
�� �� �� �� �� �� ��

�����	�
�����
�
���������	��

���������
�����������	

���������	�������
�������������������	���
�����������	���������
�����������	�
��� ���
���������	�
�����
�!�������	���
���"�#�$���
�%�%�&�
���$�'� �(



18 

The 1931-3 2 seaso n opene d a t  th e Ol d Vi c o n 
22nd Septembe r  an d thi s firs t  ful l  seaso n wa s 
fittingl y introduce d b y a  performanc e o f  Job, 

whic h th e Camarg o Societ y len t  t o th e compan y an d fo r 
whic h Vaugha n William s aske d onl y a  nomina l  fee . 
Doli n repeate d hi s  magnificen t  performanc e a s Sata n 
and th e impac t  o f  th e balle t  wa s instantaneous .  Th e 
firs t  sligh t  programme s may no t  hav e seeme d very 
important ,  bu t  a  wor k lik e Job a t  onc e reveale d th e 
power  an d th e creativ e forc e o f  d e Valoi s a s a 
choreographe r  an d th e possibilitie s fo r  seriou s 
Englis h ballet . 

Job wa s no t  onl y a  suaoes d'estime bu t  a  popula r 
succes s a s well ,  an d th e Vi c an d Well s wer e crowde d 
wheneve r  i t  wa s given .  I t  ha s remaine d i n th e 
repertoir e o f  th e Sadler' s Well s Balle t  eve r  sinc e 
and no w occupie s a  ver y specia l  plac e i n th e 
tradition s o f  th e compan y an d i n th e affection s o f 
everyon e wh o ha s bee n associate d wit h Sadler' s Wells . 

Reprinte d fro m Mar y Clarke ,  The Sadler's Wells 
Bal let/A History and an Appreciation (Ada m an d 
Charle s Black ,  London) ,  1955 . 

Thi s "Masqu e fo r  Dancing "  ha d bee n invente d b y 
Dr .  Geoffre y Keyne s som e year s previously .  A n 
arden t  balletoman e an d a  grea t  authorit y o n th e wor k 
of  Willia m Blake ,  h e ha d fel t  tha t  Blake' s 
Illustrations of the Book of Job,  firs t  publishe d a s 
a serie s o f  twenty-on e engraving s i n 1825 , 
unconsciousl y provide d setting s whic h coul d easil y b e 
translate d o n th e stage ,  whil e ther e wer e 
"innumerabl e suggestion s i n hi s  figure s fo r  attitude s 
and groupings ,  whic h crie d ou t  fo r  thei r  conversio n 
by a  choreographe r  int o actualit y an d movement. "  H e 
prepare d a  detaile d scenari o fo r  a  stag e productio n 
and persuade d hi s  sister-in-la w Gwendole n Ravera t 
{nee Darwin )  t o desig n backcloth s base d o n Blake' s 
drawing s an d t o colou r  smal l  cut-ou t  figure s t o 
represen t  th e leadin g character s i n th e main  scene s 
and groupings .  Thes e design s wer e prepare d fo r  a 
to y theatre ,  an d whe n th e cardboar d figure s wer e 
assemble d the y illustrate d ver y exactl y th e mai n 
climaxe s o f  th e actio n a s the y wer e eventuall y t o 
appea r  i n th e ballet .  Dr .  Keyne s had'complete d hi s 
scheme fo r  th e balle t  b y 192 7 an d ha d persuade d 
Ralp h Vaugha n William s ( a cousi n o f  th e Darwins )  t o 
compose th e music .  H e sen t  a  Frenc h translatio n o f 
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JOB 
beins Blake's Vision of the Book of Job 

A MASQIE FOR DANCING invented by GEOFFREY KEYNES 

Music by R. VAUGHAN WILLIAM S 
Produced by NINETTE DE VALOI S 

Scenery and Costumes designed (after Blake's Illustrations to the 
Book of Job) by GWENDOLEN RAVERAT 

Wigs and Masks by HEDLEY BRIGGS 
Seen* I • Job is sittiPK in the sunrise of prosperity with his wife, surrounded by h.s seven sons and three daughters. 

They all o,n in a pastoral dance. \k hen they have dispensed leavm* Job andI his wife alone Satan 
enters unrerceived. He appeals to Heaven, which opens, revealing the Godhead (Job s Spiritual Selt 
enthroned within. On the steps are the Heavenly Hosts. Job's Spiritual Self consents that his moral 
nature be tested in the furnace of temptation. 

