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THE FOUR ZOAS A N D 
"THE PHILOSOPHICK CABBALA 

TERENCE ALLAN HOAGWOOD 

T he re la t ion of Blake's poetry to Platonic 
and Neoplatonic thought has at t racted d i s ­
cussion for many years. 1 Blake apparently 

read works by Thomas Taylor, the P la ton is t , 2 and by 
Henry More, the Cambridge P la ton is t . 3 James King 
has shown that Blake personally knew Thomas Taylor,1 ' 
who read and wrote about Henry More.5 In the course 
of t he i r documentation of some analogues to Blake, 
S. Foster Damon, Desire'e H i r s t , and Morton D. Paley 
b r i e f l y indicate some resemblances between Henry 
More and Blake;5 and "The Philosophick Cabbala," 
from Conjeotura Cabbalistiaa by More,7 in fac t 
furnishes several spec i f ic para l le ls to The Four 
Zoas which these scholars have not discussed. "The 
Philosophick Cabbala," part of More's r e t e l l i n g of 
the f a l l of man as narrated in the Book of Genesis, 
bears close resemblance in many points to Blake's 
r e t e l l i n g of the f a l l of man in The Four Zoas. The 
fac t that The Four Zoas is a long poem and "The 
Philosophick Cabbala" is a shorter work in prose 
e n t a i l s , of course, some d is t inc t ions in s ty le and 
formal i n t en t i on ; but some philosophic assumptions 
and even spec i f ic thoughts and spec i f ic passages 
correspond so closely as to suggest comparison: 
these works have s imi lar casts of symbolic 
characters, s imi lar accounts of the cause of the 
f a l l , and s imi la r accounts of cer ta in consequences 
of the f a l l , and some of these s i m i l a r i t i e s are 
s u f f i c i e n t l y close and s u f f i c i e n t l y unusual to 
suggest i nd i rec t i f not d i rec t re la t ion of the two 
books. 

Spec i f i ca l l y , More's concept of the "Soul's 
Vehicle" ( I I , 20) resembles Blake's concept of 
emanation. Each is a feminine port ion of an 
o r i g i n a l , masculine character; each is the facu l ty 
of j oy ; and each is the facu l ty of connecting man 
wi th the material world. More describes the 
creat ion of th i s "Feminine part" ( I I I , 1) or "Soul's 
Vehicle": a f te r the creat ion of the o r ig ina l man, 
Adam, "God indued the Soul of Man wi th a Faculty 
of being united with v i t a l joy and complacency to 

the Matter" of the universe ( I I , 20). Blake 
s im i l a r l y describes the creat ion of the feminine 
port ion of an o r ig ina l man: 

The manhood was divided for the gentle passions 
making way 

Thro the i n f i n i t e labyr inths of the heart . . . 
. . . stood before the Eyes of Man 
A female br igh t . 

(84-.13-168) 

More define s thi s feminin e portio n a s th e sourc e o f 
"vita l  joy "  an d write s tha t  sh e represent s "joyou s 
and chearfu l  life" (II ,  24) ;  similarly ,  Blake' s 
representatio n o f  th e feminin e portion ,  i n th e 
perso n o f  Enitharmon ,  says :  " I  wak e swee t  joy " 
and "wak e th e bubblin g spring s o f  life "  (34:85,87) . 
Bot h writer s als o clearl y characteriz e th e feminin e 
portio n o f  th e origina l  man a s th e facult y o f 
connectin g hi m wit h th e materia l  world .  Mor e 
write s tha t  th e origina l  "masculine Adam .  .  . 
consist s i n pur e subtil e Intellectua l  Knowledge " 
(II ,  18) ,  wherea s th e "Feminine part "  (III ,  1 )  wit h 
whic h h e i s  subsequentl y indue d "i s  tha t  Vita l 
principl e tha t  join s th e Sou l  t o th e Matte r  o f  th e 
Universe "  (II ,  20) .  Th e feminin e portio n o f  th e 
man i s th e facult y o f  sensatio n o f  matte r  i n Blake' s 
description ,  too ,  an d h e thu s catalogue s th e bodil y 
sense s a s attribute s o f  th e unio n o f  masculin e 
characte r  wit h hi s ne w feminin e portion : 

