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Blake in the Marketplace,
1982—-1983

BY ROBERT N. ESSICK

This review records sales of original works by Blake and
his circle during 1982 and 1983, with a few late 1981
entries. As in previous surveys (the last appeared in Blake
16 [fall 1982], 86—106), I have tried to include all
sales, or attempts at public sale, of Blake’s drawings,
paintings, manuscripts, and illuminated books. The
listings of other materials, including works by Blake’s
circle and followers, are very probably less thorough
because I have not sought out catalogues issued by minor
bookdealers and auction houses. All sales by Sotheby's
and Christie’s in. London and New York are covered.

For Blakeans, the 1980 auction season was high-
lighted by the reappearance, after a hiatus of 150 years,
of Songs of Innocence and of Experience copy BB. Nothing
of equal importance emerged in the 1982 and 1983
seasons; indeed, only one impression of a plate from an
illuminated book actually changed hands, and that was
a posthumous pull of little significance. The most im-
portant sales were of drawings and prints: the acquisition
of the preliminary sketch for “Chaucers Canterbury Pil-
grims” (illus. 2-3) by the Department of Prints and
Drawings of the British Museum; Justin Schiller’s pur-
chase of a previously unrecorded copy of Little Tom the
Sailor with hand coloring possibly by Blake or his wife
(see Hayley under “Books with Engravings by and after
Blake”): and the sale of the Bateson version of “Satan
Exulting over Eve” (illus. 6) to a London art dealer. The
last, arguably the finest work by Blake as a pictorial
artist to appear on the market in many years, is finer
than any work likely to be offered for sale in the future,
barring a “deaccession” by a major institution. Justice
would require the acquisition of “Satan Exulting” by the
Tate Gallery to complete its collection of Blake's great
color printed drawings. But cost seems to have dictated
a different destiny, for I have just learned (April 1984)
that “Satan Exulting” has joined the treasures of the J.
Paul Getty Art Museum. The exact price has not been
revealed, but I suspect it set a record for any work by
Blake.

The most intriguing discovery made in the mar-
ketplace is surely the “Felpham Rummer” (see under

“Separate Plates” and illus. 8—12). Is this an important
document about Blake's years with Hayley and a won-
derfully direct and moving revelation of Blake's state of
mind, or are we in the thrall of a clever forger, a T. J.
Wise of glass engraving? The case is still open.

Prices for works less exalted than “Satan Exulting”
and less bizarre than the rummer remained relatively
stable, with no new trends developing. Early drawings
continue to be ignored by all but a handful of enthusiasts
unless, like “A Girl Holding a Goblet” (illus. 5), the
auctioneer can associate the work with a more collectible
contemporary such as Wedgwood. A new record was set
for the auction price of “Chaucers Canterbury Pilgrims”
(a well-printed but stained impression of the third state
from Lord Cunliffe’s collection), but no other major
separate plates appeared on the market. Most prices for
books with Blake's commercial prints increased art a rate
near the average for late eighteenth- and early nine-
teenth-century books. Only the Young/Blake Night
Thoughts has risen noticeably in the last few years, al-
though it remains surprisingly common for a book which
surely had a small press-run. The Job suite, or at least
individual plates from it, and editions of Blair's Grave
with Blake’s illustrations also remain available year after
year. Among the more important typographic books
with Blake's original graphics, only Thornton's edition
of Virgil's Pastorals has become a true rarity. No com-
plete, two-volume copy has appeared in several years.
The present survey of books with commercial copy plates
by or after Blake (excluding his sole broadside) includes
only one genuinely scarce volume, Varley's Treatise on
Zodiacal Physiognomy.

