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THE SWEET SCIENCE 
OF ATMOSPHERES IN 

THE FOUR ZOAS 

NELSON HILTON 

A nd a l l the time in Caverns shut, the golden 
Looms erected 
F i rs t spun, then wove the Atmospheres, there 

the Spider & Worm 
Plied the wingd shut t le piping s h r i l l th ro ' a l l 

the l i s t ' n i n g threads 
Beneath the Caverns r o l l the weights of lead & 

spindles of i ron 
The enormous warp & woof rage d i re fu l in the 

a f f r igh ted deep 

While far into the vast unknown, the strong 
wing'd Eagles bend 

Their venturous f l i g h t , in Human forms d i s t i n c t ; 
thro darkness deep 

They bear the woven draperies; on golden hooks 
they hang abroad 

The universal curtains & spread out from Sun 
to Sun 

The vehicles of l i g h t , they separate the fur ious 
par t ic les 

Into mild currents as the water mingles wi th 
the wine. 

Whil e thu s th e Spirit s o f  stronges t  win g 
enlighte n th e dar k dee p 

The thread s ar e spu n &  th e cord s twiste d &  draw n 
out ;  the n th e wea k 

Begi n thei r  work ;  &  man y a  ne t  i s  netted ;  man y 
a ne t 

Sprea d &  man y a  Spiri t  caught ,  innumerabl e 
th e net s 

Innumerabl e th e gin s &  traps ;  &  man y a  soothin g 
flut e 

I s form' d &  man y a  corde d lyre ,  outsprea d ove r 
th e immens e 

I n crue l  deligh t  the y tra p th e listeners ,  &  i n 
crue l  deligh t 

Bin d them ,  condensin g th e stron g energie s int o 
littl e compas s 

Some becam e see d o f  every plan t  tha t  shal l  b e 
planted ;  som e 

The bulbou s roots ,  throw n u p togethe r  int o barn s 
& garner s 

This  pa s 
variousl y pr e 
ove r  i n th e s 
when discuss e 
paraphras e a n 
an undemandi n 
presen t  a  ne a 
al l  th e time , 
grounde d i n a 
already  sugg e 
th e passag e i 
underlyin g me 

sag e 
sente d 
ilenc e 
d,  gl i 
d ass u 
g sig n 
rl y s i 

sequ e 
stin g 
s str u 
aning . 

(29.2-30.7)1 

a type of the cosmogonic moment 
by Blake, has largely been passed 
accorded se l f -ev ident meaning, or 

ded through with such select ive 
red comment as to bel ie any but 
i f i cance . 2 The three sections 
multaneous temporal unity ("And 
While. . . . While") strongly 

nee of in te r re la ted images, 
to the painstaking reader that 
ctured around a coherent 

A f i r s t reading reveals that the Atmospheres 
are woven, spr ad througn space and then reintroduced 
as a sp i r i t - ca tch ing and spir i t -condensing net. 
In the f i r s t of two b r i e f notes on the passage (E 
871), Bloom answers the strangeness of the " f i r s t 
spun, then wove" Atmospheres with a reference to 
Va.va.dise Lost 7.241, where God "spun out the A i r . " 
Mi l ton was only one of the f i r s t to use what became 
a standard and sometimes very involved eighteenth-
century image of the woven " fab r i c " or " texture" of 
a i r . Blackmore's popular The Creation (1712) set 
the tone: 

Vala or The Four Zoas, p. 29. 
Museum. 

London, B r i t i s h 
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Remark th e air' s  transparen t  element , 
It s curiou s structures ,  an d it s  vas t  extent : 
It s wondrou s we b proclaim s th e loo m divine ; 
It s threads ,  th e han d tha t  dre w the m ou t  s o 

fine . 
Thi s thi n contextur e make s it s  boso m fit , 
Celestia l  hea t  an d lustr e t o transmit ; 

(2.613-23) 3 

The scientifi c  exactitud e o f  "Atmospheres "  call s 
attentio n t o th e figurativ e loo m i n whic h the y v/er e 
woven.  Th e formul a "Loom s erected "  recall s a n 
imag e fiftee n line s earlie r  wher e th e Childre n o f 
Man,  "school s Erecte d formin g Instrument s /  T o 
measur e ou t  th e cours e o f  heaven "  (28.20-21). 4 Th e 
loom s ar e th e school s o f  warpe d thought ,  a n imag e 
presente d mor e explicitl y i n Jerusalem, wher e 

I  tur n my eye s t o th e School s &  Universitie s 
of  Europ e 

And ther e behol d th e Loo m o f  Lock e whos e Woof 
rage s dir e 

(15.14-15) . 

