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William Blake and His Circle:
A Checklist of Publications and

Discoveries in 1995

By G. E. BENTLEY, JR.
With the Assistance of Keiko Aoyama for Japanese Publications
The organization of the checklist is as follows:
Division I: William Blake

Part I: Editions, Translations, and Facsimiles' of

Blake’s Writings
Original Editions and Reprints
Collections and Selections

Section A:
Section B:

Part 11: Reproductions of his Art

Part I11: Commercial Book Engravings

Appendix: Books Improbably Alleged to Have Blake
Engravings

Part IV: Catalogues and Bibliographies

Part V: Book Blake Owned

Appendix: Book Owned by the Wrong William
Blake

Part VI: Criticism, Biography, and Scholarly
Studies

Note: Collections of essays on Blake and issues of periodicals
devoted significantly to him are listed in one place, with cross-
references to their authors,

Division I1: Blake’s Circle

This division is organized by individual (say, William Hayley
or John Flaxman), listing works by and about Blake's friends
and patrons, living individuals with whom he had significant
direct and demonstrable contact. It will include Thomas Butts,
Thomas Hartley Cromek, George Cum-berland, John Flaxman
and his family, Henry Fuseli, Thomas and William Hayley, John
Linnell and his family, Samuel Palmer, James Parker, George
Richmond, Thomas Stothard, and John Varley. It does not in-
clude important contemporaries with whom Blake's contact
was negligible or non-existent such as John Constable and
William Wordsworth and Edmund Burke; such major figures
are dealt with more comprehensively elsewhere, and the light
they throw upon Blake is very dim.

Reviews listed here are only for books which are substan-
tially about Blake, not for those with only, say, a chapter on
Blake. These reviews are listed under the book reviewed; the
authors of the reviews may be recovered from the index.

“Blake and His Circle” serves in part as an addendum to Blake

I Nb. In this checklist, “facsimile” is taken to mean “an exact copy”
attempting very close reproduction of an original named copy includ-
ing size of image, color of printing (and of tinting if relevant), and
size, color, and quality of paper, with no deliberate alteration as in
page-order or numbering or obscuring of paper defects. It may, how-
ever, include added matter such as transcripts of Blake's poems.
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Books (1977) and to Blake Books Supplement (1995). 1 take Blake
Books and its Supplement, faute de mieux, to be the standard
bibliographical authorities on Blake* and have noted signifi-
cant differences from them.

In general, Keiko Aoyama is responsible for works in Japa-
nese, and [ am greatly indebted to her for her meticulous ac-
curacy and her patience in translating the words and conven-
tions of Japan into our very different context.

I am grateful to many kind assistants, especially to Freda
Ablett, Keiko Aoyama, Julia Bentley, Martin Butlin, Cambridge
University Press, R. E. J. Dewhurst, D. W. Dérrbecker, Maja
Ericsson, Robert N. Essick, Alexander Gourlay, Heather Howell,
R. L. Judge (optician), Richard Landon, Kevin Lewis, James
McKusick, Jerome ]. McGann, Randy McLeod, Alain
Moirandat, Peter Morgan, Morton Paley, ]. E. Poole (of the
Fitzwilliam Museum), Princeton University Press, Dennis Read,
Michael Tolley, Joseph Viscomi, Stephen Wagner (of the
Pforzheimer Collection), and particularly to Dr. E. B. Bentley.

N.b. I have made no consistent attempt to record Blake-re-
lated manuscripts, typescripts, computer printouts, broadcasts
on radio’ or televisions,* calendars,” coffee mugs,” email,” mov-
ies,” pageants,” pillows,"” published scores, recorded readings,
sound-recordings, T-shirts, or video recordings.

The chief indices used to discover what relevant works have
been published were the American Humanities Index, XVIII for
1992 (1993); XIX for 1993 (1993 [sic]); Annual Bibliography of
English Language and Literature, for 1991 (1994—76 Blake en-

* Except for the states of the plates for Blake’s commercial book
engravings, where the standard authority is R. N. Essick, William Blake's
Commercial Book IMustrations (1991).

