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fashion to admire him altogether, or to condemn him 
at a glance. The feverish glare of his present style 
that systematic defiance of every kind of principle 
in art or appearance in nature­­still continues to 
find admirers; and a book has been written of late, 
and it is a clever one, wherein every excellence in 
landscape art is found pre­eminent in Mr. Turner" ­
this was volume I of Modern Painters by "A Graduate 
of Oxford," the young John Ruskin, published in 
1843. Then follows the reference to Blake and a 
concluding sentence excepting certain of Turner's 
recent paintings from those condemned for their 
"exaggeration." 

The chief interest would seem to be that Blake, 
as a visual artist, was even in the 1840s assumed 
to be well­known to the general reader as a figure 
of controversy and "exaggeration," rather than being 
the "Pictor Ignotus" of the subtitle to the first, 
1863 edition of Alexander Gilchrist's Life of William 

Blake. That the pre­GilChrist view of Blake was a 
distorted one, largely based on fanciful anecdotes 
about the Visionary Heads, is not surprising, but 
that the reader of the Illustrated London News could 
be expected to take in a casual reference to Blake 
at all is perhaps worthy of note. 

RAYMOND LISTER 

Calver f s "Lady &■ the Rooks" Et Cornish Scenes 

In an article published some years ago,1
 Mr. Geof­

frey Grigson commented on reminiscences of Cornish 
scenery in Edward Calvert's visionary engravings. 
He mentioned in general the landscape in the valley 
of the Fowey north of Lostwithiel, and in particular 
the castle and steep slope of Restormel, which he 
thought might be reflected in the wood­engraving, 
"The Lady and the Rooks." I too referred to this 
in my monograph on Calvert.2 

I recently revisited Cornwall after an inter­
val of twenty­two years, and took the opportunity 
of looking at the castle of Restormel (twelfth­
thirteenth centuries) and its surroundings. It is 
in a splendid setting, similar to that in "The Lady 
and the Rooks," with the ground everywhere steeply 
sloping away, revealing lovely views. Yet the 
Romantic building in the background of Calvert's 
engraving has nothing in common with the stark 
lines of Restormel itself, and I left feeling less 
convinced than before about the association. 

Later during the same afternoon, I visited 
Lanhydrock House, near Bodmin, seat of the Robartes 
family. It is a late nineteenth century Romantic 
building, replacing one of the seventeenth century, 
the larger part of which was destroyed by fire in 
1881. 

One structure 
granite gatehouse, 
which, as I first 1 
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And not only the structure, but the wooded 
setting, is remarkably like that in the engraving, 
perhaps not sloping so dramatically, but sufficient 
to have provided the inspiration. 

lMA Cornish Artist Edward Calvert, 1799­1883," The West 
Country Magazine Vol. I, pp. 43­6. 

2Ecfoard Calvert (London: 1962), p. 86. "The Lady and the 
Rooks" is number 13 in the catalogue in that book (p. 105). 

The Gatehouse, Lanhydrock House, Cornwall 
(1658). A Property of the National Trust. 
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