The Cavern s then ,  a s th e sit e o f  thi s menta l 
manufacture ,  contai n th e mind-loo m i n it s  perceptua l 
and physica l  shell. 5 "Beneath "  th e cavern s i s 
without ,  th e vas t  unknow n o f  th e unconscious .  The 
Marriage of Heaven and Hell present s a  simila r 
transition :  "a n Eagl e wit h wing s an d feather s o f 
air ,  h e cause d th e insid e o f  th e cav e t o b e infinite " 
(pi .  15) .  Thi s menta l  spac e wa s entere d b y E r  a t 
th e en d o f  th e Republic i n on e o f  th e earlies t 
journey s throug h th e unknown .  Ther e h e sa w "th e 
ligh t  whic h bind s heaven "  and ,  hangin g fro m it s 
extremities ,  "th e spindl e [atraktos ]  o f  Necessity " 
and it s  "weight "  [sphondulos ]  (616 c ff. ,  cf .  Milton 
35.14-15) .  Th e "Atmospheres "  offe r  a  late r 
instanc e o f  tha t  myth .  Ostensibl y a s natura l  a s th e 
ai r  w e breathe ,  th e "Atmospheres "  ar e i n fac t  wove n 
by "th e Spider, "  know n fo r  hi s  entrappin g we b o f 
thought ,  an d th e ''Worm, "  wh o otherwis e spin s th e 
veilin g cocoo n o f  "silke n thought "  (cf .  Night 
Thoughts, 1.157-58) . 

The clos e proximit y o f  th e formulai c "wing d 
shuttle "  t o th e "wing' d Eagles "  intimate s tha t 
thos e "Huma n forms "  ar e bein g manipulate d b y th e 
"Spider "  an d "Worm, "  a n impressio n strengthene d b y 
th e fac t  tha t  th e Eagle s "bend, "  wher e thos e weaver s 
"plied"-- a ver y rar e ver b fo r  Blake ,  a  significan t 
meanin g o f  whic h wa s "t o bend." 6 Bot h shuttl e an d 
Eagle s ar e movin g bac k an d fort h fillin g u p space . 
Thes e eagle s sugges t  th e grea t  scientist s o f  th e 
century ,  lik e Ha l  le y an d Newton ,  who ,  eve n i n life , 
wer e ver y commonl y presente d a s pursuin g extra -
mundane,  cosmi c voyage s o f  intellect. 7 Her e Blak e 
see s the m drawin g thei r  thread s o r  theorie s o f 
aetherea l  atmospher e behin d them--bringin g no t  light , 
but  darknes s visible .  Thi s poin t  i s  confirme d b y 
th e applicatio n o f  th e remainin g thre e instance s o f 
"venturous "  t o th e spider-scientis t  Urizen ,  whos e 
"dir e Web /  Follow d behin d him "  (73.31-32) 8 i n hi s 
exploratio n o f  th e Abys s a t  th e en d o f  Nigh t  th e 
Sixt h (als o th e onl y Nigh t  wher e "th e vas t  unknown " 
reappears) : 

Creatin g man y a  vorte x fixin g man y a  Scienc e 
i n th e dee p 

And thenc e throwin g hi s venturou s limb s int o 
th e vas t  unknow n 

(72.13-14) 9 

The "wove n draperies "  the y bea r  mus t  b e th e wove n 
Atmosphere s o f  th e previou s section ,  no w expande d t o 
"Th e universa l  curtains "  an d "th e vehicle s o f 
light. "  Thes e curtain s canno t  fai l  t o brin g t o min d 
Urizen' s "wove n darkness "  i n The Song of Los (7.25 ) 
or  thos e create d b y th e Eternal s i n The Book of 
Urizen i n orde r  t o "bin d i n th e Void "  an d clos e th e 
falle n world s fro m thei r  sight : 

