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For the plain fact (which will no doubt come as 
a surprise to many readers) is that the facsimile 
reproduction which H. John Dent made of the other 
Fitzwilliam copy of the Marriage fifty years ago, 
though by no means perfect, is a good deal closer 
to its original than is this one. In Dent's fac-
simile, colors are sometimes darker than the original, 
Blake's brcwn is a little too orange and occasionally 
a background tint is out; but in other respects the 
rendering is extremely faithful. This is less so in 
the present case. The most glaring difference is 
that Blake used gilt on many of the plates, which 
both added a touch of subtle brilliance and pointed 
the imagery of energy. It was no doubt impossible 
to manage this with a reproduction based on photog-
raphy (though, again, Dent managed it for his 
facsimile in 1927), but the omission should at least 
have been noted somewhere in the edition; I can find 
no mention of it. I have also noted a number of 
further differences, primarily in coloring, from the 
original: this is not intended in any way to be an 
exhaustive list, simply a note of those differences 
which have struck me most forcibly in comparing the 
plates. 

Plate 2 The colors rendered as yellow and orange-
brown in the trees and foliage are green 
and green-brown in the original. 

3 The "line effect" on the flames is not as 
defined as, and the colors are more purple 
than, the original, which is more orange-
brown. 

4-5 In the original, colors are lighter and 
more delicate, giving better definition to 
the faces, in particular. 

8 There is a strong orange effect throughout 
here, as against the dominant yellow-green 
effect of the original. 

9 A light brown appears, similarly—as against 
the dominant yellows and blues of the 
original. 

10 The blues are much stronger, throughout, 
than in the original. 

12 The head title is mauve, as against the 
orange-red of the original. 

14 & 16 (and elsewhere). The lettering gives a 
fuzzier and lighter effect than in the 
original. 

18-19 The lettering in the blue-green passages is 
much darker than in the originals, giving 
a false effect of strong contrast between 
these and other sections of the text. 

21 In the head design the purple is very much 
exaggerated; in the darker sections of the 
first five lines there is a red effect which 
is absent from the original. 

24 The effect is much bolder than in the 
original. 

In many cases of course the e f fec t is su rp r i -
s ingly good, and i t is obviously necessary to 
preserve a sense of proport ion in making such c r i t -
icisms. This copy is on any terms a beaut i fu l book, 
reasonable value at the pr ice and one which most 
people, including myself, w i l l be glad to have on 
the i r shelves. For many purposes, and especial ly 
that of comparison wi th other reproduced versions, 
mentioned e a r l i e r , i t w i l l be invaluable. The point 
at issue is simply that the imprint of the Trianon 

Press, along wi th the superlat ives used in descrip-
t ions of the reproductions, may give many readers 
the impression that th is book is of the same qua l i t y 
as that of the l im i ted ed i t ions . An extra qua l i fy ing 
word here or there would have been enough to guard 
against such a fa lse impression. This reservation 
aside, Arnold Fawcus, Sir Geoffrey Keynes and the 
Oxford University Press are to be congratulated 
(-- can hardly, indeed, be s u f f i c i e n t l y praised) for 
bringing th is book w i th in the grasp of the ordinary 
reader. 

Blake Goes German: A Cri t ical Review of 

Exhibitions in Hamburg and Frankfurt 1975* 

by Detlef W . Dorrbecker 

David Bindman, et al., William Blake 1757-1827 ('Kunst 
um 1800"), exhb. cat. Hamburg and Frankfurt, ed. Werner 
Hofmann. Munich: Prestel Verlag, 1975. 248 pp., 506 
illus. (18 in color). DM 28.50 paper DM 38.00 
clothbound. 

William Blake, Die Vermahlung von Himmel und Hdlle—The 

Marriage of Heaven and Hell, tr. Lillian Schacherl, ed. Sir 

Geoffrey L. Keynes. Munich: Prestel Verlag in association 

with The Trianon Press (Paris), 1975. 72 pp., 27 pp. color 

facsimile of copy H. Limited edn of 2,000 copies; DM 

38.00 hardbound in slipcase. 

William Blake, Lieder der Unschuld und Erfahrung, tr. Walter 

Wilhelm, ed. Werner Hofmann. Frankfurt am Main: Insel 

Verlag (Insel Taschenbuch, it 116), 1 975. 1 1 5 pp., 54 pp. 

color facsimile of copy T of the Songs. DM 9.00 paper. 

. . . our object is to draw the at tent ion of 
Germany to a man in whom a l l the elements of 
greatness are unquestionably to be found, even 
though those elements are disproport ionately 
mingled. . . . but th is assuredly cannot lessen 
the in te res t which a l l men, Germans in a 
higher degree even than Englishmen* must take 
in the contemplation of such a character .

1 

These words, wr i t ten by Henry Crabb Robinson, passed 
almost unnoticed when f i r s t published in the Hamburg 
journal Vaterlandisahes Museum in 1811. One hundred 
s i x ty - fou r years la te r Blake and the Germans were 
given a second chance, and again i t was the c i t y of 
Hamburg where the act ion took place. A team of 
young a r t h istor ians at the Hamburger Kunsthalle, led 
by Prof. Werner Hofmann, is concerned wi th organizing 
a series of magnificent exhib i t ions en t i t l ed "Kunst 
um 1800" ("Art around 1800"). Here the works of 
Wil l iam Blake were shown from 6 March to 27 Apr i l 
1975, and then, from 15 May to 27 July 1975, they were 
to be seen at another important German museum, the 
Stadelsches Kuns t ins t i t u t , Frankfurt am Main. 
Following the showing of the works of his f r iend 
Henry Fusel i

2
 in Hamburg the exh ib i t ion of a great 

number of Blake's most important engravings, water-
co lors , i l luminated books and co lo r -p r in ts was placed 

* I am very much indebted to Donna Giromini-Rathkopf who read 

the manuscript and helped me to improve its diction, and thus 

its readability. 
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in a proper context.
3
 This first major exhibition 

of Blake's visual art in Germany presented more than 
200 works and was the most representative showing of 
the artist's oeuvre the Continent had ever seen (in-
cluding the 1947 shows at Zurich and Paris). It was 
visited by almost 30,000 people—and this is a respect-
able number under present day German conditions. 
Credits must go to the British Council (and to David 
Fuller, arts director, in particular), as well as to 
David Bindman, who successfully persuaded collectors 
and museums of Great Britain, the United States and 
even Australia to lend the unique works in their 
possession. 

