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QUERIES 

1 AN EARLY HAND-MADE FACSIMILE OF THE SONGS OF INNOCENCE AND OF 
EXPERIFNCE (The following description and query comes to us from a 
leading rare book dealer, Mr. John Howell /434 Post Street, San Fra,. 

Cisco 7» 

An album containing 54 water-colour drawings of very high quality 
(each about 122 by 78 mm):.. These drawings tally exactly with those 
reproduced in William Muirfs two volumes of facsimiles; i.e. Son^s 
ofinnocence 28 drawings; Songs of Experience 22 from the Beacons-
Held copy in the B.M., pluTTTmore from the other B.M. copy. There 
are separate title-pages to each work and another title-page fer 
the ioint volume. The additional plate rep^duced by Muir in his 
Appendix - MA Divine Image" -.not included in either book, nor 
known in any coloured copy, is not present here. 

The drawings are lightly mounted.onto large sheets of Whatman 
paper watermarked 1821; the front end-paper is watermarked 1813. 
The album (13 3/8 by 1/4 ins.) is bound in early 19th century red 
straight-grained morocco, the sides filled with gilt and blind tool-
ing surrounding a central panel; the spine is divided into compart-
ments by five laised bands and decorated with gilt and blind tool-
ing. Two panels of the spiae are lettered in gilt: SONGS OF 
INNOCENCE AND EXPERIENCE — BY W. BLAKE. Edges gilt. The style 
of this binding is contemporary with the date m the watermarks; 
1321. 

The text varies in minute details from the printed version: 
e.g. a happy song - my happy song, '&' in place of and , cheer for 
chear etc. But the differences in the drawing and colouring are 
considerable. In 'Piping Down the Valleys Wild1 the p^er wears a 
pink coat, in the printed version this is brown. In other pages 
some figures are depicted in a far more finished style; while bor-
der pattern* sometimes differ considerably in both layout and colou: 
from the printed version. 

Mr. Martin Butlin, who specialises in Blake at the Tate Caller; 
examined the album containing contemporary copies of Blake s Songs 
of Innocence and Experience. He did not think that the drawings 
are by Blake himself. For one thing, Blake was little interested 
in drawing his figures in the round, his characters having an almos 
flat surface; while the artist who made these drawings endeavoured 
to give them both roundness and depth. The drawing is by some per-
son who, although not academy trained, had very considerable abilit 
and technique. The colouring, on the other hand, is extraordinaril 
Blakean, and this makes it certain not only that these drawings wer 
made early in the nineteenth century, but that they are by someone 
in the circle of Blake himself. It is known, for example, that 
Linnell himself made copies of Blake1s drawings and set his family 
to do the same. Thomas Butts, the other of Blake's major patrons, 
did a certain amount of amateur engraving, while Blake gave drawing 
lessons to Butts' son. 



I t i s p r o b a b l e t h a t t h e p e r s o n who d i d t h e d r a w i n g s a l s o 
moun ted them i n t h e a l b u m , o r a t l e a s t t h a t t h i s was done a t much 
t h e same t i m e . E v i d e n c e f o r t h i s l i e s i n t h e s e c o n d d r a w i n g f o r The 
L i t t l e B l a c k Boy wh ich h a s b e e n c u t r a t h e r c l o s e ( b o t t o m l e f t ) an<T~ 
e x t e n d e d i n m a t c h i n g w a t e r - c o l o u r on t h e mount i t s e l f . I n c i d e n t a l l y 
Thomas B u t t s c o m m i s s i o n e d B l a k e t o make w a t e r - c o l o u r B i b l i c a l i l l u s -
t r a t i o n s and someone i n t h e B u t t s f a m i l y moun ted t h e s e , w r o t e a p p r o -
p r i a t e t e x t s u n d e r n e a t h , d rew f rames a r o u n d t h e p i c t u r e s , and i n 
some c a s e s e x t e n d e d t h e p a i n t e d s u r f a c e t o t o u c h t h e f r a m e s . 

Mr. B u t l i n gave i t a s h i s o p i n i o n t h a t t h i s a lbum i s ' a b s o l u t e -
l y f a s c i n a t i n g 1 and c a l l s f o r a c o n s i d e r a b l e amount o f r e s e a r c h . He 
s u g g e s t e d , a s a l i n e t o f o l l o w , t h a t t h e v a r i o u s c o p i e s o f t h e t w i n 
e d i t i o n o f Songs o f I n n o c e n c e and E x p e r i e n c e a r e bound up i n d i f f e r -
e n t o r d e r s and t h e c o l o u r i n g v a r i e s . I s i t p o s s i b l e t o l o c a t e an 
o r i g i n a l copy wh ich i n t e r l o c k s w i t h t h e o r d e r and c o l o u r i n g o f t h e 
d r a w i n g s i n t h i s a l b u m , and i f s o , d o e s i t , p e r h a p s , s t e m from t h e 
L i n n e l l o r B u t t s f a m i l i e s ? 

2. A PROJECTED NEW EDITION OF THE GILCHRIST-TODD LIFE OF BIAKE 

Mr. Ruthven Todd wr i tes tha t he i s planning to rev ise and augment h i s 
edi t ion of Gi lchr is t*s Life , o r ig ina l ly published by Everyman »s Library i n 19U2. 
The extensive notes to t h i s ed i t ion a r e , even a f t e r 2$ y ea r s , invaluable , and 
now Mr. Todd proposes to bring them up- to-da te . He w r i t e s : 

What- I would l i ke to do i s produce, a t f i r s t , a hard cover ed i t ion 
which could then be reproduced for cheaper s a l e . I have also come to 
an agreement with J.M. Dent so t h a t I can buy the e lect rotypes of the 
Vi rg i l woodcuts which, by a p r iva te wangle between myself and the Lin-
n e l l family, were made d i r e c t l y from the blocks in the BM, so t h a t they 
are not reproductions, but as near to the o r ig ina l s as one can ge t . Then, 
too , only Keynes and myself have the r i g h t to ask for e lec t ro types of the 
Songs which I rediscovered and which are i n the BM. I think t h a t these , 
p r in ted on decent paper, should almost in themselves a t t r a c t a hard-cover 
pub l ic . 

I qui te r e a l i z e tha t I , unaided, cannot hope to make the book as good as 
i t should be , but I am qui te sure t h a t there must be many scholars who 
have thought of extra notes and cor rec t ions , and who, in re tu rn for being 
given fu l l c r e d i t , would be wi l l ing to help me produce a book which would 
not again need revis ing for many y e a r s . I would welcome a l l no tes , cor-
r e c t i o n s , and so on, and in every case the donor would receive fu l l c r e d i t 
for h i s / her help. I would l i k e , for ins tance , not only to acknowledge 
a l l co r rec t ions , but a l s o , in the case of new no te s , to sign them by the 
names of the cont r ibu tors . 

Mr. ToddTs address i s : Ca!n Bielo , Gal i lea , Mallorca, Spain. 
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