12.  The y bega n t o weav e curtain s o f  darknes s 
They erecte d larg e pillar s roun d th e Voi d 
Wit h golde n hook s fasten d i n th e pillar s 
Wit h infinit e labou r  th e Eternal s 
A woo f  wove ,  an d calle d i t  Scienc e 

(19.5-9 ) 

This work para l le ls the Lord's inst ruct ions to 
Moses that His temple is to be furnished with p i l l a r s 
and hooks of gold from which to hang "the va i l that 
shall d iv ide unto you between the holy place and 
the most holy" (Ex. 26:32, 33, et a l . ) . In Night 
the Second the golden hooks are suns. The woven 
Atmospheres/curtains which serve also as "the 
vehicles of l i g h t " suggest Newton's formulation of 
"an ethereal medium, much of the same const i tu t ion 
with a i r , but far ra re r , subt ler , and more 
strongly e las t i c " (Cohen, p. 179). The Book of Los 
speaks of "L ight . . . . conducted by f l u i d so 
pure" (5.10-11). 

Atmosphere is both woven and f l u i d at the same 
time. I t s aethereal nature blends into "pa r t i c l es " 
and "cur rents , " the proper combination of 
corpuscular and wave theory: "A ray of l i g h t i s a 
continued stream of these p a r t i c l e s . " 1 0 Water 
mingling with wine of fers a theoret ical i l l u s t r a t i o n 
s imi lar to that of Grimaldi in his Physico-Mathesis 
de Lumine, where "He was led to conclude that l i g h t 
did not go through diaphanous material by d i rec t 
penetration but rather in an ind i rec t manner . . . . 
l i ke wine in water . " 1 1 Note the d i rec t ion of 
d i l u t i o n : the wine of l i g h t is being watered, but 
water requires sp i r i t ua l transformation to turn to 
wine. On the other hand, th is same aethereal . 
atmosphere was seen as being composed of i n v i s i b l e 
threads by which l i g h t was t ransmit ted. Blackmore 
explained: 

The eve r - ro l l i ng Orb's impulsive Ray 
On the next Threads and Filaments does bear, 
Which form the springy Texture of the A i r , 
. . . these s t i l l s t r i ke the next, t i l l to the 

Sight 
The quick Vibrat ion propagates the L ight ; 

(2.401-05) 

Henry Brooke's Universal Beauty described the a i r , 
" I t s mantle wove of elemental threads," which, 
i n v i s i b l e , "enfolds the sphere."1 2 "The various 
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twin e o f  light "  wa s untwiste d b y Newto n i n Thomson' s 
famou s imag e ("Spring, "  211) ,  an d Erasmu s Darwi n 
speak s simpl y o f  "th e sevenfol d thread s o f  light." 13 

The curtain s wove n fro m thes e imagine d thread s 
appea r  t o b e diaphanous--jus t  s o th e Inhabitant s i n 
The Book of Urizen 

Discern d no t  th e wove n hipocris y 
But  th e streak y slim e i n thei r  heaven s 
Brough t  togethe r  b y narrowin g perception s 
Appear d transparen t  ai r 

(25.32-35 ) 

The thir d sectio n return s t o th e initia l 
spinnin g a s "Th e thread s ar e spu n &  th e cord s twiste d 
& draw n out "  whic h th e weak ,  havin g "powe r  t o resis t 
energy "  (MH H 16) ,  mak e int o "man y a  net. "  Th e 
twiste d cord s offe r  anothe r  evocatio n o f  The Book of 
Urizen, pi .  25 ,  whic h describe s Urizen' s spider-we b 
(25.1 0 f f . ) ,  concludin g 