The exhibition was divided into five sections: 
the first dealing with Blake's early work, water-
colors (from the 1780s) and the first of the illumina-
ted books — including an imcomplete copy of the two 
Religion series (Victoria & Albert Museum, London; 
not in the Census), an incomplete copy of the Songs 
(private collection, Great Britain; also not in the 
Census), and The Marriage of Heaven and Hell (copy K). 

The second section was dedicated to the prophetic 
books and centered around three main points: copy K 
of Europe, five of the 1795 color-prints, and copy B 
together with several proofs from Jerusalem (including 
those from Canberra). Section III consisted mostly 
of examples taken from Blake's Bible illustrations for 
Butts. In a fourth division Blake's work as an 
illustrator of other authors' works was documented by 
a copy of Mary Wollstonecraft's Original Stories, and 
an edition of the engraved designs for Night Thoughts 
(newly acquired by the Hamburger Kunsthalle). These 
were supplemented by a selection of ten of the water-
colors from the British Museum, a copy of Blake's 
Grave illustrations, and, among other designs 
illustrating Milton's poems, the complete Paradise 
Regained series from the Fitzwilliam Museum, Cambridge. 
The last part of the exhibition was devoted to Blake's 
artistic output in his last decade; the "Ghost of a 
Flea" (two pencil drawings), the Virgil woodcuts, the 
Illustrations of the Book of Job, and twelve of the 

Dante designs (seven from the Melbourne collection) 
were shown. One of the highlights of the exhibition 
was Bindman's successful bringing together of the 
four consecutive illustrations for Purgatorio XXVII-
XXXII as originally planned by Blake. This was 
certainly an extraordinary experience for the 
careful observer, nowadays not easy to achieve by 
viewing any of the various collections possessing 
some of the 102 water-colors for the Divine Comedy.

k 

With the supplementary showing of the Blake Trust 
facsimiles of the illuminated books ("William Blake. 
Poet, Printer, Prophet") all the necessary ingredients 
were offered to awaken "the interest which all men 
. . . must take in the contemplation of such a 
character." (It might, however, be regretted that 
the commercial engravings of Blake were not represen-
ted.) Now we all know that the contemplation of 
Blake's works does not easily nor necessarily lead to 
the "right" understanding of his extraordinary produc-
tions; to lend the visitor a helping hand, a 
thoroughly prepared catalog written by David Bindman, 
Werner Hofmann, Johannes Kleinstueck and Siegmar 
Holsten accompanied the exhibition.

5 

With the exception of Kleinstueck's essay on 
"Blake as a Poet" (pp. 31-37), a conglomerate of 
misreadings I had thought virtually impossible now-

adays,
6
 this catalog is a fine piece of introduction 

to Blake's thought, and with its 506 plates it makes 
up a most useful reference book for his art. 
Throughout the work David Bindman succeeds in what 
seems to have been his primary aim: a short but not 
at all oversimplified interpretation of Blake's 
iconography is supplied for the visitor, assume to 
be someone who does not know anything about Blake. 
Here lies the great merit of this endeavor.

7
 Never-

theless, one must criticize the catalog as well as 
the exhibition in two respects. First, the author 
finds no way to bind an objective appreciation of the 
"purely" visual qualities of Blake's prints, drawings 
and paintings with their complex iconographic meaning 
within Blake's mythopoetic systems; that is to say, 
he argues on a rather abstract level, which exists 
seemingly isolated from the formal difficulties 
presented to the unschooled viewer of Blake. For 
example, discussing Blake's "Newton" color-print 
Bindman writes that the "posture, as Blunt has pointed 
out, refers back to the figure of Abias on the Sistine 
Chapel ceiling" (p. 139, cat. no. 61), forgetting 
however to provide the reader with an explanation of 
why Blake had to use this scheme. In the same context 
he interprets the compasses as a "familiar symbol of 
materialism" (ibid.), but the power of Blake's use 
of this pictorial sign derives from the artist's 
negation of the formerly positive meaning of this 
symbol as well as from its appearance within a 
rigidly geometrical composition. Secondly—and this 
I think is indissolubly connected to the first point 
--Bindman's otherwise fine comments border on the 
incorrect when presented almost completely without 
reference to the political and social implications 
of Blake's visionary art. Though he mentions Erdman's 
Prophet Against Empire , he does not seem to have a 

very high estimate of the importance of this standard 
work, when he sums up a very short paragraph on 
Blake's revolutionary sympathies with this lapidary 
sentence: "Many people in Blake's circle were also 
political radicals, and others like him eventually 
sought spiritual comfort, not in the hope of the 
renewal of this world, but in the world beyond" (p. 
112). I cannot agree that Blake's search for "spir-
itual comfort" necessarily had to exclude "the hope 
of the renewal of this world." With many other 
critics I would say that this search rather began in 
the hope for an apocalyptic renovation of this world. 
The expression of frustration and disillusionment 
that Bindman alludes to could only stem from Blake's 
daily environment, from his society and his times. 
Further, the religious, visionary and political 
thoughts are interwoven in his art in such a way, that 
it must be a vain pursuit to disentangle them and thus 
try to decompose the wholeness of Blake's productions 
into political and religious parts. Yet it was 
refreshing to hear David Bindman speaking at length 
of "the rebel in Blake" in his opening address both 
at Hamburg and Frankfurt; apparently he is well aware 
of the importance of the discussion of these areas when 
viewing Blake's art. It is too bad that he excluded 
them from his catalog text. On the other hand, it 
would certainly be unfair to blame David Bindman for 
all this; in fact, I believe that in the short time he 
was given to compile the enormous amount of informa-
tion necessary, he could not have achieved much more. 

