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namel y tha t  th e sou l  generate s matter .  An d poetr y i s th e onl y verity,--th e ex ­
pressio n o f  a  soun d min d speakin g afte r  th e ideal ,  an d no t  afte r  th e apparent . 
As a  powe r  i t  i s  th e perceptio n o f  th e symboli c characte r  o f  things ,  an d th e 
treatin g the m a s representative :  a s a  talen t  i t  i s  a  magneti c tenaciousnes s o f 
an image ,  an d b y th e treatmen t  demonstratin g tha t  thi s pigmen t  o f  though t  i s a s 
palpabl e an d objectiv e t o th e poe t  a s i s th e groun d o n whic h h e stands ,  o r  th e 
wall s o f  house s abou t  him .  An d thi s powe r  appear s i n Dant e an d Shakespeare .  I n 
some individual s thi s insigh t  o r  secon d sigh t  ha s a n extraordinar y reac h whic h 
compel s ou r  wonder ,  a s i n Behmen ,  Swedenbor g an d Willia m Blak e th e painter . 

Willia m Blake ,  whos e abnorma l  genius ,  Wordswort h said ,  intereste d hi m mor e 
tha n th e conversatio n o f  Scot t  an d Byron ,  write s thus :  [Emerso n the n quote s 
throug h secondar y source s (i f  th e spellin g an d punctuatio n ar e an y clue )  fro m 
Blake' s comment s o n hi s paintin g o f  th e Bar d i n th e Descriptive catalogue an d th e 
concludin g passag e fro m A Vision of the Last Judgment.] 

Emerson clearl y see s Blak e i n a  soun d context ,  especiall y fo r  a  nineteent h centur y 
write r  wit h s o differen t  a  disposition .  I t  wa s a  context ,  however ,  wit h whic h th e 
younge r  Unitaria n minister ,  Higginson ,  Elizabet h Peabody ,  Emil y Dickinson ,  an d muc h o f 
intellectua l  Ne w Englan d wer e familiar .  Painte r  o r  poet ,  Blak e wa s a  fello w visionary . 

NOTES 

l i t woul d b e nic e t o believ e tha t  Barlo w ha d com e ful l  circle ,  bu t  ala s America 
does no t  see m t o com e t o Americ a unti l  muc h later .  Fo r  Barlow ,  se e Davi d V .  Erdman , 
Blake: Prophet Against Empire, 2n d ed .  rev .  (Ne w York :  Doubleday ,  1969) ,  p .  15 4 an d 
elsewhere . 

2This  editio n i s no .  13 4 i n th e Bibliography of William Blake, ed .  Geoffre y Keyne s 
(New York :  Grolie r  Club ,  1921) ;  th e secon d issu e i s no .  135 ,  fro m whic h "Th e Littl e 
Vagabond "  son g i s missing .  Althoug h Debora h Dorfma n discusse s th e Wilkinso n edition , 
she neve r  speak s o f  Emerson' s ownershi p i n he r  rando m remark s o n Emerso n an d Whitman . 
She neve r  mention s Higginson .  Se e Blake in the Nineteenth century (Ne w Haven :  Yal e 
Univ .  Press ,  1969) . 

^Members include d Emerson ,  Alcott ,  F .  H .  Hedge ,  Thoreau ,  Hawthorne ,  J .  F .  Clarke , 
Marqare t  Fuller ,  th e younge r  W.  E .  Channing ,  Theodor e Parker ,  Georg e Ripley ,  Oreste s 
Brownso n Jone s Very ,  W.  H.  Channing ,  Elizabet h Peabody ,  Christophe r  P .  Cranch ,  an d 
other s 'cranch ,  anothe r  Unitaria n minister ,  becam e a  write r  an d illustrato r  o f  chil ­
dren 1 s  "  book s .  Cranc h als o di d humorou s illustration s fo r  Emerson' s essays . 

MORTON D. PALEY: UNIVERSITY OF CALIFORNIA, BERKELEY 

Blake s a t  Buffal o 

Whil e teachin g a  semina r  o n Jerusalem i n th e Buffal o summer  sessio n o f  1970 ,  I  becam e 
awar e o f  fiv e Blak e picture s th e whereabout s o f  whic h ar e virtuall y unknow n t o present -
day student s o f  Blake .  Fou r  o f  thes e ar e i n th e Lockwoo d Memoria l  Librar y o f  th e Stat e 
Universit y o f  Ne w York ;  on e i s i n th e Rar e Boo k Departmen t  o f  th e Buffal o an d Eri e 
Count y Library .  A s thes e picture s hav e bee n los t  trac k o f  fo r  a t  leas t  severa l  decades , 
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and a s a t  leas t  tw o o f  the m hav e neve r  bee n reproduced ,  i t  i s  appropriat e t o not e thei r 
existenc e here . 

