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A Bibliography for the Study of
VALA/The Four Zoas

By Justin Van KLEECK

Author’s note: This bibliography is also online in an expanded
version—including reviews, which have been omitted from
the print version because of space limitations—at the journal’s
web site <http://www.blakequarterly.org>, where it will be
updated yearly.

HE intended purpose of this bibliography is to provide
a resource for close study of Blake’s manuscript work
VALA/The Four Zoas through a multitude of possible ap-
proaches: bibliographical, textual, social reception, etc, In
preparing this list, I have attempted to be as comprehensive
as possible in terms of the date and nature of the materials
included, but also selective about what is and is not most rel-
evant to the study of this particular Blakean production.
While in general | have tended to err on the side of liberal-
ity, I have followed several key guidelines in deciding what
to include. The most important criterion is that the second-
ary work must be devoted to some component of VALA/The
Four Zoas, whether in its entirety (as in a monograph or ar-
ticle), in a distinct part (as in a book or dissertation chapter),
or in the course of a close investigation along with perhaps
one or two other works by Blake. Thus many critical works
often considered fundamental to Blake studies in general do
not appear here—e.g., Frye’s Fearful Symmetry or Erdman’s
Blake: Prophet against Empire. An item need not have been
“published,” per se, but it must be available in some format
from at least one institution (however easy or difficult ob-
taining the item might be). Unfortunately, papers presented
at conferences passed through the critical sieve unless they
later appeared in published form, due mainly to the fact that
conference proceedings often do not leave detailed biblio-
graphical trails. However, extensive monographs written by
seasoned critics published by centuries-old scholarly presses
do appear here alongside doctoral dissertations, master’s
theses, and even a baccalaureate honors essay (these last two
genres included mostly to show the ongoing activity related
to VALA/The Four Zoas at all levels of scholarship). | have
also included those reviews of editions and monographs de-
voted to VALA/The Four Zoas, largely because reviews often
contain interesting arguments that are relevant to a study of
the manuscript; for reviews of editions, I have cited those that
focus particularly on the edited version of the manuscript.
Materials may be in any format/medium—printed books
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and articles, videotapes, sound recordings, or librettos—as
long as they satisfy the other criteria. Materials may be in
any language; | have tried to identify the language when it is
not English and, when possible, to provide an English trans-
lation.

As for editions of Blake’s writings as a whole or of his po-
ems exclusively, I have not, except in one case (see below), in-
cluded those that provide only a selection of the VALA/Four
Zoas manuscript text. Usually selected editions do not involve
a fresh version of the text prepared in direct consultation of
the manuscript. Indeed, many selections often derive in some
way from previous complete editions prepared by other edi-
tors. Additionally, selections may allow for a study of some
particular portion of what Blake wrote, but they do not allow
for a fully informed engagement with the work as a textual
whole. Moreover, tracking down every selected edition of
Blake’s poetry, in every revision and/or reprint, was an over-
whelming prospect too daunting at this point for this bibli-
ographer. While the editions of W. H. Stevenson and Alicia
Ostriker derive from the text of David Erdman’s The Poetry
and Prose of William Blake, they do represent the manuscript
text in its entirety—and each has been “edited” from Erdman’s
original in a multitude of ways. | have made a single exception
for John Sampson’s 1905 edition, with its 1913 revised com-
panion. 1 have included Sampson’s edition(s) because, first,
most other editors and scholars have pinpointed Sampson’s as
the first “reliable,” scholarly edition of Blake’s writings, which
makes his selected text of “The Four Zoas" more relevant, per-
haps, than other selected versions, and second, D. J. Sloss and
J. P. R. Wallis’s Prophetic Writings (finally published in 1926)
originated as a companion/follow-up to Sampson’s edition
of Blake's poems. Weighing these two particulars, I felt that
Sampson’s selected text deserved a place in the list. For all
editions cited, 1 have recorded only the first edition’s full in-
formation and then, in my comments, noted years of later
reprints, revised or not, except when the revision involved a
change in the title (see, e.g., Keynes, Erdman, and Stevenson)
or other publication details.

My goal has been comprehensiveness, and for my biblio-
graphical sleuthing I have used the following databases as the
main tools to compile this list:

* The Modern Language Association (MLA) International
Bibliography, 1926 to the present;

« The Annual Bibliography of English Language and
Literature (ABELL), 1922 to the present;

* The WorldCat/OCLC bibliography.