8.  S o twiste d th e cords ,  &  s o knotte d 

The meshes :  twiste d lik e t o th e huma n brai n 

9.  An d al l  call d it ,  Th e Ne t  o f  Religion . 

(25.20-22 ) 
The net s ar e identifie d wit h th e curtain s an d 
Atmospheres ,  no t  onl y bein g mad e fro m th e sam e 
materia l  (i n turn ,  "lik e t o th e huma n brain") ,  but , 
lik e th e draperie s the y ar e "Sprea d .  .  .  outsprea d 
ove r  th e immense." 11*  Blak e draw s attentio n t o th e 
luminescen t  componen t  o f  th e imag e b y twic e 
repeatin g i n a  singl e lin e th e "crue l  delight" o f 
thes e activities .  Th e net s o f  th e wea k "tra p th e 
listeners "  an d catc h "man y a  Spirit, "  condensin g 
thei r  "stron g energies. "  Th e Spirit s caugh t  ar e 
evidentl y thos e sam e "stron g wing' d Eagles .  .  .  . 
spirit s o f  stronges t  wing "  tha t  originall y sprea d 
th e curtain s (no w nets) ,  whil e th e trappe d listener s 
ar e thos e "list'nin g threads "  throug h whic h th e 
wing d shuttl e plied .  S o th e spirit s ar e boun d i n 
th e we b the y though t  t o sprea d an d th e listener s ar e 
woven int o wha t  the y heard . 

The listener s hea r  th e "chords "  o f  "nature' s 
harmony, "  lik e th e entrancin g unhear d musica l  ai r 
of  th e spheres .  A t  th e Weddin g Feas t  o f  Nature ,  Lo s 
and Enitharmo n "listen d t o th e Elementa l  Harp s & 
Spher y Song "  (13.1 )  presente d b y th e "Brigh t  Soul s 
of  vegetativ e life "  (13.24) .  Bu t  i n Nigh t  th e 
Secon d th e flut e an d mendaciou s lyr e ar e instrument s 
("school s Erecte d formin g instruments" )  playin g a 
seductive ,  fallaciou s harmony .  I n Nigh t  th e Fourt h 
Tharma s compe l  I s Lo s t o "choos e life" : 

And al l  th e Element s shal l  serv e the e t o thei r 
soothin g flute s 

Thei r  swee t  inspiritin g lyre s th y labour s 
shal l  administe r 

(52.3-4 ) 

Thi s singl e instanc e o f  "inspiriting "  indicate s 
tha t  th e lyre s ar e t o d o mor e tha n "uplif t  moods. " 
Los mus t  pla y th e lyr e t o dra w spirit s int o th e 

furnace s o f  Urize n h e i s  rebuilding ;  thei r  boun d 
energ y i s  necessar y t o fue l  hi s  wor k o f  constructin g 
th e falle n world . 

The passag e fro m Nigh t  th e Secon d conclude s 
wit h th e unexpecte d informatio n tha t  th e spirit s ar e 
condense d "int o littl e compas s /  Some becam e see d 
of  every plan t  .  . .  som e /  Th e bulbou s root s . . . " 
I t  i s  a  strikin g conclusio n t o th e sequenc e o f 
event s tha t  bega n wit h th e weavin g o f  th e 
Atmospheres .  On e suc h proces s o f  condensatio n wa s 
eviden t  i n The Book of Los, wher e th e prophe t  caugh t 
th e spiritua l  ligh t  t o mak e th e "glowin g illusion " 
of  th e mundan e sun : 

4:  An d firs t  fro m thos e infinit e fire s 
The ligh t  tha t  flow' d dow n o n th e wind s 
He siez'd ;  beatin g incessant ,  condensin g 
The subti l  particle s i n a n Orb . 

(5.27-30 ) 

The illustratio n show s tha t  su n t o b e "blac k bu t 
shining "  (S L 8 ,  MHH 18) .  Urize n reveal s i n Nigh t 
th e Sixt h tha t  whe n "death "  shut s u p hi s  powers ,  h e 
i s "the n a  see d i n th e vas t  womb o f  darkness " 
(73.8-9)--misrememberin g hi s  ruine d furnace s an d 
"stone d stupor "  o f  Nigh t  th e Fourth . 