I  wa s firs t  informe d o f  th e Lockwoo d Librar y Blake s b y Mr .  K .  C .  Gay ,  curato r  o f 
th e famou s Poetr y Collectio n there .  No acquisitio n recor d coul d b e found ,  bu t  th e pic ­
ture s ar e describe d i n A Selection of Books and Manuscripts in the Lockwood Memorial 
Library of the university of Buffalo (Ne w York ,  1935) .  A t  som e undetermine d time ,  th e 
picture s wer e place d i n th e Librar y vault ,  wher e Mr .  Gay cam e acros s the m las t  year. 1 

Al l  fou r  item s ha d bee n sol d a t  auctio n i n Ne w Yor k b y th e America n Ar t  Associatio n o n 
2- 3 Apri l  1928. 2 The y wer e par t  o f  a  collectio n owne d b y Emma W.  Bucknel l  o f  Philadel ­
phia ,  an d the y ar e describe d i n th e sal e catalogu e a s follows : 

[Fig .  1 ]  Origina l  Watercolo r  Drawin g b y Blak e fo r  "Europe ,  A  Prophecy " 

56.  Blak e (William) .  Origina l  Watercolo r  Drawin g o f  "Sho t  fro m th e Height s 
of  Enitharmon. "  Height :  6  1/ 2 inches ;  width :  6  1/ 2 inches .  Frame d betwee n 
2 sheet s o f  glass .  Circa :  1794 . 

Thi s i s th e Fina l  Illustratio n i n Blake' s "Europe ,  A  Prophecy, "  Publishe d 
i n 1794 .  Th e drawin g depict s a  nud e figur e o f  a  man carryin g a n inanimat e 
woman o n hi s shoulde r  an d draggin g a  chil d b y th e arm ;  the y ar e flyin g fro m 
a hug e tongu e o f  flame . 

Thi s drawin g i s tippe d o n t o a  shee t  o n th e bac k o f  whic h i s a  penci l 
[Fig .  2 ]  drawin g o f  a  discu s thrower ,  an d th e name "Mrs .  Gilchrist "  i s  writte n i n th e 

righ t  han d margin . 

Ther e i s a  sligh t  variatio n i n thi s drawin g an d th e illustratio n i n "Eu ­
rope" :  th e drawin g depict s th e man entirel y nude ,  an d th e muscle s o f  hi s 
body ar e clearl y depicted ,  wherea s i n th e illustratio n a s publishe d th e mus ­
cle s o f  th e bod y ar e no t  shown ,  a  clot h i s drape d acros s hi s loins ,  an d th e 
figur e o f  th e chil d i s partiall y  obscure d b y th e flames.- 3 

Importan t  Blak e Drawin g 

[Fig .  3 ]  57 .  Blak e (William) .  Origina l  Wash Drawin g o f  a  gian t  figure ,  seate d o n th e 
ground ,  i n a  hunche d position ,  hea d restin g o n knees ,  arm s entwinin g leg s an d 
hands claspe d a t  ankles ;  i n th e backgroun d i s th e blu e sky ;  rock s t o eac h 
sid e o f  figure ;  i n th e righ t  han d margi n i s depicte d a  snak e wendin g it s wa y 
down th e sid e o f  th e rock .  Height :  7  1/ 2 inches ;  length ,  8  inches .  Framed . 

58.  Blak e (William )  Beggar' s Opera ,  Ac t  III .  "Whe n My Her o i n Cour t  Appear s 
& c. "  Line engraving. Painte d b y Will ™ Hogarth .  Engrave d b y Wm.  Blake . 
Publish' d Jul y 1 ,  179 0 b y J .  &  J .  Boydell ,  Cheapside .  .  .London ,  Height ,  24 ; 
lengt h 3 0 inches .  I n blac k frame . 

The exceedingl y rar e firs t  stat e o f  thi s engraving ,  wit h th e followin g 
scratche d belo w th e plate ,  - -  "Painte d b y Will ™ Hogarth ,  1729 .  Etch' d b y 
Will' 777 Blake ,  1788. "  No .  7 1 i n A .  G.  B .  Russell' s  The Engravings of William 
Blake.4 