They ea t  th e fleshl y bread ,  the y dran k th e 
nervou s win e 

They listen d t o th e Elementa l  Harp s &  Spher y 
Song 

They view' d th e dancin g Hours ,  quic k sportin g 
thro '  th e sk y 

Wit h winge d radianc e scatterin g joy s thr o th e 
eve r  changin g 1igh t 

(12:44-13:3 ) 
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Again , 

. . .  Lo s &  Enitharmo n walk d fort h o n th e dew y 
Eart h 

Contractin g o r  expandin g thei r  al l  flexibl e 
sense s 

At  wil l  t o murmu r  i n th e flower s smal l  a s th e 
hone y be e 

At  wil l  t o stretc h acros s th e heaven s &  ste p 
fro m sta r  t o sta r 

Or  standin g o n th e Eart h erect ,  o r  o n th e 
storm y wave s 

Drivin g th e storm s befor e the m o r  delightin g 
i n sunn y beam s 

Whil e roun d thei r  head s th e Elementa l  God s kep t 
harmon y 

(34:9-15 ) 

I n bot h More' s accoun t  an d Blake's ,  th e activa ­
tio n o f  thi s feminin e portion ,  wit h he r  function s 
of  jo y an d connectio n wit h matter ,  i s  exDlicitl y 
describe d a s a  profoun d slee p o f  th e man .  Thi s 
profoun d slee p has ,  o f  course ,  it s  origina l  i n 
Genesi s 2:21-22 ,  wher e Go d i s  sai d t o hav e cause d 
a dee p slee p t o fal l  o n Adam,  durin g whic h Go d 
create s Ev e fro m Adam' s rib .  Bot h Mor e an d Blak e 
retel l  th e event s o f  Genesis ;  bu t  bot h Mor e an d 
Blak e als o interpre t  thos e event s an d attac h specia l 
significanc e t o suc h symbol s a s th e sleep .  Th e 
significanc e o f  th e sleep ,  i n whic h Mor e an d Blak e 
largel y agree ,  doe s no t  deriv e directl y fro m th e 
narrativ e o f  Genesis ,  bu t  seem s t o b e peculiar  t o 
th e interpreters ,  an d consequentl y t o constitut e a 
paralle l  tha t  canno t  b e accounte d fo r  b y referenc e 
t o thei r  common sourc e i n Genesis .  I n bot h writers , 
th e feminin e portio n o f  th e man i s  characterize d a s 
a stat e o f  intellectua l  slee p an d materia l  excitement . 

.  .  .  God ,  t o gratif y Adam, mad e hi m no t 
indefatigabl e i n hi s  aspiring s toward s 
Intellectua l  things ;  Lassitud e o f  Contemplation , 
and o f  Affectatio n o f  Immaterialit y .  .  . 
brough t  upo n hi m remisnes s an d drowsines s t o 
suc h lik e exercises ,  till ,  b y degrees ,  h e fel l 
int o a  mor e profoun d sleep .  A t  wha t  tim e .  .  . 
tha t  lowe r  Vivificativ e principl e o f  hi s  Sou l 
di d gro w s o strong ,  an d di d s o vigorously , 
and wit h suc h exultan t  sympath y an d joy , 
actuat e hi s  Vehicle, that ,  i n virtu e o f  hi s 
Integrity ,  whic h h e ye t  retain'd ,  thi s becam e 
more dea r  t o him ,  an d o f  greate r  contentmen t 
tha n an y thin g h e ye t  ha d experienc e of . 

(II ,  21 ) 

I n Blake' s account ,  too ,  th e feminin e portio n o f  th e 
man i s  characterize d a s a  gratifyin g slee p an d a 
repos e fro m th e tirin g intellectua l  activitie s o f 
th e man .  Th e emanatio n o f  Lo s i s  characterize d thus : 
"Lovel v deliah t  o f  Men Enitharmo n shad v refug e fro m 
furiou s wa r  /  Th y boso m translucen t  i s  a  sof t  repose " 
(90:5-6) .  Jus t  a s i n More' s accoun t  th e "Feminine 
part "  wa s "highl y invigorate d i n Adam, b y th e 
remissio n o f  exercis e i n hi s  mor e subtil e an d 
immateria l  Faculties "  (III ,  1 ) ,  s o to o i n Blake' s 
accoun t  th e feminin e emanatio n represent s a  drows y 
slackenin g o f  exercise .  Enitharmon ,  fo r  example , 
was "Onc e bor n fo r  th e spor t  &  amusemen t  o f  Man " 