Scene 2. Satan, after a triumphal dance, usurps the throne. 
Scene 3. Job's sons and daught.rsare feasting and dancing when Satan appears and dest roy them. 
Scene 4 lob's peaceful sleep is disturbed by Satan with terrifying ..s.ons of \X ar. Pestilence and Famine. 
ScZ 5 Messengers come to Job with tidings of the destruction of al! his possessions and the death of his son 

and daughters Satan introduces Job's Comforters, three w,ly hypocrites Their dance at first 
simulates compassion, but this gradually changes to rebuke and anger. Job rebels: Let the day 
perish wherein I was b o m" He invokes his vision of the Godhead, but the opening Heaven reveals 
Saton upon the throne. Job and his friends shrink in terror. • • i t 

Scene 6. There enters Flihu who is young and beautiful. " Ye are old and I a;n very young Job perceives 
his sin- The Heavens then open, revealing Job's Spiritual Self again enthroned. 

Scene 7. Satan again appeals to Job's Godhead, claiming the victory, but is repelled and driven down by the 
Sons of the Morning. lob's household build an altar and worship with musical instruments, while 
the hea\enly dance continues . i j L L f l 

Scene 8 Fpiloiltic . '"" sits a bumbled man in the sunset of restored prosperity, surrounded by his family, upon 
whom he bestows bis blessing. 

I o b JOHN MACNAI R 
His Wife'" MARGERY STEWART 
His three Daughters ... MARIE NEILSON, URSULA MORETON, 

DOREEN ADAM S 
His seven Sons WILLIA M CHAPPELL. HEDLEY BRIGGS 
His seven *>n» G Q R E C L A l J D E N E WMAN , ROBERT 

STUART, TRAVERS KEMP, STANLEY JUDSON 
The three Messengers . •. ROBERT STUART, CLAUDE NEWMAN, 

TRAVERS KEMP 
The three Comforters ... WILLIA M CHAPPELL, WALTER GORE, 

HEDLEY BRIGGS 
War Pestilence and Famine WILLIA M CHAPPELL, WALTER 

GORE, HEDLEY BRIGGS 
r,;. STANLEY JUDSON 
o" ANTON DOLIN 

" ' (fcy kind permission o*  Messrs. JACK Bl n uv xv and R. H GILLESPIE) 

The Children of God... BEATRICE APPLEYARD, FREDA 
Ihe L h l , d r e n

B ^ F 0 R D J OY N E W T O N. NADINA NEWHOUSE, 
PHYLLI S WORTHINGTON. JOAN DAY, WENDY 
TOYE, MARLEY BELL 

Sons of the Morning ... JOY ROBSON, MONICA RATCLIFFE, 
bons ot the Mogung mfowN. ELIZABETH MILLER 
Job's Spintual Self JOHN LOFTUS 
The muoic, originally written for full symphony o ^ h " * » ' ^ V w ^ O ^ c K " 
of this and subsequent stage presentat.ons been re-scored for Theatre Orchestra 

by CONSTANT LAMBERT. 

Scenery executed by ALICK JOHNSTONE Costumes by EVE-MARIE 

INTER VAL 



th e scenari o t o Diaghileff ,  wh o wa s a t  tha t  tim e th e 
onl y perso n i n a  positio n t o produc e suc h a  ballet , 
but  th e subjec t  di d no t  appea l  t o Diaghilef f  an d h e 
rejecte d i t  a s to o Englis h an d to o old-fashioned . 
Dr .  Keyne s ca n probabl y tak e credit ,  however ,  fo r 
havin g sow n a  see d i n th e grea t  man' s min d whic h wa s 
late r  t o bea r  frui t  i n th e productio n o f  Le Fits 
Pro digue. 