' For instance, Elliott Hayes, William Blake, performed by Douglas
Campbell (Canadian Broadcasting Company, 10:30 P.M., 12 June
1995), Bank of Montreal Stratford Festival Series in The Arts Tonight:
Monday Night Playhouse.

' For instance, William Blake, The South Bank Show, ITV (Lon-
don), 17 September 1995, largely narrated by Peter Ackroyd.

* For instance, William Blake Tate Gallery 1996 Calendar (Rohnert
Park, California: Pomegrante Calendars & Books, 1995).

* For instance, the mug with “I want! | want!” from The Gates of
Paradise produced by the Fitzwilliam Museum,

" For the "home page” of the Blake Archive Hypertext being pre-
pared at the University of Virginia by Eaves, Essick, and Viscomi, see

http://jefferson.village.virginia.edu/Blake
best viewed on Netscape Navigator.

* For instance, Dead Man (1995), in which Johnny Depp plays the
poet William Blake, an accountant from Cleveland who becomes “un
outlaw fameux"—see Anne Boulay, Marie Colmant, [interview with|
Jim Jarmusch, “‘Le western n’est qu'un point de depart’: Pour Jim
Jarmusch son cinqui¢me film, ‘Dead Man,' est un nouveau voyage
imprégné de poésie épique,” Libération |Paris|; 3 janvier 1996, p. 26
and *Gérard Leforet, “Jarmusch, le baladin de I'ouest: [review of | 'Dead
man’, légende du Far West hantée par un Indien et un Blanc.”
Hallucinogene Libération [Paris], 3 janvier 1996, pp. 25-26.

* E.g., $Arthur Whiting, Golden Cage; A Dance Pageant Arranged
from the Poems of William Blake by Catharine Cook Smith, Music for
Small Orchestra by Arthur Whiting (N.Y.: G. Schirmer Inc., 1926), 77
PP-

" Such as the one of two tigers embroidered with“Tyger Tyger burn-
ing bright ..” bought in Pasadena December 1995,
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tries); Art Index, LXV1 (1995—2 Blake entries); Atlas Religion
Database 1995 (a computer index); Book Review Index, XXXI
(1995); Books in Print 1995-96 (1995—46 editions of Blake)
plus Subject Guide to Books in Print 1995-96 (1995—150 works
about Blake'); British Humanities Index 1994 (1995) and 1995
#1-3 (1995); Dissertation Abstracts International (Dec 1994-Dec
1995); Forthcoming Books, XXX, No. 6 (1995) (2 books about
Blake);" Index to [British| Theses (1951-95);" Keats-Shelley Jour-
nal annual bibliographies (1991-94); 1994 MLA International
Bibliography of Books and Articles in the Modern Languages and
Literatures (1995—46 Blake entries);'* Whitaker’s Books in Print
1995 (Jan 1995) (108 books by and about Blake); and The Year’s
Work in English Studies, LXXIII [for] 1992 (1995).

Symbols'

“Works prefixed by an asterisk include one or more illustra-
tions by Blake or depicting him. If there are more than 19 il-
lustrations, the number is specified. If the illustrations include
all those for a work by Blake, say Thel or Comus, the work is
identified.

§Works preceded by a section mark are reported on second-
hand authority.

Abbreviations

BB G. E. Bentley, Ir, Blake Books (1977)
BBS G. E. Bentley, Jr, Blake Books Supplement (1995)

<BSJ>  Recorded in G. E, Bentley, I, & Keiko Aoyama, Blake
Studies in Japan (1994) but not in Blake Books (1977)
or Blake Books Supplement (1995)

Blake  Blake/An Illustrated Quarterly

"' Itincludes Swami Bhaktikpada, The Bible llluminated (Palace Pub-
lications, 1994), Hlluminated Scriptures of the World Series, ISBN: 0-
932215-33-5 and Victor Paananen, William Blake (Twayne, 1995),%
22.95, ISBN: 0-8057-7053-4 (a new version of the 1977 edition <BBS
597>).