I t  wa s probabl y i n 1789 ,  a t  th e heigh t  o f  hi s 
involvemen t  wit h Th e Ne w Jerusale m Church ,  tha t 
Blak e rea d an d extensivel y annotate d Swedenborg' s 
The Wisdom of Angels concerning Divine Love and 
Divine Wisdom (London :  W.  Chalklen ,  1788) .  On e 
of  th e principa l  motif s o f  th e boo k i s th e 
descendin g correspondenc e runnin g fro m "th e Lord "  t o 
th e "spiritua l  sun "  t o th e "natura l  sun. "  Divin e 
Lov e an d Divin e Wisdo m "appea r  i n th e spiritua l 
worl d a s a  Sun "  (no .  83 ,  p .  69 )  an d fro m tha t  su n 
procee d a  correspondin g "spiritua l  Hea t  an d 
spiritua l  Light "  (no .  290 ,  p .  264). 15 Th e 
"assertio n tha t  th e spiritua l  Su n i s no t  Life " 
(e.g. ,  accordin g t o Swedenbor g i t  i s  fro m th e Lor d 
but  no t  th e Lord ,  s o "no t  Lif e i n itself" ) 
annotate d Blake ,  "explain s ho w th e natura l  Su n i s 
dead "  (p .  268) .  I n additio n t o th e Lord' s presentin g 
himsel f  "a s t o Lov e b y Heat ,  a s t o Wisdo m b y Light, " 
Swedenbor g add s anothe r  correspondence ,  tha t  o f 
"use, "  presente d "b y th e Atmosphere "  (no .  299 , 
p.  271) .  Atmospher e i s  invoke d becaus e i t  i s  "th e 
Continen t  o f  Hea t  an d Light "  a s Us e i s "O f  Lov e an d 
Wisdom"  (ibid.) .  Thu s th e Atmospher e i s th e 
necessar y elemen t  "b y mean s of "  whic h th e Spiritua l 
Sun "produce s th e varietie s o f  al l  Thing s i n th e 
create d Universe "  (no .  300 ,  p .  273) .  Ther e ar e thre e 
Atmosphere s i n bot h th e Spiritua l  an d Natura l  Worlds , 
whic h "i n descendin g decrease, "  tha t  is ,  "becom e 
continuall y mor e compresse d an d mor e inert "  unti l 
"the y ar e n o longe r  Atmosphere s bu t  Substances " 
(no .  302 ,  p .  274) .  Swedenbor g reiterate s tha t  "th e 
Substance s an d Matter ,  o f  whic h Earth s consis t  .  .  . 
are ,  a s i t  were ,  th e End s an d Termination s o f  th e 
Atmospheres "  (no .  305 ,  p .  277) .  Thes e substances , 
however ,  stil l  "hav e brough t  wit h the m b y 
Continuatio n fro m th e Substanc e o f  th e spiritua l 
Sun tha t  whic h wa s ther e fro m th e Divine "  an d a s a 
resul t  continu e t o manifes t  " a perpetua l  Endeavou r 
t o produc e Form s o f  Uses "  (no .  310 ,  p .  280) .  "Th e 
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firs t  Productio n o f  thos e Earths ,  whe n the y wer e 
stil l  recent ,  an d i n thei r  Simplicity ,  wa s th e 
Productio n o f  Seeds "  (no .  312 ,  p .  283) .  Th e Seeds , 
i n turn ,  becom e a n "imag e o f  creation "  movin g fro m 
thei r  "firs t  Principle s t o thei r  Ultimates, "  a 
movement  characterize d i n Blake' s annotatio n a s " A 
Goin g fort h &  returning "  (p .  285) ,  a  perceptio n 
whic h underlie s hi s whol e work .  "Thi s Worl d i s to o 
poor  t o produc e on e Seed, "  Blak e wrot e i n th e margin s 
of  Reynold' s Discourses on Art ( E 646) ,  an d 
returnin g t o th e imag e i n The Four Zoas, w e se e 
tha t  th e effec t  o f  th e Atmospher e i s t o catc h th e 
Spirit s o f  th e Spiritua l  Su n an d condens e the m int o 
seeds . 

