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Blake' s Vision s o f  th e Las t  Judgment : 

S o me Problem s i n Interpretatio n 

By W .  J .  T .  Mitchel l 

Unaccustome d a s I  a m t o presidin g ove r  Las t 
Judgments ,  I  hav e n o intentio n o f  playin g th e Mes ­
sia h a t  thi s one .  Th e followin g ar e som e questions , 
problems ,  an d a  fe w hypothese s whic h I  hop e wil l 
stimulat e discussio n o f  Blake' s picture s o f  th e 
Las t  Judgment ,  an d indicat e direction s fo r  furthe r 
investigation . 

I .  What  di d Blak e mea n b y " A Visio n o f  th e Las t 
Judgment" ? 

Perhap s w e shoul d begi n b y askin g wha t  h e mean t 
by a  Vision ,  distinguishin g i t  fro m suc h thing s a s 
hallucination ,  vivi d visua l  memory ,  o r  Platoni c 
"form. "  What  i s  th e ontologica l  statu s o f  a  Vision ? 
How ca n Blak e clai m tha t  i t  reveal s "Permanen t 
Realities "  (E545 )  a t  th e sam e tim e h e admit s tha t 
"t o differen t  Peopl e i t  appear s differently "  (E544) ? 
Can w e arriv e a t  a  psychologica l  definitio n tha t 
wil l  correspon d wit h Blake' s literar y definitio n 
("Th e Las t  Judgmen t  i s  no t  Fabl e o r  Allegor y bu t 
Visio n .  .  .  Allegor y &  Visio n ough t  t o b e know n a s 
Two Distinc t  Things "  E544) ? I s i t  sufficien t  t o 
explai n thi s distinctio n b y referrin g i t  t o th e 
distinctio n betwee n imaginatio n an d memory ? ("Fabl e 
or  Allegor y i s  Form d b y th e daughter s o f  Memory . 
Imaginatio n i s  Surrounde d b y th e daughter s o f 
Inspiration." )  Ar e memory ,  allegory ,  an d fabl e 
simpl e antithese s o f  inspiration ,  vision ,  an d imagi ­
nation ,  o r  ar e the y constituent s o f  thes e "higher " 
menta l  an d literar y processes ? 

What  i s  th e tempora l  significanc e o f  th e wor d 
"Last" ? Doe s i t  mea n "las t  i n time, "  th e fina l 
even t  o f  history ? O r  doe s i t  mea n somethin g lik e 
"utmost "  o r  "ultimate, "  denotin g a n even t  o f  pea k 
intensit y an d significanc e (lik e th e epiphani c 
"Moments "  describe d i n Milton), rathe r  tha n tempora l 
finality ? What  happen s after a  (o r  the )  Las t  Judg ­
ment ? I s i t  a  collectiv e o r  individua l  experience , 
or  both ? I s  Blake' s notio n o f  th e Las t  Judgmen t 
completel y o r  onl y partiall y  a-historical ? 

What  i s  th e significanc e o f  th e wor d "Judgment" ? 
I n particular ,  wha t  ar e th e implici t  norms ,  values , 
or  mora l  standard s behin d Blake' s visio n o f  Judgment ? 
How ca n w e reconcil e hi s  divisio n o f  mankin d int o 
Jus t  an d Wicked ,  Shee p an d Goat s i n bot h hi s  verba l 
and pictoria l  treatment s o f  th e Las t  Judgmen t  wit h 
hi s satire s o n categorie s o f  goo d an d evi l  i n The 
Marriage of Heaven and Hell, an d hi s notio n o f  th e 
apocalyps e a s Universa l  Forgivenes s i n Jerusalem? 
I s Blak e bein g blithel y inconsisten t  o r  consciousl y 
ironi c an d paradoxica l  whe n h e provide s th e followin g 

definitio n o f  a  Las t  Judgment :  "Th e Las t  Judgmen t 
when al l  thos e ar e Cas t  awa y wh o troubl e Religio n 
wit h Question s concernin g Goo d &  Evil "  (E544) ? 
Doesn' t  Blak e simpl y re-introduc e ne w categorie s o f 
good an d evi l  (th e goo d ar e thos e wh o don' t  rais e 
question s concernin g goo d an d evil ;  th e evi l  ar e th e 
"troublesom e questioners") ? Who o r  wha t  i s  "cas t 
away"  i n a  Las t  Judgment ? Psychologica l  "States " 
or  "Individuals" ? Who o r  wha t  i s  "saved" ? What 
does i t  mea n t o b e save d i n Blake' s Las t  Judgment ? 

