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his thematic anagram pr io r to his select ion of 
su i tab le , properly le t tered names from Ossian or 
elsewhere. Furthermore, the word play seems to 
indicate the presence of an eighteenth-century w i t 
in Blake, even as he dealt wi th the most Romantic 
of themes. 
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C
omparatively few pr in t ings of Blake's designs 
are known between his death in 1827 and the 
revival of in terest in him by G i l c h r i s t ' s 

biography in 1863, and i t may therefore be worth 
recording several new pr in t ings here. 

The* f i r s t i s : 

B. Hamilton. Gallery of British Artists, from 

the Days of Hogarth to the Present Time, or 

Series of 288 Engravings of their Most Approved 

Productions, Executed on Steel in the First 

Style of Outline, Selected, arranged, and 

accompanied with descriptive and explanatory 

Notices in English and French. In Four Volumes. 

Paris, 1837. 

A duplicate titlepage reads: Galerie des 
Artistes Anglais, depuis Hogarth jusqu'a nos 

jours ou suite de 288 gravures de leurs pro-

ductions les plus estime'es, soigneusement 

gravies au trait sur acier, Choisie, mise en 

ordre at accompagne*e de Notes descriptives et 

explicatives an Anglais et en Francais. En 

quatres volumes. Paris, 1837. 

This is evidently just a re-issue of Hamilton's 

English School (1830-32), misleadingly retitled, 

without advertisement or explanatory matter other 

than for the designs, with the same number of plates 

(288) and the same Blake plates and descriptions of 

"Death's Door" "La Porte du Tombeau" (No. 181) and 

"Death of the Strong Wicked Man" "Mort d'un Re"prouv£" 

(No. 271) and explanations as before, arranged in 

alphabetical order. 

The second is: 

Thirty Pictures by Deceased British Artists 
Engraved Expressly for The Art-Union of London 

by W. J. Linton. [London] 1860. 

Plate X (12.1 x 20.8 cm) is "Death
1
s-door" after W. 

Blake. There is no accompanying text. The same 

plate, with the inscription altered, appeared in 

John Jackson [& William A. Chatto], A Treatise on 
Wood Engraving, Historyical and Practical (1861), 

as the frontispiece (in the Bodley copy) or "at p. 

632" (according to the text, p. 591*), "inserted" 

"by the kindness of the Council" of the Art Union, 

in whose "Volume of 1859 [sic]" "It was [first] 
published". (I am sorry to say that Blake Books 
[1977] does not indicate that Jackson's book had a 

Blake plate.) Linton went on to make "Facsimile" 

illustrations "from Blake's Own Works" for 

Gilchrist's "Pictor Ignotus" of 1863 and to write 

and illuminate Blake-like poems himself after he 

had settled in North America. 
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