Yet here we come to the general dilemma that 
makes me stress these two points of criticim more than 
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the many positive things that might be said about the 
catalog. The problem I am interested in drawing 
attention to will bother us again and again when faced 
with presenting Blake's work to the public. The 
failure of the German exhibitions and the catalog— 
"failure" also because most of the visitors were 
rather irritated and could find no way into the works 
of art displayed and thus no way to experience their 
potential of broadening one's consciousness--is prob-
ably the result of two major problems. First, art 
historians until now (with few exceptions) have left 
the task of interpreting Blake's visual productions 
mostly to literary critics, who--fair enough, one has 
to admit--rather used Blake's illuminations and 
paintings because of their explanatory value as a kind 
of visual commentary or complementary code for the 
understanding of his poetic creations. The problem 
of form--not just the question of what is symbolized 
by the object perceived (a strong young man rising 
out of a sea of flames = Ore), but the question of how 
that object is visually organized and of the meaning 
of these "minute particulars" in their context—this 
problem seldom appeared to the literary critics, and 
the art historian dealing with Blake until now seems 
to have been almost compelled to choose the icono-
graphic approach.

8
 It has long been generally 

accepted that Blake's work as an engraver and painter 
is much more than a literal illustration of his 
writings—this finally has to be taken seriously. In 
the future more attention should be paid to the 
specially visual qualities of his art (and their 
inalienable necessity as such in a given context). 
This, I am almost sure, will throw new light on the 
iconographical "content" of his designs and enable us 
to reach the visitors of a Blake exhibition much more 
easily. We certainly cannot leave the viewer of 
Blake's art--or the reader of his poetry—alone with 
his subjective "taste." Instead, we have to develop 
new concepts for exhibiting and teaching Blake that 
try to integrate the viewer's and the reader's first-
sight experiences as well as "appeal to the Public." 
The hermeticism of the artist's visual worlds itself 
has to become a problem for the scholar, the student, 
and the visitor in the museum. Only then might we 
make sure that Blake's "'failure' was but for a sea-
son."

9
 Is it not our responsibility to bring back-

er rather to help establish for the first time—that 
"visionary faculty" Blake demanded from his public not 
less than from the artist himself--the ability to 
really perceive that "more is meant than meets the 
eye"? In Hamburg and Frankfurt one could observe the 
necessity of developing a didactic program for the 
understanding of Blake's art. Here the audience had 
no means of deceiving itself through acquaintance with 
some of this strange character's poems, as might often 
be the case (or not) in English-speaking countries. 
By now we all know that William Blake was not simply 
a madman—does the public know as well? I fear we are 
deceiving ourselves, in fact, when we believe this 
discussion to be over just because we know. 

With a thousand Ores throughout the cities of 
Hamburg and Frankfurt--the poster for the exhibition 
was based on America 10--the event prompted a massive 
demand for information on Blake. Thus, many a German 
journalist suddenly had to face the task of writing 
an article on an artist he possibly had never heard 
of before. The outcome you might already guess: most 
of the numerous reviews of the exhibition and the 

catalog in German newspapers and magazines can easily 
be forgotten by the serious critic, if he is not 
specifically interested in the reception of Blake's 
art and his reputation in Germany. Sadly enough, the 
standard of Henry Crabb Robinson's essay from 1811 is 
but seldom reached in 1975, though many of that au-
thor's prejudices are reproduced once more (Robinson's 
article is reprinted in the catalog, pp. 75-83).

10 

Other Blake activities connected with the showing of 
his works included lectures on Blake by Prof. Helmut 
Viebrock (University of Frankfurt) at the Stadelsches 
Kunstinstitut and myself at the Hamburger Kunsthalle; 
a Blake symposium was organized by the Department of 
English at the University of Frankfurt. 

Apart from the catalog, two other books recently 
published in Germany are really noteworthy; both are 
relatively inexpensive color-facsimiles of two of 
Blake's illuminated books. The first reproduces The 
Marriage of Heaven and Hell (copy H, Fitzwilliam 

Museum, Cambridge) and is published in connection with 
the Trianon Press by the Prestel Verlag, Munich.

11 

The scholarly apparatus has been kept to a minimum. 
The introduction by Keynes provides the reader with 
some basic information on the context and meaning of 
The Marriage and gives some useful (but far from 
extensive) bibliographical data. But the German 
edition contains only a small portion of Keynes's 
commentary written for the Oxford edition—in fact, 
not more than what appears as the "Summary" on pages 
v ff. in the Oxford version. Lilian Schacherl's 
German translation of Blake's text, which is often 
quite precarious in its freedom, takes up the space 
occupied in the Oxford edition by a much more satis-
fying analysis by Keynes of Blake's prose and designs, 
based chiefly on the study of The Marriage by David 
V. Erdman and others that were published in the Keynes 
festschrift (Oxford: Clarendon Press, 1973, pp. 
162-207). The numerous enlargements of details from 
Marriage that appear in the English edition are also 
missing from the German. This austerity and Keynes's 
occasionally light treatment of other scholars' 
arguments

12
 are the only weak points that I can 

detect in an otherwise splendidly produced book. 

The quality of reproduction is very high. All 
twenty-seven plates are printed in six- or seven-color 
offset on paper specially made to match Blake's. 
Each page of the small volume is characterized by 
the high quality that we have come to expect from 
Trianon Press. Whereas in the original the plates 
are printed on both sides of the sheet, in the 
facsimile they are printed on one side only, but 
arranged to form the same double openings; the 
blank versos are utilized "to bring the commentary 
[and translation] into close relation to the plates 
discussed" (p. 11). The size of the leaves is the 
same as in the original, and the colors seem as true 
as one can achieve with color-offset printing (how-
ever, I have not been able to compare the facsimile 
directly with the original at the Fitzwilliam 
Museum, and my memory might be cheating). 

