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by making Vala occupy the structural space attributed to Sa-
tan or Hell in influential epics like The Divine Comedy and
Paradise Lost” At the same time, however, since Blake has
deconstructed the Heaven/Hell dualism in The Marriage, he
“inadvertently encourages his readers to question the struc-
turally similar Eternity/Nature dualism that haunts his own
epics” (174-75). Hutchings goes on to point out that Vala's
naming by others is an important part of her presentation,
especially since the grossly unreliable Sons of Albion, as well
as the self-absorbed Albion himself, are the ones who identify
her as “Babylon” and “our Mother! Nature!” (E 163),

At the same time, Hutchings reads the Polypus as Blake’s cri-
tique of “deep ecology.” Just as the Polypus threatens to absorb
all things and beings into itself, “too much identification with
the external world can, in Blake’s thought, lead to a harmful
annihilation of the identifying self” (197). The Polypus be-
comes “a figure for the indissociate human” (199); paradoxi-
cally, by identifying too much with our environment, we lose
ourselves and thus our ability to see that environment. Albion
deteriorates when he anthropomorphically projects himself
onto his natural surroundings: this denial of otherness makes
relationship impossible. But so does the loss of self in the ab-
sorption of the Polypus, which again is not a natural product
but a dark construction of the human will.

In the “Coda: Blake’s Apocalypse, Druidism, and the Hu-
manization of Nature,” Hutchings resolves much of the lin-
gering ambiguity over anthropomorphism and whether “hu-
manizing” nature is a positive or negative process in Blake.
Certainly, as he acknowledges, self-interested and instrumen-
tal readings and discourses of nature are ultimately destructive
both for human beings and for the rest of the environment.
On the other hand, the mutuality that characterizes the end
of Jerusalem depends on recognizing the independent value
of all things, that they are worthy of “conversing” (though he
does not draw on that particular term). Hutchings concludes
with the suggestion that when “Lion, Tyger, Horse, Elephant,
Eagle Dove, Fly, Worm, / And the all wondrous Serpent ...
Humanize” on plate 98 (E 258), they not only become human
(as most readers have concluded) but make others humane in
a “profound ‘ministry of reconciliation™ (217).

In conclusion, Imagining Nature does more than fill a gap in
Blake studies; it re-imagines nature in the context not only of
Blake’s work but implicitly of all human imagining. While a
few points in the readings, as I have noted, seem stretched or
loosely supported, the real value of the book rests not in such
details but in its ability to see, as Blake would say, at once the
Thistle and the Old Man. This book will change forever the
way we read Blake's reading of nature.
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Reviewed by CATHERINE L. MCCLENAHAN

Wilh this affordable edition of Visions of the Daughters
of Albion, Robert Essick and the Huntington Library
have made Blake's illuminated text and related visual material
available in hard copy to a wide audience of Blake students,
scholars and fans, and given easy access to one more copy to
compare with those available on the electronic Blake Archive
(copies a, A, C, ], F G, and P). Based on the Huntington's
copy (designated as copy E), this edition provides full-size
color reproductions of all 11 plates, a printed version of this
copy, bibliographic and textual notes, about 50 pages of de-
tailed commentary that includes monochrome reproductions
of pencil drawings from Blake's Notebook, and a bibliography
of critical studies.

Visions could scarcely ask for a more experienced and in-
formed editor. As Blake readers know, Essick is one of the
world's experts on Blake’s printing methods and visual designs
and a noted scholar of Blake’s writing. One of the editors of
the Blake Archive, he has also edited or co-edited other illu-
minated books for the Blake Trust/Tate/Princeton series ( The
Early Hluminated Books and Milton), catalogues of Blake's
separate prints and commercial illustrations, catalogues of the
Blake holdings in the Huntington collection, and collections
of essays on the relation of Blake’s images and texts. Despite
the relatively affordable price, there is nothing cut-rate about
the look or feel of this volume: both are equally attractive,
right down to the little motifs from the visual designs that are
placed on the verso sides of pages that begin or end sections,
the crisp, readable typeface of the printed sections, and the
pleasurable feel of good paper stock.
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