II .  Ho w ar e Blake' s idea s abou t  th e Las t  Judgmen t 
expresse d pictorially ? 

We ca n wrangl e ove r  th e precedin g question s b y 
referrin g t o Blake' s writings ,  bu t  th e reall y inter ­
estin g problem ,  i n my view ,  i s  t o encounte r  hi s 
picture s o f  th e Las t  Judgmen t  o n thei r  ow n terms . 
I f  w e di d no t  kno w thes e picture s ha d bee n create d 
by Willia m Blake ,  th e radical ,  unorthodo x visionary , 
woul d w e b e s o likel y t o suspec t  tha t  the y depar t 
fro m Christia n doctrine ,  o r  expres s unorthodo x 
notion s o f  th e Las t  Judgment ? Suppos e a n orthodo x 
Christia n wer e t o loo k a t  thes e picture s an d tel l 
us ,  " I  don' t  car e wha t  yo u sa y Blak e intended i n 
thes e designs ;  wha t  h e accomplishe d wa s a  ver y 
traditiona l  imag e o f  th e Las t  Judgmen t  a s I  under ­
stan d it .  Th e Messia h i s i n heaven ,  surrounde d b y 
hi s elders ,  apostles ,  an d angels ;  th e save d ar e 
ascendin g t o heave n o n hi s righ t  hand ,  th e damne d 
ar e fallin g int o hel l  o n hi s  left .  Yo u may clai m 
tha t  the y ar e 'States '  (whateve r  tha t  is )  bu t  Blak e 
dre w the m a s huma n forms .  I f  Blak e wa s tryin g t o 
subver t  my orthodo x pictur e o f  th e Las t  Judgmen t 
as th e tim e whe n th e Lor d separate s goo d peopl e 
fro m bad ,  h e certainl y faile d t o d o so ;  i n fact , 
he jus t  confirm s it! "  (M y apologie s t o orthodo x 
Christian s fo r  thi s caricature. ) 

Alber t  S .  Roe ,  i n hi s  ground-breakin g stud y o f 
Blake' s Las t  Judgmen t  pictures ,  argue s tha t  "i t  i s 
importan t  t o remembe r  tha t  Blak e ha d n o belie f  i n 
any eterna l  damnatio n o f  th e individual, "  an d tha t 
i t  i s  onl y th e castin g ou t  o f  menta l  "error "  tha t 
he represente d i n hi s  Las t  Judgmen t  drawings .  (Roe' s 
essa y firs t  appeare d i n HLQ i n 1957 ;  i t  i s  reprinte d 
i n The Visionary Hand, ed .  Rober t  Essick ,  Lo s Angeles , 
1973 ,  pp .  201-32. )  I  wan t  t o agre e wit h thi s state ­
ment  (althoug h I  suspec t  tha t  Blak e mean s somethin g 
differen t  b y "eternal "  fro m wha t  Ro e mean s here) ; 
th e proble m is ,  d o th e picture s mak e thi s statemen t 
i n pictoria l  terms ? Ar e ther e an y pictoria l  clue s 
t o tel l  u s tha t  th e huma n figure s ar e no t  "really " 
human beings ,  bu t  representation s o f  menta l  states ? 
And wha t  abou t  th e large r  questio n o f  th e relatio n 
of  Blake' s picture s t o tradition ? Th e symmetrica l 
structur e o f  save d an d damne d ha s bee n par t  o f  Las t 
Judgment  iconoqraph y sinc e th e earlies t  day s o f 
Christia n art ;  Andr e Graba r  {Christian Iconography, 
Princeton ,  1968 )  trace s th e them e ultimatel y t o 
image s o f  Manichea n propagand a circulate d aroun d 
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240 t o 27 0 A.D .  I t  i s  hardl y surprisin g tha t  a n 
implacabl e mora l  dualis m pervade s th e tradition . 
The questio n is ,  di d Blak e simpl y accep t  an d imitat e 
thi s dualis m (hence ,  th e conventiona l  symmetr y o f 
hi s designs )  o r  di d h e fin d som e wa y o f  modifyin g 
and transformin g i t  i n hi s picture s o f  th e Las t 
Judgment ? T o answe r  thi s questio n w e nee d t o investi ­
gate ,  no t  jus t  Blake' s intentions ,  bu t  th e pictoria l 
traditio n withi n whic h h e wa s working . 