17 Peter Marshall, William Blake: Visionary Anarchist, 69 pp., ISBN:
0-90384-46-8, “Date not set” [apparently a new issue of the 69-page
1988 work with the same title] and Frank Vaughan, Again o the Life of
Eternity: William Blake's Illustrations to the Poems of Thomas Gray
(Susquehanna University Press, Dec 1995), ISBN: 0-945636-74-1, $65,

" Up to Vol. XXV (1976), Index to Theses does not give the year of
acceptance except in the journal-title (e.g.,“1972-1974"), and abstracts
are given only after Vol. XXXIII (1985).

1 have not reported the references in Index to Theses when they have
been listed in Blake Books and Blake Books Supplement from other
sources except when the earlier entry was given erroneously (e.g.,
Fauvet).

N.b. Titles of dissertations often seem to be transmogrified in In-
dex to [British] Theses; thus G.E. Bentley, Jr, "William Blake and the
Alchemical Philosophers” is converted in Index ro [British] Theses, V
(1958), 10 (#173) to “Blake’s debt to the philosophical alchemists.”

“N.b. The last issue of Romantic Movement: A Selective and Criti-
cal Bibliography available in February 1996 was still that for 1992 (1993
[i.e., Jan 1994]).

' These symbols and abbreviations are as in Blake Books (1977)
and its Supplement (1995).
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Publications and Discoveries in 1995

The records here of Blake discovery and scholarship are
somewhat slighter than for previous years. Most notable among
the books are the magisterial editions of The Continental Proph-
ecies edited by D. W. Dorrbecker and of The Urizen Books ed-
ited by David Worrall, the biography by Peter Ackroyd, and
the collection of essays on Blake’s art by Christopher Heppner.
Each is a very notable publication which is likely to be widely
and deservedly consulted.

The languages in which Blake studies are published contin-
ues to be dauntingly diverse; those recorded for this year alone
include Danish, English, French, German, Japanese, Korean,
Polish, and Swedish, and doubtless some have been overlooked,
particularly in Italian, Spanish, and Russian.

Division I: William Blake
Part |
Blake's Writings
Ownership of Originals

No complete book written by Blake is known to have changed
hands in the last year, but a number of small but often very
beautiful fragments were sold, chiefly Urizen pl. 3 to Maurice
Sendak, Urizen pl. 22 and Marriage pl. 20 to Robert N. Essick
(see illus. 1-3), the Receipt of 5 July 1805 to John Windle, and
Songs pl. a to Justin Schiller.

Perhaps more surprising is the identification of the obscure
nineteenth-century landscape artist James Ferguson as a ma-
jor Blake collector with a Blake collection rivaling in size all
but those of the richest of his contemporaries,

And most tantalizing of all is the previously unknown ex-
tensive manuscript containing translations with learned notes
of plays by Sophocles and the repeated signature of William
Blake. Nothing remotely like this Sophocles Manuscript is
known in the Blake canon—but then, nothing remotely like
the poem and drawing by Blake on the drinking glass known
as The Felpham Rummer was known before its discovery in
1982, and the Felpham Rummer is now accepted as genuine.
The Sophocles Manuscript will be a major new resource for
Blake studies if its connection with Blake can be firmly estab-
lished.

New Editions

A surprising number of comparatively trifling editions of
Blake's poetry were published in 1995, including Blake's Se-
lected Poems, ed. David & Virginia Erdman, Holes in the Tex-
ture of Time, Jerusalem [i.e., the lyric from Milton], with wood
engravings by Linda Anne Landers, Poems of William Blake,
ed. Peter Ackroyd, Selected Poems (N.Y.: Gramercy Books,
1995), Selected Poems (Bloomsbury Poetry Classics) (1994;
1995), Selected Works, ed. David Stevens, and Songs of Inno-
cence and of Experience (Penguin). None of these pretends to
advance knowledge, but the Stevens edition may be useful for
“students in schools and colleges,” with its suggestions for “Ac-
tivities and approaches,” and the Jerusalem lyric from Milton
is a pretty little shaped “book.”
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