This 1982-1983 review of sales follows the same
format as its predecessor, except that the price-guide to
secondary materials has been excluded. By adding 10—
20% to account for the general inflation of book prices,
one can still use the 1980-1981 list (see Blake 16 [fall
1982}, 103—1006) as a source for rough benchmark prices
for the commoner facsimiles, typographic editions, cat-
alogues, biographies, and critical studies.
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ABBREVIATIONS

Bloomsbury Book Auctions, Hortel
Russell, London

Bloomsbury

cat. catalogue or sales list issued by a dealer
or auction house (usually followed by
a number or letter designation; always
followed by a date)

GL Christie, Manson & Woods, Ltd., Lon-
don

CNY Christie, Manson & Woods, New York

illus. the item or part thereof is reproduced
in the catalogue

pl(s). plate(s)

SL Sotheby Parke Bernet, London

SNY Sotheby Parke Bernet, New York

st. state of an engraving or etching

Swann Swann Galleries, Inc., auctioneers, New
York

# auction lot or catalogue item number

Prices of auction lots include the auctioneer’s sur-
charge.

I wish to thank those friends, particularly Martin
Butlin, Ruth Fine, Robert Halsband, and Thomas Lange,
who have generously given me information about Blake
sales. I am indebted to Detlef Dorrbecker for most of
the listings of Continental sales, as well as a good many
of the references to English bookdealer catalogues. His
kindness and expertise have added much to this record
of Blake sales.

ILLUMINATED BOOKS

“The Clod and the Pebble” from Songs of Experience. Un-
recorded(?) posthumous impression printed in red, wove
paper, slight foxing & staining in margins. SL, 15 July
82, #174, illus. (£275).

Songs of Innocence and of Experience. “The Ecchoing Green,”
“The Lictle Black Boy” (second pl.), & “Holy Thursday”
(from Experience) only, printed by Blake in reddish-brown
ink on laid India paper & partly hand colored (coloring
perhaps not by Blake). From the collection of Bent Juel-
Jensen; see Essick in Blake, 15 (1981), 9-10. Justin
Schiller, April 83 cat. 41, #84, “Holy Thursday” illus.
($28,500). Previously offered by Zeitlin & Ver Brugge,
spring 79 portfolio 4, #3, all three pls. illus. (§15,000).
The plates were returned by Zeitlin to the previous
owner, the Oxfordshire bookdealer Colin Franklin, who
sold them to Schiller shortly thereafter.

Songs of Innocence and of Experience. A facsimile executed
in pen & ink & water colors, some leaves watermarked
“Edmeads & Pine” & “Ruse & Turners,” the paper mounts
of the binding watermarked “J] Whatman 1821." This
is the “Beta” copy based on copy P of the Songs—see G.
E. Bentley, Jr., in Publications of the Bibliographical Society

of America, 64 (1970), 450—63. Justin Schiller, April
83 cat. 41, #102, “The Fly” (in color) & title-page to
Innocence illus. ($175,000). The asking price for this
early facsimile is about the same as the price paid at
auction in 1979 for copy D of the Songs (now collection
of Haven O’Moore, Boston). I find this facsimile to be
painfully ugly & completely unlike Blake’s own work.
Perhaps this “Beta” copy was executed by a child (Tommy
Bures?).

DRAWINGS

“Butlin # " refers by entry number to Martin Butlin,
The Paintings and Drawings of William Blake (New
Haven and London: Yale University Press, 1981), 2 vols.

The Awards of Athene. Pen & ink, blue & gray wash, 19
X 29 cm. Butlin #96. SL, 11 Nov. 82, #80, illus.
(£1320 to “Astel”). See illus. 1.

Cancer. A tracing or copy, probably by Linnell, of Blake’s
visionary head. Pencil on thin paper, 19.8 X 15.7 cm.
Butlin #751. Acquired June 83 from Bernard Quaritch,
Ltd., London, by Robert Essick. Linnell may have pre-
pared this drawing as a preliminary for his engraving
of the head intended for the second, never-published
issue of John Varley's Zodiacal Physiognomy. See Essick,
The Separate Plates of William Blake: A Catalogue (Prince-
ton: Princeton University Press, 1983), pp. 246-47,
figs. 112—-14.

The Canterbury Pilgrims. Pencil drawing. 35.4 X 95.8
cm. Butlin #654. CL, 15 Nov. 83, #132, illus. (£12,960
to Somerville & Simpson for the British Museum). See
illus. 2 & 3.