III .  Ho w d o Blake' s treatment s o f  th e Las t  Judgmen t 
adopt ,  modify ,  o r  transfor m th e pictoria l 
convention s associate d wit h thi s theme ? 

A.  S .  Ro e argue s tha t  "traditiona l  literar y an d 
artisti c sources "  d o no t  hav e muc h bearin g o n Blake' s 
treatmen t  o f  th e Las t  Judgment :  "Wit h anothe r  artist , 
thi s migh t  ver y wel l  constitut e th e majo r  interes t  o f 
suc h a  stud y a s this ,  bu t  wit h Blake ,  eve* i  whe n treat ­
in g a  them e involvin g s o man y traditiona l  connotation s 
as th e Las t  Judgment ,  hi s approac h t o i t  i s  essen ­
tiall y  personal "  (205) .  An d yet ,  whe n Ro e set s abou t 
definin g th e "personal "  qualit y o f  Blake' s composi ­
tions ,  h e appeal s t o a  modificatio n o f  th e tradition , 
suggestin g tha t  th e positio n o f  Christ' s  hand s i n 
Blake' s drawing s (restin g o n th e boo k i n th e Pol l  o k 
House version ,  o n th e scrol l  i n th e Petwort h copy , 
outstretche d i n th e Rosenwal d drawing )  depart s fro m 
"medieva l  tradition ,  wher e H e eithe r  hold s Hi s hand s 
down b y Hi s side s wit h palm s outwar d t o displa y Hi s 
wounds ,  o r  els e hold s Hi s righ t  han d raise d i n bless ­
in g whil e Hi s lef t  i s  lowere d i n a  gestur e o f  judg ­
ment  o n th e damned "  (208) .  Roe' s interpretiv e 
tactic s see m t o me superio r  t o hi s overal l  strateg y 
of  minimizin g tradition ;  i n fac t  i t  i s  onl y th e 
knowledg e o f  traditio n tha t  allow s u s t o gaug e th e 
persona l  modification s Blak e introduced .  Th e ques ­
tio n is ,  wha t  othe r  aspect s o f  Blake' s treatmen t  o f 
th e Las t  Judgmen t  disclos e departure s fro m pictoria l 
traditions ? Thi s i s obviousl y a  large r  topi c tha n 
we ca n handl e i n a  fe w hours ,  bu t  i t  migh t  b e helpfu l 
t o sketc h ou t  som e possibl e line s o f  investigation . 

The firs t  proble m i s t o determin e wha t  pictoria l 
rendition s o f  th e Las t  Judgmen t  Blak e migh t  hav e 
known,  eithe r  firs t  han d o r  throug h engravings . 
Asid e fro m th e certaint y tha t  h e kne w Michelangelo' s 
Sistin e Chape l  fresc o throug h engravings ,  an d th e 
hig h probabilit y  tha t  h e kne w Durer' s serie s o f 
Apocalyps e engravings ,  i t  i s  surprisin g ho w littl e 
i s know n abou t  thi s matter .  Di d th e kee n interes t 
i n th e Italia n primitive s amon g lat e eighteent h 
centur y connoisseur s (documente d b y Rosenblu m an d 
Irwin )  exten d t o thei r  fresco s o f  th e Las t  Judgment ? 
Coul d Blak e hav e see n engraving s afte r  Las t  Judg ­
ment s b y Giott o o r  Fr a Angelico ? Or ,  fo r  tha t 
matter ,  coul d h e hav e see n som e indigenou s Englis h 
treatment s o f  th e them e depicted ,  a s Samuel  Che w 
tell s u s {The Pilgrimage of Life, Yale ,  1962 ,  257-58 ) 
"o n th e wes t  wal l  o f  man y churc h naves" ? Coul d 
Blak e hav e see n th e d e Quince y Apocalyps e i n Lambet h 
Palace ? What  othe r  treatment s o f  th e them e i n illumi ­
nate d manuscripts ,  staine d glass ,  o r  sculptur e woul d 
hav e bee n availabl e t o him ? 