Havin g worke d throug h thi s involve d spiritualis t 
accoun t  som e may b e surprise d t o discove r  tha t  Newto n 
was o f  th e sam e mind .  Indee d i t  i s  eviden t  tha t 
Swedenbor g adapt s materia l  h e woul d surel y hav e 
come acros s i n hi s wid e scientifi c  reading .  I n 
th e "Secon d Pape r  o n Ligh t  an d Colours, "  no t  full y 
printe d unti l  175 7 bu t  know n sinc e it s  presentatio n 
i n 1675, 16 Newto n begin s b y supposin g tha t  th e 
"aetherea l  medium "  i s  "compounded ,  partl y o f  th e 
mai n phlegmati c bod y o f  aether ,  partl y o f  othe r 
variou s aetherea l  spirits ,  muc h afte r  th e manner , 
tha t  ai r  i s  compounde d o f  th e phlegmati c bod y o f 
ai r  intermixe d wit h variou s vapour s an d exhalations : 
fo r  th e electri c an d magneti c effluvia ,  an d 
gravitatin g principle ,  see m t o argu e suc h variety " 
(Cohen ,  p .  180) .  Blak e kne w thes e "spirits "  a s 
"Devils .  .  .  .  Power s o f  th e Air "  an d remarked ,  "th e 
ai r  wa s ful l  o f  them ,  &  seem d compose d o f  them " 
(MHH 18) .  Newto n continues : 

Perhap s th e whol e fram e o f  natur e may  b e nothin g 
but  variou s contexture s o f  som e certai n 
aetherea l  spirits ,  o r  vapours ,  condense d a s i t 
wer e b y precipitation ,  muc h afte r  th e manner , 
tha t  vapour s ar e condense d int o water ,  o r 
exhalation s int o grosse r  substances ,  thoug h no t 
so easil y condensible ;  an d afte r  condensatio n 
wrough t  int o variou s forms ;  a t  firs t  b y th e 
immediat e han d o f  th e Creator ;  an d eve r  sinc e 
by th e powe r  o f  nature ;  which ,  b y virtu e o f 
th e command ,  increas e an d multiply ,  becam e a 
complet e imitato r  o f  th e copie s se t  he r  b y 
th e protoplast .  Thu s perhap s may al l  thing s b e 
originate d fro m aether . 

(Cohen ,  p .  180 ) 

I n on e o f  th e las t  "Queries "  adde d t o th e Optioks 
Newto n limite d himsel f  t o suggestin g tha t  "Th e 
changin g o f  Bodie s int o Light ,  an d Ligh t  int o Bodies , 
i s  ver y conformabl e t o th e Cours e o f  Nature ,  whic h 
seems delighte d wit h Transmutations." 17 

Thes e tw o account s may mar k th e distinctio n 
betwee n "Science "  an d "Swee t  Science "  whic h operate s 
i n The Four Zoas. Newto n withhel d hi s ide a fro m 
publication ;  "Th e fac t  is, "  observe s E .  A .  Burtt , 
"Newton' s positivis m wa s powerfu l  enoug h t o preven t 
hi s carryin g hi s speculation s ver y fa r  i n thi s 
direction." 18 Thi s fo r  Blak e i s  "Science, "  th e 
suspensio n o f  belie f  an d emphasi s o n doub t  i n 
th e interest s o f  th e profitabilit y an d utilit y o f 
experimenta l  results .  Swedenborg ,  o n th e othe r  hand , 

thoug h h e "ha s no t  writte n on e ne w truth "  (MH H 22 ) 
i s a  practitione r  o f  th e "Swee t  Science "  o f  belie f 
and imaginativ e relatio n t o th e world .  Th e 
distinction ,  ultimately ,  ha s t o d o wit h th e plac e 
of  man i n th e scientifi c  endeavor ;  fo r  Newton ,  "Ma n 
exist s t o kno w an d applaud "  (Burtt ,  p .  297 )  th e 
orde r  o f  th e Go d o f  Natur e i n Hi s unchangin g laws , 
wherea s fo r  Blak e th e Imaginatio n i s t o realiz e 
itsel f  a s th e Bein g tha t  institute d Natur e an d 
continuall y bodie s fort h ne w creations .  Th e us e o f 
th e ter m "Science "  fo r  bot h endeavor s show s tha t 
th e tw o wil l  eventuall y b e one . 