(10:25) ,  jus t  a s th e "Feminine part "  i n Mor e wa s 
bor n "t o gratif y Adam" (II ,  21) ;  the n Enitharmo n i s 
sai d t o "drin k u p al l  hi s  Powers "  (10:25) ,  jus t  a s 
i n Mor e th e "Feminine part "  i s  associate d wit h a 
remissio n o f  Adam' s powers .  Ahania ,  anothe r  emana ­
tio n i n The Four Zoas, i s  sai d b y he r  masculin e 
portio n t o reflec t  "al l  my indolenc e my weakness " 
(43:18) ,  jus t  a s i n "Th e Philosophic k Cabbala "  th e 
"Feminine part "  i s  sai d t o resul t  fro m a  "no t 
indefatigable "  mal e an d i s  associate d wit h hi s 
"drowsiness "  (II ,  21) .  Thi s explici t  an d repeate d 
characterizatio n o f  th e feminin e portio n a s a 
"Vivificative"  stat e o f  materia l  consciousnes s an d 
a "profoun d sleep "  o f  intellectua l  consciousnes s 
(II ,  21 )  i s  anothe r  instanc e i n whic h Mor e an d 
Blak e ar e parallel . 

Blak e write s tha t  i n The Four Zoas h e wil l  sin g 
of  a  "fal l  int o Division "  (4:4) ,  an d i n thi s ver y 
lon g an d ver y comple x poem ,  h e divide s hi s  symboli c 
character s i n mor e way s tha n one .  Lik e More ,  h e 
divide s masculin e fro m feminine ,  a s describe d above ; 
but  h e als o divide s a n origina l  man--Albion--int o 
"Fou r  Might y Ones "  (3:4) ,  th e fou r  zoa s themselves . 
Thes e zoa s ar e sai d t o liv e "i n th e Brai n o f  Man, " 
and thei r  "brigh t  worl d .  .  .  i s  i n th e Human Brain " 
(11:15-16) .  I n The Four Zoas, th e divisio n o f  thes e 
menta l  facultie s an d a  contentio n tha t  arise s betwee n 
tw o o f  the m ar e specificall y sai d t o precipitat e th e 
fal l  fro m grace ;  i n "Th e Philosophic k Cabbala "  also , 
tw o very simila r  menta l  facultie s ar e considere d 
separatel y an d a  simila r  contentio n betwee n the m i s 
said ,  equall y specifically ,  t o precipitat e th e fal l 
fro m grace . 

I n "Th e philosophic k Cabbala, "  a  facult y o f 
stron g feeling ,  whic h Mor e call s "th e Concupisaible," 
usurp s th e functio n o f  "Reason "  (III ,  6 ) ,  an d thi s 
usurpatio n i s  give n a s th e caus e o f  th e fal l  fro m 
grace .  Similarly ,  i n The Four Zoas, Luvah ,  th e zo a 
of  passio n an d lust ,  usurp s th e functio n o f  Urizen , 
th e zo a o f  reason ,  an d thi s usurpatio n i s  give n a s 
th e caus e o f  th e fall .  Th e facult y symbolize d b y 
Luva h correspond s closel y t o "th e Concupisaible" 
faculty :  Luva h i s  calle d "Love "  an d hi s  "plac e th e 
plac e o f  seed "  (126:7-8) .  Urize n closel y correspond s 
t o th e facult y o f  Reason ,  a s hi s  plac e i s th e brai n 
(23:12) ,  an d h e receive s th e command fro m th e "hol y 
voice "  (64:21 )  t o "G o fort h &  guid e my Son "  (64:24) , 
whic h i s  symbolize d b y hi s  command o f  th e "horse s 
of  Light "  (119:27) .  Th e contentio n betwee n the m 
cause s th e fal l  i n bot h writers '  explanations .  Mor e 
explain s th e cause :  "th e Concupiscible .  .  . 
snatch' d awa y wit h i t  Adam's Wil l  an d Reason "  (III , 
6 ) .  Blak e explain s wit h equa l  concision :  "Urize n 
gav e th e horse s o f  Ligh t  int o th e hand s o f  Luvah" 
(119:27) ,  and ,  again ,  "Luva h siez' d th e Horse s o f 
Light "  (10:13) .  Thi s i s  th e repeate d descriptio n 
of  th e caus e o f  th e fal l  i n bot h writers .  Mor e 
write s tha t  whil e Adam' s Reaso n wa s asleep ,  "Adam 
was wholl y se t  upo n doin g thing s . . .  a s th e 
variou s toying s an d titillation s o f  th e lascivien t 
Life of the Vehicle [tha t  is ,  th e Concupiscibl e 
faculty ]  suggeste d t o him "  (III ,  6 ) ,  an d "Adam 
agai n excuse d himsel f  withi n himself ,  tha t  i t  wa s 
th e vigou r  an d impetuosit y o f  tha t  Life of the 
Vehicle .  .  .  whereb y h e miscarried "  (III ,  12) .  I n 
Blake' s words ,  whil e "Urize n sleep s i n th e porc h / 
Luva h an d Val a wok e &  fle w u p fro m th e Human Hear t  / 
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Int o th e Brain "  (10:10-12) .  Val a i s  th e emanatio n 
of  Luvah ,  an d i s  consequentl y a  functio n o f  passion , 
whic h i s  her e agai n sai d t o usur p th e plac e o f  th e 
sleepin g reason . 

