction s abou t  suc h complexitie s a s th e printin g 
sequenc e o f  th e illuminate d books .  Si r  Geoffre y 
remains ,  i n hi s  ninetiet h year ,  th e Kin g o f  Blak e 
bibliographer s (an d lon g may h e reign!) ,  bu t  surel y 
th e autho r  o f  Blake Books i s th e hei r  apparent . 

1 Repro. Blake Newsletter, 7 (1973), 4; collection of Donald 
Davidson. 

2 Repro. Ch r i s t i e ' s sale catalogue, 2 March 1976, no. 97; now 
Essick c o l l e c t i o n . 

3 Repro. Keynes, Drawings by Blake (1927), p i. 2. 

h Repro. Keynes, A Bibliography of Blake (1921), facing p. 220. 
Keynes also presents this as a preliminary for The Grave, and my 
"finding l i s t of reproductions of blake's a r t ," Blake newsletter, 
5 (1971), is also guil ty of the misleading "for." 

5 The proper sequence was f i r st pointed out by Erdman in "The 
Dating of William Blake's Engravings," PQ, 31 (1952), 337-43; 
rpt. in The Visionary Hand, ed. Essick, pp. 161-69. In the f i r s t 
printing of Erdman's Poetry & Prose (1965), p. 660, the states 
are reversed, but by the fourth printing (1970) this has been 
corrected. Keynes, Separate Plates (1956), also gets i t backwards. 
In "Dating Blake's Script," Blake Newsletter, 3 (1969), 8-13, 
Erdman proposes a date of 1803 or ear l ier for the final s ta te, but 
l ik e Bentley I would put i t considerably la ter. 

6 Erdman, "Dating Blake's S c r i p t , " argues fo r c. 1800-1803 fo r the 
"Alb ion" i n s c r i p t i o n . 

7 Repro. Keynes, Separate Plates, pi. 16. 

8 See Charles Ryskamp [and Thomas V. Lange], "A Blake Discovery," 
TLS (14 Jan. 1977), 40. 

9 Alterations in this plate were f i r st discussed, although without 
due regard for mere printing differences, in Deirdre Toomey, "The 
States of Plate 25 of Jerusalem," Blake Newsletter, 6 (1972), 
46-48. 

10 This p o s s i b i l i t y was k ind ly suggested to me by Prof. Bentley. 

11 See A New Review ... for the year 1784, ed. Henry Maty, 6 (1784), 
318-19, and Cumberland's le t ter to his brother suggesting a 
counterproofing method to reverse his backwards print ing, both 
rpt. in The Visionary Hand, pp. 11-14. 

12 Repro. Blake Newsletter, 9 (Winter 1975-76), 82. 

13 Repro. Princeton University Library Chronicle, 24 (1962), 
facing p. 3. 

"Blake's Drawings of Cowper's Monument," Princeton University 
Library Chronicle, 24 (1962), 27-31. 

15 Repro. Blake Newsletter, 7 (Summer, 1973), 6. 

6 According to Ryskamp [and Lange]—see footnote 8. 

17 English Language Notes, 9 (1971), supplement 1, pp. 27-28. 

8 Repro. Sotheby's (Hodgson's Rooms) catalogue, 29 June 1977, 
facing p. 26. 
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