A German edition of the Songs of Innocence and 

of Experience, copy Z (the same reproduction as dis-
tributed by Oxford University Press), has been avail-
able for some years. Now a facsimile of copy T of 
the Songs (British Museum, London) has been published 
in paperback by the Insel Verlag, Frankfurt.

13 
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The "Afterword" by Werner Hofmann (pp. 105-15) 
provides the so-called common reader with an intro-
duction to Blake's ideas as developed in the Songs, 
and to his "infernal methods" of printing, which is 
more likely to satisfy the reader's needs than 
Keynes's. Hofmann addresses himself to the non-
specialist; he touches briefly on the socio-historical 
background setting, draws attention to the eschato-
logica^l, millenarial current in Blake's art, and to 
some of his central pictorial motifs employed in the 
Songs. He explains to his reader that Blake's strange 
printing process was a necessary act of refusal for 
an artist who did not want to create works of "com-
fortable familiarity" (p. 107), for an artist who 
had to work his way through a printing house in hell 
to find a method of production appropriate for his 
emancipatory message.

13
 Significantly, it is 

Werner Hofmann's essay on "The Fulfillment of Time" 
("Die Erfiillung der Zeit") in the exhibition 
catalog (pp. 11-30) which approaches somewhat the 
questions raised in the first part of this review; 
and significantly, Hofmann comes closest, through 
consideration of the forms as well as the iconographic 
motifs employed by Blake, to an evaluation of the 
possible meaning of "visionary art" today. 

On the other hand, this volume has to be judged 
much more cautiously in regards to the accuracy of its 
reproductions than the Marriage facsimile. The 
glossy high quality paper used here is a far cry from 
Blake's. Of the two framing lines on thirty-eight 
plates of the original, only one is to be seen. 
Blake's foliation has been cut off and is replaced by 
a printed pagination that does not at all correspond 
with the plate numbers. Ironically here the plates 
are reproduced on both the recto and verso of each 
leaf, while in the original most of them are printed 
on one side of the sheet only, and the size of the 
facsimile pages is different from the original. In 
addition, the brilliant colors and the gold used by 
Blake for a number of plates in copy T are hardly to 
be imagined when looking at this reproduction. Yet, 
what can one justly expect from a color-facsimile 
at about 23.50? 

It is this that we must aim at: the actualiza-
tion of visionary art and its consequent realization 
for the reader of Blake's poetry as well as the 
visitor to an exhibition of his artistic work such as 
those held in Hamburg and Frankfurt last year. Other-
wise we will be trapped in the self-sufficiency of 
"the wearisome industry of source-hunting, of 
allusion-counting."

14
 The difficulties of putting 

this abstraction into life and action are well 
known; perhaps the Newsletter might provide the right 
forum for discussing again the problems connected 
with teaching and exhibiting William Blake. 

1
 Henry Crabb Robinson, "Wi l l iam Blake, K i ins t ler , Dichter und 

r e l i g i o s e r Schwarmer," Vaterl'andisohes Museum, I I / N r . 1 , Hamburg: 
bey Fr iedr ich Perthes, 1811 (here quoted from the modern t rans-
l a t i o n in Gerald E. Bent ley, J r . , Blake Records, Oxford: Clarendon 
Press, 1973; p. 455). 

2
 This was the same se lec t ion from Fuse l i ' s oeuvre that was 

l a t e r shown at the Tate Ga l le ry , London, and at the P e t i t 

Pa la is , Par is . 

3 See Blake Newsletter 31 (Winter 1974-75), pp. 51-52. 

4
 On the other hand i t was j u s t the more disappoint ing to see 

the twelve water-colors hung completely out of order in the 
rooms of the Stadelsches Kuns t i ns t i t u t (Frankfur t ) f o r so-
ca l led "aesthet ic " reasons. According to the "Stade l -aesthet ic -
theory" strong colors such as red , b lue, green, and black 
("Dante Running from the Three Beasts," "The Schismatics and 
Sowers of Discords," e t c . ) have t he i r r i g h t f u l place at the 
head of exh ib i t i on rooms. In p a r t i c u l a r such colors are even 
more stengthened in t he i r impact when viewed--almost t r y p t i c h -
l i k e - - l e f t and r i g h t of the Stadel l i b r a r y door, where s ix of 
the water-colors found t he i r home, the rest being delegated to 

a more shadowy corner cabinet. By t h i s method "Beatr ice on the 
Car, Dante and Mat i lda" ( B r i t i s h Museum) again was separated 
from "Beatr ice Addressing Dante from the Car" (Tate Ga l le ry , 
London)--this time not by a few m i les , but by a massive p i l l a r 
on which the viewer was shown "The Stygian Lake" (National 
Gallery of V i c t o r i a , Melbourne) i l l u s t r a t i n g Inferno V I I ; "The 
Laborious Passage along the Rocks," Inferno XXIV, was next to 
"The Queen of Heaven in Glory , " Paradiso XL-XLI. So the mis-
understandings at the Stadelsches Kuns t i ns t i t u t continued. The 
major concern of Dr. Ga l lw i t z , d i rec to r a t the Frankfurt Ga l le ry , 
was the presentat ion of a "harmonious overa l l e f f e c t , " and t h i s 
is a good example of the bad inf luence of ce r ta in museum methods 
on the display of an a r t i s t ' s works. Just the more one ce r t a i n l y 
has to praise Hofmann's attempt at Hamburg to arrange the p r in t s 
and paint ings according to Blake's own plans and thus to br ing 
the a r t i s t ' s in tent ions as close as possible to the pub l i c . 

5
 David Bindman, et a l . , William Blake 1757-1827 ("Kunst urn 

1800"), exh ib i t i on ca ta log , ed. W. Hofmann (Munich: Prestel 
Ver lag, 1975). 