I  d o no t  argu e tha t  "Th e Philosophic k Cabbala " 
i s th e onl y sourc e i n whic h Blak e coul d hav e foun d 
suc h a  model :  i n Energy and the Imagination Morto n 
D.  Paley ,  wh o doe s no t  mentio n "Th e Philosophic k 
Cabbala "  i n thi s connection ,  cite s severa l  othe r 
writer s wh o explai n tha t  "Passio n subvert s th e plac e 
of  Reason." 9 Nevertheless ,  th e paralle l  o f  Urizen' s 
Lreason's ]  displacemen t  b y Luva h [passion ]  wit h th e 
Intellectua l  faculty' s displacemen t  b y "th e Con-
cupiscible" furnishe s anothe r  i n a  serie s o f  parallel s 
betwee n More' s accoun t  o f  th e fal l  an d Blake's . 

The foregoin g passage s illustrat e th e parallel s 
of  th e Urizen/Luva h pai r  wit h th e Concupiscible/Reaso n 
pair ;  bu t  "th e Concupiscible" o r  "th e Soul' s Vehicle" 
als o correspond s t o th e concep t  o f  emanatio n i n Blake . 
Clearly ,  however ,  w e ca n expec t  Blake' s lon g an d 
comple x poe m t o contai n a  mor e complicate d syste m 
of  symbol s tha n More' s shor t  pros e chapters .  Th e 
fac t  tha t  th e Vehicl e seem s t o b e lik e th e emanatio n 
i n man y way s an d als o t o b e lik e Luva h i n man y way s 
need no t  sugges t  a  failur e o f  correspondenc e betwee n 
Blak e an d More ;  Blake' s longe r  an d mor e complicate d 
wor k contain s a  longe r  an d mor e complicate d syste m 
of  concepts .  Th e slee p o f  Urize n an d uprisin g o f 
Luva h parallel s th e slee p o f  Reaso n an d uprisin g o f 
th e "lascivien t  Life of the Vehicle" i n More ;  but , 
at  th e sam e time ,  th e "drowsiness "  o f  Ada m an d "vita l 
joy "  o f  hi s  Vehicl e als o parallel s th e "indolence " 
and "weakness "  an d "sof t  repose "  o f  Blake' s male s 
and th e concomitan t  vitalit y o f  thei r  feminin e 
portions .  Thus ,  th e dichotom y o f  masculin e zo a an d 
feminin e emanatio n seem s t o correspon d closely ;  bu t 
when describin g th e usurpatio n o f  Reason' s functio n 
by a  "lascivient "  faculty ,  Blak e use s th e symbol s 
of  Urize n an d Luvah .  Th e Vehicl e i n Mor e therefor e 
parallel s th e emanatio n i n Blake ,  an d i t  als o 
parallel s Luvah ;  wherea s More' s shorte r  an d simple r 
accoun t  use s on e dichotom y only ,  Blake' s longe r  an d 
more complicate d accoun t  o f  th e sam e stor y use s mor e 
tha n one .  Bot h pair s i n Blak e behav e ver y muc h lik e 
More' s pair :  a  simila r  oppositio n o f  simila r  menta l 
facultie s cause s th e fal l  fro m grac e i n bot h accounts . 