I n th e Ne w Yor k Publi c Library' s cop y o f  th e auctio n catalogue ,  sal e price s hav e 
been marke d nex t  t o eac h item .  I f  thes e figure s ar e correct ,  numbe r  5 6 brough t  th e 
highes t  pric e i n th e Blak e section ,  goin g fo r  $1,100 .  Number  57 ,  th e was h drawing , 
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1 Watercolo r  drawin g fo r  Europe. Published by permission of Lockwood Memorial Library, 
State University of New York at Buffalo. 
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sol d fo r  $900 ;  th e Beggar's opera engravin g (i n trul y beautifu l  condition )  brough t 
$525 .  Among th e othe r  item s i n th e Bucknel l  collection ,  th e mos t  importan t  wa s surel y 
number  76 ,  on e o f  th e tw o know n pull s o f  th e Laocoon engraving. 5 I t  wen t  fo r  $610 . 
Ther e wa s als o on e autograp h letter ,  Blak e t o Linnell ,  3 1 Marc h 1826 ,  "Wit h portrait" ; 
and ther e wa s a  se t  o f  illustrations to the Book of Job (#74 ,  $280) ,  lackin g th e las t 
plate .  A n exampl e Of  The Prologue and Characters of Chaucer's Pilgrims ("Londo n 1812 . 
Not  recorde d i n Keyne s bibliog." )  wen t  fo r  $440 .  Th e res t  o f  th e collectio n consiste d 
mainl y o f  book s illustrate d b y o r  otherwis e associate d wit h Blake .  A t  leas t  tw o o f 
thes e may hav e bee n acquire d b y Thoma s B .  Lockwoo d an d presente d t o th e Librar y b y 
him—-Blair' s  Grave an d Mar y Wollstonecraft' s  original stories from Real Life; th e Loc k 
wood Memoria l  Librar y ha s a  cop y o f  eac h o f  these . 

Severa l  mino r  conundrum s attac h t o number s 5 6 an d 57 .  Why di d Blak e ti p th e Eu­
rope drawin g o n t o th e bac k o f  a n unrelate d penci l  drawing ? Fo r  wha t  purpos e wa s th e 
pictur e o f  th e gian t  figure ,  to o crud e t o b e considere d a  finishe d work ,  intended ? 

• • 

/ 

I 
2 Penci l  drawing .  Published by permission of Lockwood Mem­

orial Library, State University of New York at Buffalo. 
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Solution s t o thes e question s mus t  awai t  stud y o f  th e picture s b y a  schola r  exper t  i n 
Blake' s pictoria l  techniques ,  bu t  a  tentativ e hypothesi s may b e offere d her e Th e 
penci l  drawin g i s s o crud e a s t o b e almos t  certainl y on e o f  Blake' s earl y productions , 
as th e Flaxmanesqu e linea r  qualit y als o suggests .  Perhap s i t  i s  a  stud y fro m a  plas ­
te r  cast .  I n an y event ,  th e figur e (a s Mr .  Ruthve n Tod d point s ou t  t o me i n correspon ­
dence )  i s les s likel y t o b e a  discu s throwe r  tha n a  boxe r  holdin g a  cestus ,  an d th e 
catalogu e appear s t o b e mistake n o n thi s point ,  a s wa s whoeve r  wrot e th e pencille d in ­
scriptio n o n th e drawing .  I f  thi s wa s a  relativel y valueles s piec e o f  earl y work , 
Blak e may wel l  hav e regarde d i t  a s expendable ,  an d h e may simpl y hav e use d i t  a s a 
mount  t o protec t  hi s later ,  highl y finishe d Europe picture .  A s fo r  th e gian t  figure , 
he i s recognizabl y a  versio n o f  a  ver y smal l  figur e i n America, plat e 1 ,  lowe r  left . 
Blak e may hav e use d chea p pape r  fo r  thi s pictur e becaus e h e neve r  intende d i t  a s a 
finishe d work :  i t  coul d hav e bee n a  stud y fo r  th e America figur e or ,  alternatively , 
an experimenta l  blowu p preliminar y t o a  possibl e finishe d design . 

The Blak e pictur e belongin g t o th e Buffal o an d Eri e Count y Librar y i s th e illus ­
tratio n t o th e "Preludium "  plat e o f  Europe (plat e 1) .  I t  wa s give n t o th e Librar y b y 
James Frase r  Gluck ,  th e benefacto r  wh o presente d th e manuscrip t  o f  Huckleberry Finn 
t o th e sam e library .  Th e pictur e i s describe d i n th e Descriptive catalogue of the 
Gluck Collection of Manuscripts and Autographs in the Buffalo Public Library (Buffalo , 
Jul y 1899) : 

Origina l  water-color ,  on e o f  th e design s mad e b y th e gifted ,  bu t  eccentric , 
artist-poe t  t o illustrat e Europe ,  on e o f  hi s so-calle d "prophetic "  book s publishe d 
i n Lambet h i n 1794 .  Th e drawin g represent s a  distorted ,  Caliban-lik e figur e hid ­
in g behin d a  roc k wit h a  dagge r  i n hi s uplifte d han d read y t o strik e a  youn g man 
who i s approaching . 