6
 Mr. Kleinstueck appears to be unaware of the f r o n t i e r s opened 

up i n Blake scholarship w i t h i n the l a s t t h i r t y years. The only 
recent book he seems to have known when w r i t i n g his c r i t i q u e is 
David G. Gi l lham's l a s t {William Blake, Cambridge: Cambridge 
Univers i ty Press, 1973). Even worse than w i th G i l l ham here we 
f i nd a curious feature already pointed out by Al ica Ostr iker in 
her review of Gi l lham's work: " I t seems to me in te res t ing that 
a man who . . . does not understand most of the major works of a 
major English poet should undertake to w r i t e a C r i t i c a l I n t r o -
duct ion to tha t poet" (Blake Newsletter 32 [Spring 1975], p. 137; 
c f . Kleinstueck in the exh ib i t i on ca ta log , p. 32 and passim). 

7
 There are some minor mispr in ts in the catalog on ly , and these 

are mostly due to the fac t that ne i ther David Bindman nor the 
author of t h i s review, who t rans la ted Bindman's cata log-ent r ies 
in to German, was given a chance to read proof . Thus, Urizen 2 
is erroneously ca l led a " f r on t i sp iece " (ca t . no. 54, p. 136), 
"Mexico" instead of "Albuquerque, New Mexico" (p. 243) appears 
as the place of pub l i ca t ion of the Blake Newsletter, e tc . 

8
 Anne Mel l o r , in her recent book on Blake's Human Form Divine 

(Berkeley, Los Angeles & London: Univ. of Ca l i fo rn ia Press, 
1974), put forward s im i la r questions and many hints towards the 
answers. I do not qu i te agree w i th W. J . T. M i t c h e l l ' s s ta te -
ment that "most of the studies of Blake in the l as t twenty years 
have addressed themselves to the question of form;" to my know-
ledge no one has ever even t r i e d to approach Blake's a r t w i th 
such a r t h i s t o r i c a l c r i t e r i a as u t i l i z e d by Mel l o r . In sp i te of 
the mistakes in her work that are j u s t l y c r i t i c i z e d by M i t c h e l l , 
I s t i l l fee l that the centra l problem discussed makes th is an 
important study of Blake's v isual a r t ( f o r M i t c h e l l ' s review 
see Blake Newsletter 32, Vo l . V I I I [Spring 1975], pp. 117-19). 

9
 David V. Erdman, Blake: Prophet Against Empire, 2nd e d . , 
(Garden C i t y , N.Y.: Doubleday, 1969), p. 153. 

10
 Wi l l iam Blake, Die Vermahlung von Himmel und Holle—The 

Marriage of Heaven and Hell, ed. S i r Geoffrey Keynes (Paris and 
Munich": Prestel Ver lag, 1975), l im i t ed edn. of 2,000 copies; 
an English ed i t i on has been published by Oxford Univers i ty 
Press. 

11
 Many of us w i l l nevertheless share the c r i t i c i s m of G. R. 

Sab r i -Tab r i z i ' s book on MHH, that Keynes implies (See p. 12; 
also the reviews of Sab r i -Tab r i z i ' s work by M. J . Tol ley in 
Blake Newsletter 32 [Spring 19751, p. 138, and J . T. Wi l l s in 
Blake Studies, 6 [1974], 201-02). 

12
 Wi l l iam Blake, Lieder der Unschuld und Erfahrung, ed. W. 

Hofmann (wi th a German t rans, of Blake's poems by W. Wilhelm), 
Frankfur t am Main: Insel Ver lag, 1975. As fa r as I know, copy 
T has never been reproduced before. 
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13 Hofmann here comes quite close to Frye in the latter's compa-
rison of Blake and Morris. See Northrop Frye, "Poetry and Design 
in William Blake," JAAC, 10 (Sept. 1951), 35-42 (repr. in N. 
Frye, ed., Blake: A Collection of Critical Essays, Englewood 
Cliffs, N. J.: Prentice Hall, 1966, pp. 119-26)'. 

1,1 Harold Bloom, The Anxiety of Influence (New York, London & 
Oxford: Oxford University Press, 1973), p. 31. 

Appendix 

It should be understood that the following biblio-
graphy of Blake references in Germany 1973-75--
especially entry nos. l-87--is interesting not as 
"scholarship" in the proper sense but as documen-
tation of Blake's reception in 20th century Ger-
many (yet a few articles published in Austria, the 
Netherlands, and Switzerland are also included). 
Nonetheless, one might find some wheat among the 
chaff, even among the shorter essays (see parti-
cularly nos. 44, 78, 85), most of which were writ-
ten merely as notices of the exhibition. 

This checklist, it has to be said, is probably 
far from being complete; I am convinced that many 
more (and even more remote) newspapers and journals 
published reviews of the exhibition or the German 
"Blake books" listed in section two. Nevertheless, 
I hope that most of the longer and more important 
articles actually are included here, and that the 
second part is almost complete. Not mentioned are 
the many two- or three-line references which merely 
gave the dates of the exhibition, opening-hours etc.; 
also excluded are books dealing only incidentally 
with Blake while discussing a different or larger 
subject (e. g., general introductions into the his-
tory of English painting and some important Fuseli 
publications are not listed here). These omissions 
might be bettered in a future list of Continental 
material relevant for the study of Blake, the poetry, 
art, and history of his age. 

Abbreviations 

FAN Frankfurter Abendpost-Nachtausgabe, Frankfurt am Main 
FAZ Frankfurter Allgemeine Zeitung, Frankfurt am Main 
FNP Frankfurter Neue Presse, Frankfurt am Main 
FR Frankfurter Rundschau, Frankfurt am Main 

Articles, Published in Newspapers, Weekly and 
and Monthly Magazines 

1. Anon., (Untitled), Die Welt, Hamburg, 5 May 1975 
2. (Untitled), Schwabische Donau-Zeitung, Ulm, 6 May 1975 
3. (Untitled), A. Z. MUnchen, Munich, 8 June 1975 
4. _ (Untitled), Cellesche Zeitung, Celle, 11 June 1975 
5. _ (Untitled), Off Duty, European Edn., July 1975 
6. _ (Untitled), Frankfurter Allgemeine Zeitung, Frankfurt 

Thereafter "FAZ"), 5 July 1975 
7. ( U n t i t l e d ) , FAZ, 11 July 1975 
8. "Ausstel lungen," Mannheimer Morgan, Mannheim, 5 May 1975 
9. _ _ ^ _ "Blake-Ausstel lung im S tade l , " Saarbrucker Zeitw . 