G. E. Bentley, Ir.s Blake Books (1977), Blake Books Supplement

(1995), and subsequent checklists/updates published in this

journal proved similarly helpful for uncovering additional

items, Beyond these main resources, I consulted Bentley and

Martin K. Nurmi's A Blake Bibliography: Annotated Lists of

Works, Studies, and Blakeana (Minneapolis: U of Minnesota

P, 1964), which is occasionally cited in my comments. Fur-

ther, I used the holdings of the University of Virginia Library,

information obtained from personal contacts, and my own
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personal experience in the course of years of focused engage-
ment with VALA/The Four Zoas. But I recognize that, however
many “Wonders of labour” I might have performed, there will
be at least a few(!) items I have missed. Thus, | welcome any
additional citations—past, present, and future—from others.
This bibliography is not complete in its current version; hope-
fully it may remain unfinished perpetually and continue to
grow year by year, so that collaboration, as it were, can only
make it stronger.

I have attempted to provide annotations, based on my own
reading and the resources just mentioned, to those entries
that seemed to warrant or demand commentary beyond the
simple citation, These annotations range in length, in many
cases only clarifying the entry’s inclusion based upon biblio-
graphical information contained in another source. In all of
them, though, I have tried to focus on the nature of the work
and its contents without my own personal spin—as much as
this is possible in a selected and focused bibliography. Again,
my goal is to build an informational clearinghouse of materi-
als for a study of VALA/The Four Zoas, not to highlight spe-
cific works as authoritative or especially recommended.

The entries are organized by year, beginning with the first
recorded mention of VALA/The Four Zoas in William Michael
Rossetti’s catalogue, part of Alexander Gilchrist's Life of Wil-
liam Blake of 1863, and ending in 2007 (though | have not
done a full examination beyond 2006). Within years, the en-
tries are then organized by author’s last name; those with no
author identified are listed as “anonymous.” I have also tried
to describe each entry further using these categories: edition,
criticism (general or textual), review, biography, film, sound
recording, musical score, and other.

A note on the title of Blake’s work: I have given yet another
title to Blake’s manuscript in the long history of its authorial
and post-authorial existence. “VALA/The Four Zoas”, as 1 refer
to it, represents to me a title that acknowledges the full genesis
of the work, from its earliest stages as “VALA” (the title that
still appears in every Night's heading in the manuscript) to
its latest authorial version as “The Four Zoas™ (with "VALA"
still present just below on the title page, though crossed out
by Blake). The subtitle(s) make the situation even more com-
plex, though, so I have truncated the work’s latest appellation,
which serves more as a mere pointer to the original in all its
complexity and uncertainty than as a summation of what it is
and was and will be. I have not, finally, tried to codify my pre-
vious suggestion that “Zoas” may in fact be “Zoa's",’ since this
possibility remains only a suggestion; 1 have used the com-
mon form of the title without apostrophe.

In conclusion, I would like to note that 1 have found per-
haps most interesting the various periods of explosive activ-
ity involving VALA/The Four Zoas that become quickly visible
in this bibliography. Thus, we can see how more and more
brave souls, critical and otherwise, have undertaken the task

1. See Van Kleeck, “Blake's Four ... *Zoa's'?" (2005).
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of working with and through Blake’s original—to many the
most daunting production of his fiery artistic forge. The late
1970s up through the 1990s seem particularly prominent in
this regard. Equally compelling is the changing nature of this
activity, the appearance and reappearance or disappearance
of specific topics of concern and methods of approach. In
compiling this bibliography to aid others in their study of
VALA/The Four Zoas, I myself have been able to learn a great
deal about how we can continue to puzzle and marvel and
quibble over the manuscript that Blake left us ... and to “enter
into” it if we dare.

1863

Gilchrist, Alexander

Life of William Blake, “Pictor Ignotus.” With Selections from
His Poems and Other Writings. 2 vols. London: Macmillan
and Co., 1863.

Category: Biography

Entry no. 7 in vol. 2, list 2 (“Uncoloured Works”); listed as

“Vala, or the Death and Judgment of the Ancient Man: a

Dream of Nine Nights; by William Blake” (2: 240). These lists

were compiled by William Michael Rossetti,

1893

Ellis, E. ]., and W. B. Yeats, eds.

The Works of William Blake: Poetic, Symbolic, and Critical.
Edited with Lithographs of the Illustrated “Prophetic Books,”
and a Memoir and Interpretation. 3 vols. London: Bernard
Quaritch, 1893.