Mis s Jan e Va n Arsdale ,  libraria n o f  th e rar e boo k collection ,  tell s  me tha t  fo r  many 
year s thi s pictur e wa s kep t  i n th e vaul t  o f  th e Albright-Kno x Galler y i n Buffalo ,  afte r 
havin g bee n loane d t o th e Galler y fo r  a n exhibition ;  i t  wa s onl y recentl y rediscovere d 
and returne d t o th e Library .  Compare d agains t  th e Triano n Pres s facsimil e o f  Europe , 
th e pictur e appear s t o b e th e sam e siz e a s th e correspondin g portio n o f  th e to p o f 
plat e 1  Th e coloratio n i s different :  foliag e i s colore d yellow-brow n rathe r  tha n 
green ,  an d som e detail s o f  th e foliag e behin d th e Pilgri m figur e d o no t  appea r  i n th e 
Buffal o picture .  However ,  th e latte r  i s  i n othe r  respect s yery simila r  t o th e fac ­
simil e illustration ,  eve n i n th e configuratio n o f  shadow s o n th e rocks .  A s i n th e 
cas e o f  th e Lockwoo d pictur e fro m Europe, i t  i s  t o b e hope d tha t  someon e exper t  i n 
Blake' s pictoria l  technique s wil l  stud y thi s pictur e i n orde r  t o giv e u s a  mor e pre ­
cis e accoun t  o f  it . 

NOTES 

2They no w han g i n th e offic e o f  th e Associat e Librarian .  I n additio n t o Mr .  Gay , 
I  woul d lik e t o than k Dr .  Osca r  Silverma n an d Professo r  Thoma s Connoll y fo r  informa ­
tio n abou t  Thoma s B .  Lockwoo d an d hi s collection . 

2For  whic h informatio n I  a m gratefu l  t o Mr .  Marti n Butlin ,  Keepe r  o f  th e Britis h 
Collectio n a t  th e Tat e Gallery . 

3Thi s statemen t  i s puzzling .  I n th e Triano n Pres s facsimil e o f  Europe ,  th e mal e 
figur e i s nud e (thi s pag e i s fro m cop y B ,  th e Cunliff e copy) ;  i n th e Huntingto n Li ­
brar y cop y h e i s nude ;  an d i n th e proo f  plat e i n th e Lessin g J .  Rosenwal d collection , 
he i s als o nud e (thi s las t  i s  reproduce d i n th e Philadelphi a Museu m o f  Art' s  William 
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Blake 1757^1827/A Descriptive Catalogue of an Exhibition of the Works of William Blake 
Selected from Collections in the United States, 1939 ,  facin g p .  38 .  I n th e Keynes -
Wolf  census, p .  79 ,  thi s figur e i s describe d a s " a nud e man .  . .  . " 

4The Important Library of / PRESS BOOKS / LIBRARY SETS / FIRST EDITIONS / Formed 
by the late / Emma w. Buckneii .  . .  Th e catalogu e cove r  doe s no t  mentio n Blake ,  bu t 
th e titl e pag e include s " A Notabl e Collectio n o f  BLAKE ITEMS "  an d particula r  not e i s 
made o f  th e Blak e collectio n i n th e foreword .  Th e Blak e item s tak e u p pp .  10-1 6 o f 
th e catalogue ;  pag e 1 5 i s a  reproductio n o f  th e Laocobn. Th e Blak e sectio n i s heade d 
"Extremel y Importan t  Serie s o f  Blak e Item s Includin g Origina l  Drawing s /  Number s 5 6 t o 
85,  Inclusive. " 

Presumabl y thi s coul d b e th e impressio n designate d # 2 b y Si r  Geoffre y Keyne s i n 
Engravings by William Blake / The Separate Plates (Dublin ,  1956) ,  p .  56 .  However ,  thi s 
exampl e i s describe d a s "muc h damaged "  (p .  57) ,  an d n o damag e i s eviden t  i n th e repro ­
ductio n i n th e America n Ar t  Associatio n catalogu e (p .  15) .  I t  shoul d perhap s als o b e 
note d tha t  o f  th e fou r  example s o f  th e firs t  stat e o f  th e Beggar's opera engravin g 
liste d b y Keyne s (p .  73) ,  non e coul d b e th e Buffal o copy ,  a s al l  fou r  ar e accounte d fo r 
elsewher e a t  som e tim e betwee n 193 5 an d th e present . 

3 Wash drawing .  Published by permission of Lockwood Memorial Library, State Uni­
versity of New York at Buffalo. 
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