Saarbrikken, 3 May 1975 
10. "Blake-Ausstel lung in Hamburg," Frankfurter Abendpost-

Naahtausgabe , Frankfur t (hereaf ter "FAN"), 7 March 1975 
11. _ ^ ^ "Blake-Ausstel lung j e t z t in F rank fu r t , " Offenbach-Post, 

Offenbach/Main, 16 May 1975 
12. "Blake-Ausstel lung kommt ins S tade l , " Frankfurter 

Rundschau, Frankfurt (hereaf ter "FR"), 5 May 1975 
13. "Blake Ausstel lung..sehr gut besucht," FR, 4 July 1975 
14. _ _ "Blake-Werke im Stade l , " Offenbach-Post, Offenbach/ 

Main, 29 January 1975 

15. "Die Erfahrungen eines Geistersehers," Frankfurter Neue 
Presse, Frankfurt (hereafter "FNP"), 15/16 May 1975 

16. "Er f indungskraf t auf K le ins t format , " Iserlohner Kreis-
anzeiger, I se r lohn , 7 March 1975 (wr i t ten by Karla Eckert) 

17. "Frankfur ter Stadel-Museum ze ig t Blake-Werke," Giessener 

Anzeiger, Giessen, 30 January 1975 
18. "Frankfur ter Stadel ze ig t Blake-Werke," Main-Echo, 

Aschaffenburg, 29 January 1975 
19. "Frankfur ter Stadel ze igt Blake-Werke," FR, 30 January 

1975 
20. "Grosser Auftakt zur Entdeckung eines 'grossen 

Unbekannten,'" Hamburger Abendblatt, Hamburg, 6 March 1975 
(signed "pth," probably Paul Theodor Hoffmann) 

21. _ _ "Grosses Interesse an William Blake," Hamburger 
Abendblatt, Hamburg, 4 April 1975 (signed "pth," probably 
Paul Theodor Hoffmann) 

22. "Hoffmannsschimmer," FAZ, 16 May 1975 (signed "roh") 
23. _ _ "Kirchentag mit viel Kultur," FNP, 9 May 1975 
24. _ _ " Kunst: Gott Jahwe mit dem Pferdefuss," Der Spiegel, 

Hamburg, March 1975, Nr. 11 
25. "Kurze Kulturnotizen," Pfortzheimer Zeitung, Pfortzheim, 

"TTMay 1975 
26. "Das Lebenswerk eines Visionars," Die Welt, Hamburg, 

6 March 1975 (signed "H.T.F.," probably Hans Theodor 
Flemming) 

27. "Letzte Folge 'Kunst urn 1800,"' Braunschweiger 
Zeitung, Braunschweig, 10 May 1975 (signed "J. Sch.") 

28. "Mit 225 Katalognummern," Wetzlarer Neue Zeitung, 
Wetzlar, 20 May 1975 

29. "Nicht verlangert," Hamburger Abendblatt, Hamburg, 
25 April 1975 

30. "Eine phantastische Bl'ute aus dem trockenen England," 
FR, 17 May 1975 (signed "lh") 

31. "Phantastische Malerei," Fuldaer Zeitung, Fulda, 23 
May 1975.. 

32. ____ "Stadel zeigt Blake-Werke," Hanauer Anzeiger, Hanau/ 
Mam, 3 February 1975 

33. "Stadel zeigt Blake-Werke," FAN, 3 February 1975 
34. "Staedel zeigt William Blake," Hanauer Anzeiger, 

Hanau/Main, 17 May 1975 
35. "Urn die Einheit von Vernunft und Religion in der Kunst," 

Pres8einformation des Presse-und Informationsamts, Frank-
furt, Sondernr. 2 zum 16. Evangelischen Kirchentag, n.d. 
(June 1975) 

36. "Unschuld und Erfahrung," FAN, 15 May 1975 (signed 
"S.Z.") 

37. "William Blake" (Tip der Woche), Nationalzeitung, Basel 
" (Swi tzer land) , 27 March 1975 

38. "Wi l l iam Blake in Deutschland," Die Tat, Zurich (Swit-
zer land) , 12 Apr i l 1975 (signed "E j " ) 

39. "Wi l l iam Blake im F i lm , " Hamburger Abendblatt, Hamburg, 
8 February 1975 

40. "William Blake in Hamburg," A. Waiblinger Kreiszeitung, 
Waiblingen; B. Nurtinger Zeitung, Nurtinger; C. Kornwest-
heimer Zeitung, Kornwestheim; D. Kreisnachrichten, Cawl; 
E. Heidenheimer Neue Presse, Heidenheim; F. Leonberger 
Kreiszeitung, Leonberg; G. Nord-Stuttgarter-Rundschau, 
Stuttgart-Zuffenhausen; H. Fellbacher Zeitung, Fellbach, 5 
March 1975 (signed "snd") 

41. "Wi l l iam Blake im Stade l , " FAZ, 14 May 1975 
42. "W i rk l i chke i t aus der Eingebung," Allgemeine Zeitung, 

Mainz, 25 May 1975 (signed "A.G.") 
43. Beaucamp, Eduard, "Blake oder Der Ausstieg aus der Geschichte, 

FAZ, 22 March 1975 
44. Bohrer, Karl Heinz, " I n den Waldern der Nacht," FAZ, 1 

January 1975 
45. Braat, L. P. J . , "Wi l l iam Blake, een zuivere en zeer verre 

s t e r , " De Tijd, (Netherlands), 4 Ap r i l 1975 
46. Eckert , Kar la , "Er f indungskraf t auf kleinstem Format," A. 