Unti l  w e hav e answere d thes e sort s o f  question s 
i t  wil l  b e ver y difficul t  t o substantiat e an y claim s 
abou t  transformation s tha t  Blak e migh t  hav e bee n 

making ,  an d ou r  sens e o f  wha t  i s "personal "  i n hi s 
pictoria l  treatmen t  o f  th e Las t  Judgmen t  wil l  b e 
largel y hypothetical .  I n th e hop e o f  stimulatin g 
refutatio n o r  confirmation ,  however ,  le t  me advanc e 
th e followin g sub-question s an d hypotheses : 

1.  Whateve r  medieva l  treatment s o f  th e Las t 
Judgment  Blak e knew ,  the y woul d probabl y con ­
for m t o th e genera l  styl e foun d i n Anglo -
Norman manuscripts ,  whic h divide s th e composi ­
tio n int o compartment s separate d b y linea r 
boundaries .  A  common devic e wa s t o divid e 
th e pictur e int o thre e level s (th e Messia h 
wit h angels ,  th e saints ,  an d mankind )  separate d 
by tw o horizonta l  lines .  (Thi s principl e o f 
separation ,  bu t  no t  th e groupings ,  persist s 
i n Michelangelo' s fresco—not e th e tw o band s 
of  empt y spac e whic h travers e hi s Las t  Judg ­
ment. )  Ho w doe s Blak e respon d t o thi s highl y 
structure d treatmen t  o f  th e theme ? What 
structura l  principle s infor m hi s compositions ? 

2.  Emil e Mal e suggest s tha t  th e medieva l 
artis t  understoo d th e apocalyps e a s " a dram a 
i n fiv e acts, "  includin g preliminar y signs , 
Christ' s  appearance ,  th e Resurrectio n o f  th e 
Dead,  th e Judgment ,  an d th e Separatio n o f  th e 
Sheep an d th e Goats .  Treatment s o f  th e them e 
tende d t o focu s o n on e o f  thes e acts ,  o r  per ­
haps t o combin e th e las t  two .  Doesn' t  i t 
see m tha t  Blak e i s tryin g t o pac k al l  fiv e 
act s int o on e image ? Th e Las t  Judgmen t  tend s 
t o attrac t  a n encyclopedic ,  comprehensiv e 
treatment ,  bu t  Blake' s i s b y fa r  th e mos t 
encyclopedi c I  hav e see n (th e angel s wit h 
trumpet s i n th e cente r  ar e th e "preliminar y 
signs, "  th e Messia h i s appearin g i n th e 
clouds ,  th e dea d emerg e fro m th e groun d a t 
th e botto m o f  th e design ,  etc .  Th e presenc e 
of  th e Whor e o f  Babylo n an d th e Seven-Heade d 
Beast  als o sugges t  th e inclusio n o f  a n eve n 
earlie r  phas e i n th e apocalypti c drama ,  th e 
so-calle d "Tria l  o f  Sin." ) 

3.  I s th e absenc e o f  th e Archange l  Michae l 
(ofte n depicte d jus t  belo w th e thron e o f 
Christ )  a  significan t  omission ? 

We als o shoul d tr y t o gaug e Blake' s respons e 
t o hi s primar y challenge ,  th e Sistin e Chape l  fresc o 
by Michelangelo .  Althoug h h e coul d hav e know n thi s 
desig n throug h a t  leas t  te n differen t  engravings , 
he wa s probabl y bes t  acquainte d wit h th e versio n b y 
Bonason e whic h wa s i n th e collectio n o f  Georg e 
Cumberland .  Blake' s chie f  deb t  t o Michelangel o 
woul d see m t o b e th e (n o longe r  revolutionary ) 
practic e o f  fillin g hi s Las t  Judgmen t  wit h nudes , 
and th e genera l  tendenc y o f  Lat e Renaissanc e 
master s (includin g th e hate d Rubens )  t o stres s th e 
dynamic ,  explosiv e possibilitie s o f  th e theme , 
rathe r  tha n (a s i n th e Middl e Ages )  it s distribu ­
tive ,  judicia l  character .  An d ye t  A .  S .  Roe' s 
intuitio n tha t  Blake' s treatmen t  i s medieva l  "i n 
spiri t  an d eve n i n detail "  (207 )  stil l  seem s com ­
pelling .  Why? Doe s i t  hav e somethin g t o d o wit h 
relativ e flatnes s an d non-illusionisti c qualit y o f 
Blake' s design ,  couple d wit h th e sens e o f  presidin g 
symmetr y an d controlle d structure ? Again ,  wha t  i s 
tha t  structure ? 