Wit h th e formatio n o f  th e Camarg o Society ,  Dr . 
Keyne s sa w anothe r  chanc e o f  havin g Job produced , 
and h e invite d Lilia n Bayli s an d Ninett e d e Valoi s t o 
come an d se e th e model s an d th e to y theatre .  The y 
wer e a t  onc e intereste d an d i t  wa s agree d tha t  d e 
Valoi s shoul d undertak e th e production ,  followin g 
th e scenari o o f  Dr .  Keyne s an d usin g Mrs .  Raverat' s 
designs .  Dr .  Vaugha n William s ha d stipulate d tha t 
ther e shoul d b e n o pointe wor k (whic h h e detested ) 
and tha t  Job shoul d no t  b e describe d a s a  ballet ,  s o 
th e descriptio n " a Masqu e fo r  Dancing "  wa s adopted . 
De Valoi s mad e a  ver y carefu l  stud y o f  th e Blak e 
engraving s an d bega n t o pla n he r  production ,  whil e 
Mrs .  Ravera t  se t  t o wor k paintin g scener y a t  th e Ol d 
Vic .  Th e productio n wa s t o b e presente d b y th e 
Camargo Societ y a t  it s  fourt h programm e an d Geoffre y 
Keyne s undertoo k t o financ e it ,  bein g assiste d b y 
severa l  friends ,  i n particula r  b y hi s brothe r 
Maynar d an d Si r  Thoma s Dunhill. 1 Constan t  Lamber t 
rescore d th e musi c fo r  a  muc h smalle r  orchestr a an d 
Job wa s produce d fo r  th e firs t  tim e a t  th e Cambridg e 
Theatr e o n 5t h an d 6t h Jul y 1931 . 
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</o£ > wo n muc h estee m fo r  bot h th e Camarg o Societ y 
and th e Vic-Well s Ballet .  Wit h Job, Edwi n Evan s use d 
t o say ,  Camarg o steppe d o n th e map o f  Europe . 
Karsavin a said ,  "Th e dignit y o f  th e greates t  traged y 
of  al l  age s i s nowher e impaire d b y a  mer e danc e fo r 
th e dance' s sake ,  an d ye t  thi s productio n full y 
answer s th e qualificatio n o f  ballet .  Th e qualit y o f 
mime i n Job i s tha t  o f  th e flowin g patter n o f  a  well -
conceive d dance. "  Perhap s Lydi a Lopokova ,  a t  firs t 
not  yery enthusiasti c bu t  greatl y impresse d afte r 
seein g i t  performe d a t  Oxfor d durin g th e Nint h Annua l 
Festiva l  o f  th e Internationa l  Societ y fo r 
Contemporar y Music ,  pu t  he r  finge r  o n th e mos t 
importan t  achievemen t  whe n sh e wrot e t o Geoffre y 
Keynes :  "M y chie f  pleasur e wa s tha t  i t  differe d fro m 
th e Russia n balle t  tradition ,  th e mos t  importan t 
meri t  o f  Job." Ashle y Dukes ,  writin g i n th e America n 
Theatre Arts Monthly abou t  th e Englis h theatr e i n 
general ,  sai d Job wa s b y fa r  th e mos t  satisfyin g 
achievemen t  o f  th e Englis h theatr e tha t  season , 
representin g "th e impressiv e silenc e i n th e mids t 
of  unimpressiv e talk. " 

Job owe d n o smal l  par t  o f  it s  succes s t o th e 
performanc e o f  Anto n Doli n a s Satan ,  Blakis h an d 

devilish ,  ye t  superbl y arrogan t  an d physicall y 
magnificen t  i n a  wa y tha t  non e o f  hi s successor s 
hav e bee n abl e t o equal ,  althoug h al l  o f  the m (an d 
Rober t  Helpma n i n particular )  hav e give n strikin g 
and vali d interpretations .  A t  th e tim e o f  th e firs t 
Vic-Well s performance s Doli n wa s stil l  appearin g 
i n Stand Up and Sing, bu t  Jac k Buchana n (t o who m al l 
honour )  gav e hi m permissio n t o danc e a t  th e Vic , 
and hi s performanc e wa s a  majo r  featur e o f  th e 
succes s o f  th e ballet--althoug h th e timin g wa s s o 
clos e tha t  h e ha d t o tak e hi s las t  curtai n half -
dresse d i n evenin g clothes ,  wit h a  tax i  waitin g a t 
th e stag e doo r  t o whis k hi m bac k t o th e Hippodrome . 
Lilia n Bayli s wrot e hi m he r  thanks :  "Elle n Terr y 
was on e o f  th e firs t  grea t  player s wh o gav e suc h 
practica l  hel p t o th e Ol d Vic ,  an d yo u ar e th e firs t 
grea t  dancer ,  an d I  shal l  pra y an d remembe r  yo u 
alway s wit h ver y grea t  affection. " 

1 On e benefacto r  wa s late r  take n t o a  performanc e b y Geoffre y 
Keyne s an d hi s wife .  Th e eminen t  man sa t  solemnl y throug h th e 
openin g ballet ,  whic h happene d t o h » iav and the /  ' 
and a t  th e en d sai d politel y t o Keynes ,  "Yes ,  ol d boy ,  ver y 
interesting .  Bu t  tel l  me ,  whic h on e wa s Job? " 
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Phot o behin d title :  backdro p desig n fo r  Job, 
Gwendole n Raverat .  On deposi t  a t  th e Fitzwillia m 
Museum,  Cambridge ;  reproduce d b y permissio n o f  th e 
owner . 

1 To y theate r  mode l  fo r  Job, Gwendole n Ravera t 
design .  Victori a an d Alber t  Museum. 

2 Noteboo k sketches ,  Ninett e d e Valois .  Victori a 
and Alber t  Museum. 

3 Job televisio n production ,  Harol d Turne r  a s 
Satan .  Victori a an d Alber t  Museum. 

4 &  5  Origina l  production ,  5  Jul y 1931 .  Victori a 
and Alber t  Museum. 

6 Michae l  Somes a s Job ,  late r  production .  Victori a 
and Alber t  Museum. 

7 Studi o pictur e o f  Anto n Doli n fo r  a  late r  Ravera t 
production .  Victori a an d Alber t  Museum. 

8 Jo y Newton ,  origina l  production .  Victori a an d 
Alber t  Museum. 

9 Origina l  production .  Victori a an d Alber t  Museum. 

10 Rober t  Helpman n a s Satan ,  late r  production . 
Victori a an d Alber t  Museum. 
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