Lubecker Nachrichten, Lubeck, 7 March 1975; B. Flensburger 
Tageblatt, Flensburg; C. Badische Neueste Nachrich-
Karlsruhe; D. Giessener Allgemeine, Giessen, 8 March 1975 

47. Eckert , Kar la, "Der Maler Wi l l iam Blake in der Hamburger 
Kunsthal le. Werke von besturzender Er f indungskra f t , " 
Salzgitter-Zeitung, S a l z g i t t e r , 11 March 1975 

48. Eckert , Kar la, "Vor l iebe furs k le ine Format," Sudkurier, 
Konstanz, 10 March 1975 

49. Eckert , Kar la, "Imagination i s t meine Wel t , " A. Esslinger-
Zeitung, Essl ingen; B. Cams tatter Zeitung, Stut tgar t -Bad 
Cannstatt ; C. �� General-Anzeiger, Reut l ingen; D. 
(abridged version) Oldenburgische VolksMeitung, Vechta, 7 
and 8 March 1975 

50. Eckert , Kar la, "Maler, Phi losoph, Prophet. Wi l l iam Blake neu 
entdeckt , " Rfmin-ZHtwtg, Koblenz, 8 March 1975 

51. Eckert , Kar la , "Hamburg: Blake-Erf indungskraf t auf kleinstem 

Format," Stader Tageblatt, Stade, 8 March 1975 
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52. Eckert , Kar la, "Zwischen Schrecken und L i e b l i c h k e i t , " Neue 
Westfalische, B i e l e f e l d , 7 March 1975 

53. Eckert , Kar la , "Hamburg g ib t Wi l l iam Blake schon die zweite 
Chance," Heilbronner Stimme, Heilbronn/Neckar, 7 March 1975 

54. Eckart [sic; should read "Ecke r t " ) , Kar la, "Blake ging aufs 
Ganze," A. Schwabisahe Donau-Zeitung, Ulm; B. NWZ Goppinger 
Kreisnachrichten, Goppingen edn.; C. Filder-Zeitung, S tut t -
gart-Vaihingen; D. Kreiszeitung, Boblingen; E. TecKbote, 
Kirchheim/Teck; F. Backnanger Kreiszeitung, Backnang; G. 
Reutlinger Nachrichten, Reutlingen; H. Schwabisches Tage-
blatt, Tubingen; I. Alb-Bote, Munsingen; J . Zoltern-Alb 
Kurier, Balingen, 10 March 1975 
[Though the t i t l e s d i f f e r , a l l the a r t i c l e s by Mrs. 
Eckert l i s t e d above have v i r t u a l l y the same t e x t , which 
was published by the German press agency "dpa"; one 
might f i nd even more curious l i t t l e newspapers that 
pr in ted th i s exh ib i t i on review, DWD] 

55. Engel, Peter, "Hauptthema Kunst urn 1800," Augsburger 
Allgemeine, Augsburg, 21 January 1975 

56. Flemming, Hans Theodor, "Unterwegs zwischen Himmei und Ho l l e , " 
Die Welt, Hamburg, 7 March 1975 

57. F roh l i ch , Ute B. , "Wi l l iam Blake--zwischen Mythos und 
Reali tat ," Lady international, July 1975, p. 12 

58. Ga l lwe i t , George M., "Nahezu unbekannt: Wi l l iam Blake," 
Schleswig-Holsteinische Landeszeitung, n. p . , 22 March 1975 

59. Gaska, Ro l f , "Weltentwurf in B i l de rn , " Kieler 
Nachrichten, K i e l , 8 March 1975 

60. Helmolt, Christa von, "Die Vermahlung von Himmei und 
Ho l l e , " FAZ, 16 May 1975 

61 . Hoffmann, D ie ter , "Blake is b e a u t i f u l , " FNP, 16 May 1975 
62. Hoffmann, Paul Theodor, "Die Beschworung von Himmei und 

Holle," Hamburger Abendblatt, Hamburg, 8 March 1975 
63. Jacobs, W i l l , "Ein Nachfolger Fuss l i s , " A. Grafsahafter 

Nachriahten, Nordhorn; B. Neue Osnabriieker Zeitung, Osna-
bruck, 10 March 1975 

64. Kipphoff , Pet ra , "Das Kosmische und das Komische. Zu einer 
Ausstellung in der Hamburger Kunsthal le , " Die Zeit, 
Hamburg, 21 March 1975 

65. Knauer, Chr is ta , "Wi l l iam Blake—ein phanomenaler E inze l -

ganger," Harburger Anzeigen und Nachriahten, Hamburg-
Harburg, 6 March 1975 

66. Krogmann, Angel ika, "Die Vermahlung von Himmei und Ho l l e , " 

Die Christengemeinschaft, S tu t tgar t , Nr. 10, October 1975, 

324 ff. 
67. Langpohl , Ursula, T r . , "Wi l l iam Blake--Dichter , Drucker, 

Prophet," hectograph published by the Hamburger Kunsthalle 
as a guide through the exh ib i t i on of the Blake Trust 
f a c s i m i l e s , Hamburg, March 1975 

68. Lenz, Ch r i s t i an , "Wi l l iam Blake," hectograph published by 
the Stadelsches Kuns t ins t i t u t (a 5-page abstract of the 
exh ib i t i on ca ta log ) , F rank fur t , May 1975 

69. Lenz, Ch r i s t i an , "Blake im Sta'del. Ergebnisse der Ause-
stel lung," Zeitung—Kunst und Museen in Frankfurt am Main, 
Nr. 3, 1975 