As a  footnot e t o ou r  discussio n o f  Michel ­
angelo' s influenc e o n Blak e I  offe r  th e following . 
I n 1806 ,  th e yea r  Blak e compose d hi s  firs t  know n 
Las t  Judgmen t  drawin g (th e Pollo k Hous e version) , 
th e firs t  Englis h lif e o f  Michelangel o wa s published , 
a lif e whic h wa s t o dominat e Englis h understandin g 
of  Michelangel o fo r  th e nex t  fift y  years .  Thi s 
book include s a  fold-ou t  engravin g b y Willia m Ottle y 
of  th e Sistin e Chape l  fresco ,  an d a  commentar y o n 
th e paintin g b y th e author ,  Richar d Duppa ,  whic h 
i s les s tha n reverentia l  toward s th e Divin e Michel ­
angelo .  Dupp a complain s o f  hi s  Las t  Judgmen t  tha t 
"th e indiscriminat e applicatio n o f  on e characte r  o f 
muscula r  for m an d proportio n make s th e whol e rathe r 
an assemblag e o f  academi c figures ,  tha n a  serious , 
well-studied ,  historica l  compositio n . . . .  Th e 
min d i s  divide d an d distracte d b y th e wan t  o f  a 
grea t  concentratin g principl e o f  effect "  (The Life 
of Michel Angelo Buonarotti, 2n d ed. ,  London ,  1807 , 
204-05) .  I  hav e my doubt s tha t  Blak e woul d hav e 
agree d wit h Duppa' s criticism .  Bu t  i t  i s  interest ­
in g tha t  hi s ow n Las t  Judgmen t  picture s hav e pre ­
cisel y wha t  Dupp a say s i s  missin g i n Michelangelo , 
a "grea t  concentratin g principl e o f  effect. "  A t 
some poin t  w e shoul d discus s wha t  thi s principl e 
is ,  bu t  fo r  no w w e ca n surel y agre e tha t  ther e i s 
some kin d o f  structur e o r  gestal t  i n Blake' s Las t 
Judgment s whic h make s th e multitud e o f  figure s see m 
lik e part s o f  a  large r  patter n rathe r  tha n a n 
"assemblage. "  Coul d no t  thi s sens e o f  structura l 
unit y hav e bee n th e thin g tha t  prompte d Ozia s 
Humphrey s t o prais e th e Petwort h versio n fo r 
"grandeu r  o f  conceptio n .  . .  an d th e sublimel y 
multitudinou s masse s &  group s whic h i t  exhibits, " 
and t o rat e Blake' s compositio n a s "i n man y respect s 
superio r  t o th e Las t  Judgmen t  o f  Michae l  Angel o .  . 
.  .  "(se e Blake Records, ed .  G.  E .  Bentley ,  Jr. , 
Oxford ,  1969 ,  188-89) ? Certainl y i t  woul d b e th e 
overal l  structur e an d conception ,  no t  th e individua l 
figures ,  tha t  woul d b e notice d b y a  man o n th e verg e 
of  blindness ,  a s Humphrey s wa s whe n h e wrot e th e 
abov e remarks .  (On e coul d argue ,  o f  course ,  tha t 
Humphreys '  blindnes s mad e hi m a  ver y ba d judg e o f 
anything concernin g thes e pictures. ) 

Whateve r  ne w informatio n w e gathe r  abou t  Blake' s 
use o f  tradition ,  hi s  respons e t o th e challeng e o f 
Michelangelo ,  hi s  tranformation s o f  medieva l  icono -
traph y o r  structure ,  w e wil l  find ,  I  suspect ,  tha t 
hi s Las t  Judgment s ar e a  creativ e synthesi s o f 
Renaissanc e an d medieva l  elements .  A  mor e precis e 
gras p o f  thi s synthesi s wil l  allo w u s t o se e mor e 
exactl y th e Visio n o f  th e Las t  Judgmen t  tha t  h e 
managed t o articulat e i n pictoria l  terms .  I n th e 
meantime ,  i t  migh t  b e interestin g fo r  u s t o medi ­
tat e o n tha t  "concentratin g principle "  o f  structur e 
whic h keep s comin g u p a s w e tr y t o analyz e th e 
effec t  o f  Blake' s Las t  Judgmen t  pictures . 

IV .  What  i s  th e structura l  patter n o r  "concentratin g 
principl e o f  effect "  i n Blake' s Las t  Judgmen t 
pictures ? Ho w doe s i t  evolv e i n th e variou s 
versions ? 