Category: Edition
Ellis and Yeats present “Vala” (their title) unveiled for the first
time. They produce their “hybrid” text by printing the latest
stages of Blake’s revisions, but also by changing the manu-
script text at various points where they feel Blake failed to cre-
ate “long resounding strong heroic Verse." They report many
of their emendations and provide some notes on the original
text.

1905

Sampson, John, ed.

The Poetical Works of William Blake: A New and Verbatim
Text from the Manuscript Engraved and Letterpress
Originals with Variorum Readings and Bibliographical
Notes and Prefaces. Oxford: Clarendon P, 1905.

Category: Edition (selections)

Sampson’s is widely hailed as the first reliable edition of

Blake’s writings. He provides selections from The Four Zoas

and the other epics. A revised version of the edition, with a

different title but no changes to The Four Zoas, was published

in 1913 (see below).
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1906

Ellis, Edwin ., ed.
The Poetical Works of William Blake, 2 vols. London: Chatto
& Windus, 1906,

Category: Edition

Ellis’s text of “Vala™ is a reprint of that in his edition with Yeats
(1893). In Ellis’s commentary, he expresses the same views
as in the earlier edition regarding Blake’s use of traditional
symbolism, mysticism, etc.

1913

Sampson, John, ed.

The Poetical Works of William Blake: Including the
Unpublished French Revolution Together with the Minor
Prophetic Books and Sclections from The Four Zoas, Milton,
and Jerusalem. Oxford: Oxford UP, 1913.

Category: Edition (selections)

Revised version of the 1905 edition; no changes to The Four

Zoas.
1918

“Catalogue of the John Linnell Collection of Highly
Important Works by William Blake Obtained Direct
from the Artist ...." London: Messrs. Christie, Manson &
Woods, 1918.
Category: Other
Lot 206, recorded as "VALA: OR, THE DEATH AND
JUDGMENT OF THE ANCIENT MAN: A DREAM OF NINE
NIGHTS; by WILLIAM BLAKE, 1797™ (28). A handwritten
note next to the entry indicates that the manuscript was sold
to “Parsons” (not “Pearson” as in Bentley, Blake Books p. 464)
for £420,

1921

Keynes, Geoftrey

A Bibliography of William Blake. New York: Grolier Club of
New York, 1921.

Category: Other

Keynes revises Ellis and Yeats's ordering of the manuscript

and briefly describes each page’s designs and the first line of

text (if any).

1924

Plowman, Max

“Blake’s Bible of Hell.” Times Literary Supplement (6
November 1924): 710.

Category: Criticism

“Suggests that it may be The Four Zoas™ (Bentley and Nurmi

321).

102 Blake/An lllustrated Quarterly

1925

Keynes, Geoffrey, ed.

The Writings of William Blake. 3 vols. London: Nonesuch P,
1925,

Category: Edition

This is Keynes's first edition, following closely after his 1921

Bibliography. Keynes breaks new ground with "Vala, or The

Four Zoas” by incorporating a large number of Blake’s revi-

sions to the manuscript text in the edition text; his accom-

panying textual notes, though not extensive, also help fill in

some of the details. While his inclusion of authorial revisions

is selective, he presents a very full representation of the text in

a format that is readable.

Plowman, Max

“Blake and Hayley.” Times Literary Supplement (30 April
1925): 300.

Category: Criticism

“The poem read to Hayley was probably The Four Zoas”

(Bentley and Nurmi 321).

1926

Pierce, Frederick E.

“Two Notes on Blake.” Modern Language Notes 41 (1926):
169-70.

Category: Criticism

One of the notes is on The Four Zoas.

Plowman, Max

“Blake Drawings.” Times Literary Supplement (1 April 1926):
249,

Category: Criticism

“Who rubbed out part of the drawings in The Four Zoas MS?"

(Bentley and Nurmi 321).

Sloss, D. J., and J. P. R. Wallis, eds.
The Prophetic Writings of William Blake. 2 vols. Oxford:
Clarendon P, 1926.
Category: Edition
Sloss and Wallis's edition was originally begun as a compan-
ion to Sampson’s 1905 edition, but various delays, both per-
sonal and political—such as World War I—pushed publica-
tion back to 1926. They look very closely, even more so than
Keynes, at the bibliographical details of the VALA/Four Zoas
manuscript, including the first and only recorded instance
in an edition of “The Four Zoas” (i.e., with apostrophe) as
Blake's second title. Although their text is a “clean” version
incorporating Blake’s final revisions, they have full footnotes
to report textual details. Two interesting facets of their text
are that they end Night I on p. 8, also including pp. 19-22; and
they print Night VIIb (pp. 91-98) in an appendix.
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