Bot h Newto n an d Swedenbor g sa y tha t  th e 
aetherea l  condenses  i n th e atmosphere ,  s o tha t  th e 
physica l  worl d is ,  literally ,  spiritual. Bu t 
whil e Newto n imagine s n o purpos e fo r  th e 
"transmutations, "  Blak e see s i n Swedenbor g a  visio n 
of  " a goin g fort h &  returning, "  th e circulating , 
spiraling ,  expandin g movemen t  o f  th e imagination . 
At  th e clos e o f  th e atmospheri c moment  i n Nigh t 
th e Secon d som e o f  th e Spirit s ar e show n condense d 
int o see d t o b e sown ,  other s condense d int o roots , 
alread y harveste d an d store d i n "barn s &  garners, " 
th e "stor e house "  o f  though t  (cf .  110[lst].12-13) . 
The seed s may b e ne w thoughts--spiritua l  energ y an d 
enlightenmen t  caugh t  u p i n a n imag e tha t  wil l 
gro w an d bear--a s th e root s may b e accomplishe d 
thought ,  th e organi c bas e fo r  furthe r  vision s which , 
Blak e says ,  ar e alway s o f  "somewha t  o n earth." 19 

"Th e Imaginativ e Image, "  write s Blake ,  "return s b y 
th e see d o f  contemplativ e Thought "  (VLJ ,  E  545 ; 
cf .  J  85.27-29) .  I n The Four Zoas i t  i s  th e passag e 
throug h atmospher e tha t  materialize s th e image . 

Blak e reintroduce s Swedenborg' s thre e 
atmosphere s i n Nigh t  th e Sevent h (a) .  Lo s build s 
Golgonooz a i n "th e nethe r  heavens "  wher e "ne w 
heaven s &  a  ne w Earth "  hav e opened .  The y ar e 
"Threefol d withi n th e brai n withi n th e hear t 
withi n th e loins "  (87.10 )  an d s o represent ,  " A 
Threefol d Atmospher e Sublim e continuou s fro m 
Urthona s world "  (87.11 )  o r  th e secon d o f  th e 
threefol d atmosphere s o f  Swedenborg' s Spiritua l  an d 
Natura l  Worlds ,  arrange d i n th e traditiona l 
hierarch y o f  elementa l  (loins) ,  celestia l  (heart) , 
and intellectua l  (head). 2 0 Thi s second ,  natura l 
Atmospher e ha s a  "Limi t  Twofol d name d Sata n & 
Adam"  (87.12) ,  o r  Opacit y (cf .  56.19 )  an d 
"Translucence "  (87.13 ,  sometime s calle d 
"Contraction") .  Thes e tw o limit s wer e i n a  sens e 
presen t  i n th e tw o aspect s o f  th e Atmospheres : 
vehicle s o f  ligh t  an d condensin g net .  Th e mediu m 
of  thes e tw o limit s i s  itsel f  th e limi t  t o 
perceptio n throug h it .  Bu t  thi s atmospher e als o 
provide s a  necessar y secur e spac e i n whic h t o 
slee p an d grow : 

And w e ar e pu t  o n eart h a  littl e space , 
That  w e may lear n t o bea r  th e beam s o f  love , 

"Th e Littl e Blac k Boy, "  13-1 4 

"Th e Natura l  Eart h &  Atmosphere, "  Blak e wrot e i n hi s 
annotation s t o Divine Love and Divine Wisdom, "i s a 
Phantasy "  (p .  285) .  Th e rea l  atmosphere ,  t o us e th e 
metapho r  th e OED firs t  date s a t  1797-1803 ,  i s  th e 
menta l  on e (s.v .  "atmosphere, "  4 ) .  Youn g agreed : 
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