I  offe r  belo w thre e schemati c diagram s t o 
clarif y th e structura l  skeleton s o f  th e Pollo k 
House ,  Petwort h House ,  an d Rosenwal d drawings .  I 
do no t  believe ,  however ,  tha t  geometri c form s ar e 

intrinsi c bearer s o f  meanin g i n Blake' s art ;  o n 
th e contrary ,  i t  seem s t o me essentia l  tha t  thes e 
form s remai n ambiguous .  Th e questio n her e is ,  wha t 
range o f  ambiguit y i s  suggeste d b y thes e forms ? 
What  i s  Blak e tryin g t o evoke ? A  concret e objec t 
or  objects ? A  patter n o f  forces ? A n orga n o r 
organism ? Ho w doe s thi s structura l  patter n develop ? 
I s ther e evidenc e o f  a  direction ,  a  teleology—o r 
must  w e settl e fo r  th e answe r  tha t  Blak e jus t  wante d 
t o tr y  differen t  way s o f  organizin g i t  fo r  n o parti ­
cula r  reason ? 

Whil e w e ar e o n th e questio n o f  forma l  develop ­
ment ,  w e migh t  conside r  anothe r  majo r  question ,  th e 
iconographi c variation s amon g th e version s o f  th e 
Las t  Judgment .  What  figure s appea r  i n ever y version ? 
Whic h one s d o not ? What  i s  th e effec t  o r  signifi ­
canc e o f  change s i n position ,  perspective ? Davi d 
Erdman detect s a n increas e i n th e numbe r  o f  huma n 
forms ,  a  decreas e i n non-huma n form s i n th e sequenc e 
of  drawings .  I n othe r  way s (positio n o f  trumpetin g 
angels ,  perspectiv e aroun d Christ )  th e lates t 
versio n seem s t o retur n t o th e earliest .  Ca n w e 
gues s wha t  th e los t  temper a versio n (th e climacti c 
picture ,  presumably )  looke d like ? What  thing s 
describe d i n th e noteboo k draf t  o f  A Vision of the 
Last Judgment d o no t  appea r  i n th e Rosenwal d drawing ? 

I f  al l  thes e unanswere d question s d o no t  prov e 
sufficientl y irritating ,  perhap s th e followin g 
summary hypothesi s wil l  sti r  debate .  Th e ke y t o 
Blake' s structura l  conceptio n o f  th e Las t  Judgmen t 
i s hi s  remar k o n th e organizatio n o f  th e group s i n 
th e los t  tempera :  "whe n distan t  the y appea r  a s On e 
Man bu t  a s yo u approac h the y appea r  Multitude s o f 
Nations "  (E546) .  Th e earl y version s o f  th e Las t 
Judgment  ar e organize d aroun d a  portio n o r  orga n 
of  th e huma n form--probabl y th e skull—an d th e 
cycli c movemen t  o f  th e figure s withi n tha t  for m 
represent s th e cycl e o f  consciousnes s castin g of f 
erro r  an d embracin g truth .  Th e figure s are ,  a s 
Blak e claimed ,  no t  "Persons "  bu t  menta l  "States " 
whic h exis t  insid e persons .  A s Blak e develope d 
hi s notio n o f  th e "Huma n For m Divine "  an d th e myt h 
of  a  Universa l  Man (Albion )  i n hi s  propheti c books , 
so als o hi s  concep t  o f  th e Las t  Judgmen t  a s a n 
even t  i n th e consciousnes s o f  thi s Universa l  Man 
bega n t o develop ,  a n even t  whic h ca n b e see n a t 
th e individual ,  microcosmi c leve l  a s "a "  Las t  Judg ­
ment  o r  epiphany ,  a t  th e collective ,  macrocosmi c 
leve l  a s "the "  Las t  Judgment .  Th e cyclica l  qualit y 
of  hi s  compositions ,  thei r  mirror-lik e symmetry , 
th e even-hande d postur e o f  th e Messiah ,  th e absenc e 
of  th e warrio r  ange l  Michael ,  al l  thes e feature s 
ar e Blake' s wa y o f  sayin g tha t  th e divisive ,  judg ­
menta l  aspect s o f  th e Las t  Judgmen t  hav e bee n 
subordinate d t o a  Visio n o f  th e Las t  Judgmen t  a s a 
continuin g process ,  a  recurren t  even t  i n th e lif e 
of  consciousness ,  a  moment  o f  welcomin g an d awaken ­
in g int o th e tota l  lif e o f  th e imagination . 

I  a m no t  sur e tha t  thi s wil l  convinc e th e 
hypothetica l  "orthodo x Christian "  I  invente d earlier , 
but  perhap s i t  wil l  incit e som e Menta l  Warfar e amon g 
us infidels . 
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