Christ Nailed to the Cross: The Third Hour, Water color,
33 X 34.5 cm., signed with monogram. Butlin #496.
SL, 8 July 82, #79, sold from the property of Professor
Yura Kimiyoshi, illus. color (£28,600). Now in a private
American collection. See illus. 4.

The Dead Bad-Doers (or The Dead Ardours). Pencil draw-
ing, 16 X 32 cm. Pencil sketch for the title-page of
The Book of Los on verso. Butlin #232. Sold by David
Bindman to Robert Essick, June 83.

A Girl Holding a Goblet. Pencil, pen & wash, 19 X
30.1 cm. Butlin #97. SNY, 20 Jan. 82, #114, illus.
(84300 to an anonymous purchaser). See illus. 5.

The Mourners. Pen & india ink over pencil, 18 X 24
cm. Butlin #153. CL, 15 June 82, #86, illus. (not
sold; estimate £4000-5000). Previously sold CL, 5 June
73, #113 (£2520 to E. Taubman, Oxford).

Pestilence, Probably the Great Plague of London. Pen & water
color, 14 X 18.5 cm. Butlin #184. SL, 8 July 82,
#102, illus. (estimate £3000-5000, bought-in at £1800).
By Jan. 84, ownership passed from Steigal Fine Art,




PAGE 70

BILAKE/AN ILLUSTRATED QUARTERLY

FALL 1984

" ! - e - L

o L RS

1. The Awards of Athene. Pen & ink, blue & gray wash, 19 X 29 cm., c. 1780-85. Inscribed by Frederick Tatham, lower right,
“from Sculpture.” The 4 seated figures (left to right) would appear to represent sculpture, poetry, painting, and architecrure. Martin
Butlin, Paintings and Drawings of Blake (1981), 1, 37, suggests thac personifications of drama (presumably the figure behind Sculprure
and Poetry) and music (the small figure far right holding a triangular object which might be a metronome) are also present. Photo

courtesy of Sotheby Parke-Bernet.

Edinburgh, to the private collection of Robert Tear,
England.

Satan Exulting Over Eve, Color printed drawing, 42.5
X 53.2 cm. Butlin #292. Sold summer 83 from the
estate of Gregory Bateson, California, to the London art
dealer John Morton Morris. Sold by Morris early 84 to
the J. Paul Getty Art Museum, Malibu, California. See
illus. 6.

Saul and David. Pen & wash, 18.8 X 24.7 cm. Butlin
#119. Stanhope Shelton, March 82 cat. 17, #T.9118
(£1650). Sold Sept. 82 to Robert Essick. See illus. 7.

Sketches for The Book of Thel: Thel and the Clod of Clay,
and Thel Fleeing from the House of Clay. Two pencil sketches
side by side on paper 22.4 X 31.7 cm. Butlin #218.
Sold late 82 by Miss Ann Caro to the British Museum,
Department of Prints & Drawings.

Visions of Albion. Water color, 23.5 X 17.8 cm. In-

scribed “Blake.” Tepper Galleries, New York, 3 March
82 auction, #112 (no price record; estimate $1500—
2000). According to Thomas Lange, this is clearly a
fake.

The Witch of Endor: Saul and the Ghost of Samuel. Pencil,
recto & verso, 16 X 24.4 ¢m. Budlin #74. CL, 16
March 82, #35, recto illus. (£1728). Acquired by the
Art Gallery, Stanford University, Stanford, California.

MANUSCRIPTS

Ellis & Yeats, Works of Blake, 1893, small paper issue.
Golden Legends Inc., Oct. 83 private offer ($2500).
Inscribed by Yeats on the frontis. to vol. I: “Ellis has
proposed a fourth volume to conrain the ‘errata’ list—
the work is full of misprints. . . ." A fourth volume was
never published. Yeats also notes that he worked for “4
years and . . . never got anything out of it but a few
larger paper copies.” Signed & dated 1904.
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