70. Lex, Hans-Eberhard, "Der seltsame Maler aus Soho," FAN, 
11 March 1975 

71. Mayer, Gerhard, "Bilder aus dem Jenseits," Wiener Wochen-

preaae, Vienna, 9 June 1975 

72. Mullay, Terence, "Big Blake show in Hamburg," Daily Tele-

graph, London, 6 March 1975 

73. Preuss, Evelyn, "In Visionen Zukunftiges vorweggenommen," 
Wiesbadener Kurier, Wiesbaden, 22 March 1975 

74. Rossmann, Andreas, "Dichtermaler, kaum bekannt," Deutsches 
Allgemeinea Sonntagsblatt, Hamburg, 9 March 1975 

75. Rossmann, Andreas, "Auf den Spuren eines Utopisten," 
Mannheimer Morgen, Mannheim, 20 June 1975 

76. Rudloff, Diether, "William Blake—ein Maler als Seher," 
Die Kommendcn, summer 1975 (published in 2 parts) 

77. Schmidt, Doris, "William Blake—Satan und Adam," Suddeutshce 
Zeitung, Munich, 15/16 March 1975 

78. Schmied', Wieland, "William Blake in groben Konturen," Tages-

apiegel, Berlin, 6 April 1975 

79. Syamken, Georg, "William Blake 1757-1827," Berichte und 
Dokumente (published by the Senat der Freien und Hansestadt 
Hamburg, Staatliche Pressestelle), Hamburg, Nr. 438, 
6 March 1975 

80. Syamken, Georg, "Damonen zwischen Buchdeckeln," We8termmns 

Monatehefte, April 1975 
81. Trauth, Doris M., "'Phantastische Blute aus dem trockenen 

England,"' Die Rheinpfalz, n. p., 24 May 1975 
82. Vogt, Gunther, "Ein Urahn der malenden Rebellen," FAN, 17 

May 1975 

83. Wagner, Herbert H., "Traumer und Grubler," Main-Echo, 
Aschaffenburg, 29 March 1975 

84. Wagner, Herbert H., "Ein Visionar und Gedankenkunstler," 

Gieaaener Anzeiger, Giessen, 17 May 1975 

85. Warnke, Martin, "Inszenierte Widerspruche," FR, 2 June 1975 
86. Winter, Rosemarie, "William Blake—der visionare Revolir-

tionar," Die Tat, Zurich (Switzerland), 22 March 1975 
87. Wolff, Detlef, "Visionen eines exzentrischen Charakters," 

A. Mannheimer Morgen, Mannheim; B. Heidelberger Tageblatt, 
Heidelberg, 11 March 1975. 

Blake Scholarship (Books and Journal Articles) 

88. Bindman, David, "Katalog," see no. 96 below, p. 101 ff. 
89. Blake, William, Die Vermahlung von Himmei und Holle/The 

Marriage of Heaven and Hell, ed. Geoffrey Keynes (copy H, 

German edn. of the facsimile as published by Oxford 
University Press in association with the Trianon Press),' 
limited edn. of 2,000 copies, Paris & Munich, 1975. 

90. Blake, William, Lieder der Unschuld und Erfahrung, ed. 
Werner Hofmann [Songs, facsimile of copy T ) , Frankfurt am 
Main, 1975 

91. Bohrer, Karl Heinz, "Das Beispiel William Blake" (and the 
two following chapters) in Der Lauf des Freitag. Die 
ladierte Utopie und die Dichter, Munich, 1973; pp. 16 ff. 

91a. Burklin, Heidi, "Kunsthalle [Hamburg]. Ausstellung; William 
Blake," Pantheon, 33 (1975), 262 f. 

92. Dbrrbecker, Detlef W. , Tr., "Katalog" (Bindman), see nos. 
88 & 96 

93. Dbrrbecker, Detlef W., Tr., "Einfuhrung" (Keynes), see 
nos. 89 & 101 

94. Dbrrbecker, Det lef W., ' "For Chi ldren: The Gates of Para-
d i s e . ' Zum Verhal tn is yon T rad i t i on und Widerstand bei 
Wi l l iam Blake," i n : St'adel Jahrbuch, Neue Folge Bd. V, ed. 
K. Gal lw i tz & H. Beck, Munich, 1975; 267 f f . 

95. Ga l lw i t z , Klaus, "Vorwort ," see no. 96 B. below, pp. 9 f . 
96. Hofmann, Werner, ed. , William Blake 1757-1827, exhibition 

catalog (A.) of the Hamburger Kunsthalle and (B.) the 
Stadelsches Kuns t i ns t i t u t (wi th a d i f f e r e n t foreword), 
Munich, 1975 (cont r ibu tors to the catalog which also i n -
cludes a rep r i n t of Henry Crabb Robinson's famous a r t i c l e 
of 1811: see nos. 38, 95, 97, 98, 100, 102 and 105 

97. Hofmann, Werner, "Vorwort ," see no. 96 A. above, pp. 7 f f . 
98. Hofmann, Werner, "Die Erf'ul lung der Z e i t , " see no. 96 above, 

pp. 11 f f . 
99. Hofmann, Werner, "Nachwort," see no. 90 above, pp. 105 ff. 
100. Holsten, Siegmar, "Historische Dokumentation und Biogra-

phische Dokumentation," see no. 96 above, p. 38/39 ff. 
101. Keynes, Geoffrey, "Einfuhrung," see no. 89 above, pp. 7 ff. 
102. Kleinstueck, Johannes, "Blake als Dichter," see no. 96 

above, pp. 31 ff. 
103. Schacherl, Lilian, Tr., "Die Vermahlung von Himmei und 

Holle" (Blake), see no. 89 above 
104. Schacherl, Lilian, "William Blake. Erneuerer der mittel-

alterlichen Illuminationskunst," Philobiblon, Vierteljah-
resschrift fur Buch- und Graphiksammler, June 1975, pp. 129 ff. 

105. Syamken, Georg, Tr., "Glossar" and "Ikonographisches 
Register," see no. 96 above. 

106. Syamken, Georg, "Die 'Tageszeiten'von Phi 1ipp Otto Runge 
und 'The Book of Job' von William Blake," Jahrbuch der 
Hamburger Kunatsammlungen, Bd. 20 Hamburg, 1975; 61 ff. 

107. Wilhelm, Walter, Tr., "Lieder der Unschuld und Erfahrung" 
(Blake), see no. 90 above. 

108. Worbs, Erich, "Jakob Bbhme—ein geistiger Ahne des eng-
lischen Fruhromantikers William Blake," Aurora, Jahrbuch 
der Eichendorff-Gesellschaft, 34 (1974), p. 75 ff. 
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