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to be an int roduct ion to Blake. Miss Fine notes th i s 
purpose but recal ls i t only f i t f u l l y . 

"The crow wish'd every thing was black, the owl 
that every thing was whi te . " Miss Fine wishes that 
the exh ib i t ion had made a major point of the fact 
that or ig ina l p r in ts and drawings are superior to 
reproductions. At leas t , that seems to be what she 
means when she says that i t should have demonstrated 
"the differences in the t a c t i l e l i f e of pr inted 
surfaces and the i r ef fects on one's responses to 
works of a r t . " (Her s ty le is de f i n i t e l y not 
s p i r i t e d . ) Adelphi focused on the content of Blake's 
a r t . Would i t not have been a disservice to our 
students to teach them that they were doomed to 
i n f e r i o r esthet ic experiences by the unava i lab i l i t y 
of the or ig ina l p r i n t s , which, as Miss Fine puts i t , 
must remain in reposi tor ies l i ke the Alverthorpe 
Gallery for the sake of "persons"--she seems to mean 
scholars--"who travel great distances and at great 
expense in ant ic ipat ion of viewing par t i cu la r works"? 
Apparently she is as content for Blake to belong to 
the few, not the many, in the present as in the past. 
As i t happens, the exh ib i t ion i t s e l f contradicted 
her premise, thanks to the generosity of other 
i ns t i t u t i ons and pr ivate col lectors who lent 
Adelphi many or ig ina l works. 

I t is also a disservice to readers of Blake, An 
Illustrated Quarterly to permit the impl icat ion to 
stand, as Miss Fine does, that she attended any of 
the events related to the exh ib i t i on - - i n pa r t i cu la r , 
the opera, "Auguries of Innocence," and the dance, 
"Etern i ty in an Hour." Since she did not, i t does 
not much matter that she seems to f i nd them 
praiseworthy. On the other hand, she does not 
mention that the exh ib i t ion opened with a ta lk on 
Blake's methods of p r i n t i n g ; but she does c r i t i c i z e 
Adelphi for giving no at tent ion to the matter. 

Given a d i f f e ren t tone, Miss Fine's c r i t i c i sms 
might be understood as the opposit ion of true 
f r iendship. As i t i s , our reaction is better 
suggested by another of Blake's proverbs: "He whose 
face gives no l i g h t shall never become a s ta r . " 
Erica Doctorow Donald Wolf 
Fine Arts L ibrar ian Professor of English 
Adelphi Universi ty Adelphi Universi ty 

Ruth E. Fine rep l i es : 27 June 1978 
Ms. Doctorow and Professor Wolf were sent a copy of 
the Blake exh ib i t ion review manuscript, published in 
the f a l l 1977 issue of Blake, well in advance of i t s 
pub l i ca t ion , a gesture to which they never responded; 
the e l l i p t i c a l impl icat ion of the sorrows of time 
passed with which they open the i r l e t t e r thus leaves 
a mysterious question as to motivation in w r i t i ng now. 

I t remains extremely d is turb ing that the 
dif ference between reproductions and or ig ina l works 
is a matter of such casual inconsequence to the 
organizers of a Blake exhib ic ion. This, however, may 
account for the lack or s u p e r f i c i a l i t y of the 
descr ipt ive material regarding such di f ferences. 

So far as viewing o r ig ina l material is concerned, 
Alverthorpe Gal lery, as the review accurately s tated, 
is open to "persons"--any person who w i l l wr i te or 
ca l l and who shows genuine in te res t in examining the 

co l l ec t i on . Hundreds do. The inference drawn by 
Ms. Doctorow and Professor Wolf that access to the 
co l lec t ion is res t r i c ted to "scholars" (with no 
suggestion of what standards they would assign to 
that category) is inaccurate; i t is also unscholarly 
since the t ru th of the matter could easi ly have been 
determined before i t was committed to paper. 

This is only one inaccuracy of several in t he i r 
defensive response to my review, but i t would be 
tedious beyond decent patience to refute them fur ther . 
Ruth E. Fine 
Curator 
Alverthorpe Gallery 

ARTHUR FARWELL 

Readers will recall that #42 featured an essay by 
Brice Farwell about the music of his father, Arthur 
Farwell, who was strongly influenced by Blake. 
A recent issue of the Musical Heritage Review 
(3 July 1978) announced the release of a new 
recording of Farwell's Piano Quintet in E minor, Op. 
103. 

ARTHUR FARWELL 
(1872-1952) 

Piano Quintet in E Minor, Op. 103 
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RONALD ERICKSON & CEL1A ROSENBERGER, Violins 

ELIZABETH KISSLING, Viola 

WANDA WARKENTIN, Cello 

AILEEN JAMES, Piano 

In keeping with the Society's philosophy of bringing to light worthwhile music in 
outstanding performances, we excitedly release this attractive chamber work of 
another strangely neglected American, the talented Arthur Farwell, who 
established the now-famous Wa-Wan Press and contributed so much to our culture. 
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