Afte r  interpretin g it s  cause ,  bot h Blak e an d 
More describ e a  consequenc e o f  th e fal l  fro m grac e 
whic h constitute s a  particularl y strikin g parallel , 
becaus e i t  ha s n o apparen t  sourc e o r  suggestio n i n 
thei r  common source ,  th e Boo k o f  Genesis :  bot h 
writer s trea t  th e incarnatio n o f  human s i n th e 
materia l  worl d a s a  resul t  rathe r  tha n a n anteceden t 
of  th e fall ,  an d the y similarl y describ e th e proces s 
by whic h thi s occurs .  Mor e write s tha t  "th e Eterna l 
Lor d Go d decreed ,  tha t  h e [Adam ]  shoul d descen d dow n 
t o b e a n Inhabitan t  o f  th e Earth "  (III ,  16) ,  an d 
Adam doe s so :  "A t  las t  th e Plastick power bein g 
full y awakened ,  Adam's Sou l  descende d int o th e 
prepare d Matte r  o f  th e Earth ,  and ,  i n du e proces s o f 
time ,  Adam appeare d cloth' d i n th e skin s o f  beasts ; 
tha t  is ,  h e becam e a  down-righ t  Terrestrial Animal, 
and a  morta l  creatur e upo n Earth "  (III ,  21) .  Accord ­
in g t o More ,  thi s i s  th e proces s b y whic h al l 
creature s ar e incarnate d i n morta l  forms : 
" .  .  .  God ,  b y hi s  Inward Word an d Power, prepare d 

th e Matte r  i n th e waters ,  an d nea r  th e waters ,  wit h 
severa l  Vital congruities, s o tha t  i t  dre w i n sundr y 
Soul s fro m the World of Life" (I ,  20) .  Accordin g t o 
More ,  thi s doe s no t  occu r  t o humanit y unti l  afte r 
th e eatin g o f  th e forbidde n fuit ;  i t  occur s a s a 
consequenc e o f  th e fal l  fro m grace .  I n Blake' s 
account ,  afte r  th e eatin g o f  th e forbidde n fruit , 
Los exercise s a  "Plastick power," saying :  "Ster n 
desir e /  I  fee l  t o fabricat e embodie d semblances " 
(90:8-9) .  Enitharmon ,  hi s  emanation ,  responds , 
urgin g hi m t o "fabricat e forms "  (90:22) ,  whic h th e 
tw o o f  the m procee d t o do .  I n Blake' s account ,  a s 
i n More's ,  a  "spectrous "  multitud e begin s "Assimilat ­
in g t o thos e forms "  (90:41-42) :  "Enitharmo n erecte d 
Looms"  an d "i n thes e Loom s Sh e wov e th e Spectre s / 
Bodie s o f  Vegetation "  (100:2-4) .  Again , 

Enitharmo n wov e i n tear s Singin g Song s o f 
Lamentation s 

And pityin g comfor t  a s sh e sigh d fort h o n th e 
win d th e spectre s 

And wov e the m bodie s .  .  . 

(103:32-34 ) 

whil e 

.  .  .  Lo s employe d th e Son s 
I n Golgonooza s Furnace s amon g th e Anvil s o f 

tim e &  spac e 
Thus formin g a  Vas t  famil y .  .  . 

(103:35-37 ) 

Although in The Four Zoas i t is Los and his emanation, 
and not God himself , who form the bodies in to which 
souls descend, Los is enabled to do th is because 
"the Divine hand was upon him" (100:6). Blake's 
version, then, of mortal incarnation fol lows "The 
Philosophick Cabbala" rather than Genesis by making 
human incarnation in bodi ly form a resu l t of the 
f a l l rather than a development that occurred before 
i t . Furthermore, both Blake and More depict the 
process of bodily incarnation wi th a v is ion of 
d iv ine ly prepared matter in to which previously 
bodiless s p i r i t s descend. 

Although the focus of th is study is on the 
re la t ion of The Four Zoas to "The Philosophick 
Cabbala," I would by no means suggest that The Four 
Zoas alone among Blake's poems bears comparison wi th 
More's work; Blake's Milton, for example, repeats 
echoes from "The Philosophick Cabbala." Morton D. 
Paley has pointed out to me that the speech of 
Leutha, from 11:35 through 13:6 in Milton, which 
is generally recognized to reca l l Paradise Lost, 
11:747-814, also c lear l y reca l ls More's Conjectura 
Cabbalistica. Leutha says that 

. . . entering the doors of Satans brain night 
a f te r night 

Like sweet perfumes I s tup i f i ed the masculine 
perceptions 

And kept only the feminine awake. 

(12:4-6) 

This passage has obvious a f f i n i t i e s with More's 
passage in which the "masculine Adam" suffers 
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