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MINUTE PARTICULARS 

BLAKE'S "WARRING ANGELS" 

by Frances Carey 

A hitherto unknown drawing from the early part of 

Blake's career appeared in a Christie's sale on 3 

August 1976, where it was purchased by Thos. Agnew 

and Sons, Ltd., who have included it in their 104th 

exhibition of watercolors and drawings (17 January-

18 February 1977, cat. no. 11). The composition on 

the recto, Warring Angels (ill us. 1), is one of 

three versions of this subject, the other two 

belonging to the Tonner Collection, now in the 

Philadelphia Museum (64-110-6), and to the Graham 

Robertson Collection (no. 97 in the sale catalogue 

of 1947). A fourth drawing of the same subject is 

to be found in the British Museum (1874-12-12-140, 

141); this is much later in date and should be 

associated with Blake's illustrations to Young's 

Night Thoughts rather than his "juvenilia." Of 

the three early versions in question, Agnew's 

drawing is the most fully developed composition and 

the Graham Robertson sketch, the most perfunctory. 

The subject matter is, itself, of interest, when 

seen in conjunction with a number of drawings from 

Lady Melchett's collection {Lucifer and the Gods, 
Christie's sale 9 November 1971, no. 78; Adam and 

. Christie's 9 November 1976, no. 78), which are 
proof of Blake's intention to execute a series of 

Miltonic illustrations as early as c. 1780. 

1 Recto: Warring Angels c. 1780. Pen, ink and 

wash. 238 x 330 mm. 
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2 Verso: Academic Studies. Pencil. 

On the verso of the sheet are studies of a leg 
and foot (illus. 2) which probably relate to Blake's 
student exercises at the Royal Academy, where he 
enrolled in 1779. 

MR. RUDALL, THE FLAUTIST: 

AN AUTHENTIC BLAKE ANECDOTE 

by Raymond H. Deck, Jr. 

. . . when Mr. Rudall, the flautist, called 
upon him at his poor lodging near Clare Market, 
the mystic told his visitor that he had a palace 
of his own of great beauty and magnificence. 
On Mr. Rudall's looking round the room for 
evidence, Blake remarked, "You don't think I'm 
such a fool as to think this is it." 

The residence in question is Blake's apartment at 3 
Fountain Court, where he lived from 1821 until his 
death; Clare Market, which has not survived into 
the twentieth century, is an extension of the Mere 
Street which lies at the extreme right center of 
that portion of Horwood's Plan of the Cities of 
London and Westminster reproduced in Bentiey's Blake 
Records (Plate LIX, pp. 564-65). For a description 
of this apartment as it might have appeared to Mr. 
Rudall's "corporeal eye," see Bentley's "William 
Blake, Samuel Palmer, and George Richardson," Blake 
Studies, 2 (Spring 1970), 43-48. 

Blake's encounter with Mr. Rudall is reported 
by James Spilling, an English Swedenborgian, in 
"Blake the Visionary," New Church Magazine, 6 (1887), 
209. Spilling explains that his source for the 
anecdote is J. J. Garth Wilkinson, the Swedenborgian 
who published the first letterpress edition of 
Blake's Songs in 1839. Spilling's report begins: 
"He saw and drew his own residence at Felpham dif-
ferently to what it appeared to anyone else. It 
was in this spirit that, as we are informed by Dr. 
Wilkinson, when Mr. Rudall, the flautist. . . . " 
Wilkinson in turn probably had his information 
from Charles Augustus Tulk, Blake's Swedenborgian 
patron during the last decade of the poet's life, 
who in 1838 introduced Wilkinson to Blake's work 
and loaned him the copy of the Songs used as the 
copy text for the 1839 edition. 
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