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mong Blake's more conventional efforts as a
Areproductive engraver are two companion
prints, "The Idle Laundress" and "The
Industrious Cottager," both published by J. R. Smith

in 1788 afler paintings by George Morland. Keynes,
in his Separate Plates catalogue,? lists three states
of these qL1llfu]Tv executed plates in stipple and
line, but his third "state" is simply an impression
of one of the previous two states which has been

hand colored. A heretofore unknown state of “The
Industrious Cottager," undoubtedly earlier than

those previously recorded, was recently sold by a
London book dealer and is now in the collection of
Robert Essick.

Although the newly discovered state (illus. 1)
has been cropped closely along its lower margin,
the signatures of the desiqnel and engraver are
preserved: Morland ;  (left), Blake sculp (right).
The signature on the rn;ht cannot be seen in the
photograph, but is clear in the original. In what
Keynes calls the first state (i1Tus., 2), dated 1788
in the imprint, and in the final state 155ued by
H. Macklin® in 1803, the s1qna1ures are Lt
7 Morland ana Engraved by W. Blake. Of more




importance are the differences in the designs. The
newly discovered print is a fine, rich impression,
whereas copies of the previously recorded 1788 state
typically exhibit considerable wear. Note, for
example, the hatching lines on the woman's clothing
over her breasts. Clearly, illus. 1 is the true
first state.

The most significant changes between the first
two states reproduced here are in the faces. In
the first, the child's uplifted eyes are
particularly prominent. In the second, they have

1 "The Industrious Cottager." Blake after George
Morland, 1788, Stipple etching/engraving, first
state, 21.3 x 26 cm. Essick Collection.

2 "The Industrious Cottager." Blake after Morland,

second state, 1788, 21.3 x 26 cm. Essick Collection.

been surrounded and partly covered with additional
stipple, her cheeks and chin have been filled out
and rounded, her hair re-engraved, darkened, and
lowered to cover more of her forehead, and her
smiling mouth puckered into an inane expression.

A bright and cheerful little girl has been changed
into a vacuous creature. The woman's face has
undergone similar changes that weaken her expression
and character. The almest Oriental eyes of the
first state have been softened and conventionalized,
and the pleasant mouth given a slight pucker. The
total expression is now one of melancholy, rather
than contentment. These many small changes in the
features of the two figures alter the mood of the
entire composition from a portrayal of the

pleasures of simple country 1ife to a depiction of
the burdens of peasant labor.

Unfortunately Morland's oil painting of the
design has been lost," and thus we are not able to
determine without question which version is closer
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The second (Keynes' first) state,
however, is closer to the sensibility exhibited in

to the original.

Morland's other works. Morland seems to have
favored rosebud mouths for children, as in "Fruits
of Early Industry and Economy," an oil of 1789 now
in the Philadelphia Museum of Art. The child's
mouth in the newly discovered first state is
distinctly Blakean--turning up slightly at the
corners and revealing a thin line of teeth beneath
a delicate upper 1ip with a small but prominent
inverted bow. It is the mouth of Blake's Adam and
Eve in the tempera paintings (Maxwell Collection),
of Mirth (in the separate plate), of Christ (in the
engraved title page to Night The Fourth of Young's
Night Thoughte), and of a host of other characters
in Blake's designs. It is quite possible that the
second (Keynes' first) state was executed in order
to bring the print closer to the painting, or at
least to eliminate peculiarities that the Morland-
loving purchaser might find disturbing. If Blake,
rather than some journeyman, were required by his
publisher to make these alterations, then "The

3 Blake. "The Little Girl Lost," second plate from
Songs of Innocence and of Experience, copy N. Relief
etching, hand colored. Detail, 6.2 x 5.8 cm.
Reproduced by permission of The Huntington Library,
San Marino, California.

4 Blake. Irllustrations of The Book of Job, pl. 6.
Detail, 5.5 x 7.4 cm. Reproduced by permission of
The Huntington Library, San Marino, California.

Industrious Cottager" is an early example of the
sort of interference and demands for "softer"
effects Blake would experience years later at the
hands of Hayley and Lady Hesketh.

W. M. Rossetti wrote in the margin of his copy
of Gilchrist's Life of Blake that, except "for
Linnell, Blake's last years would have been
employed . [in] making a set of Morland's pig
and p]oughboy subjects."® Rossetti notes that "it
was, I think, [Alexander] Munro who told me this
Nov. [18263, as if he knew it from some authentic
source. This "source" may have known that Blake
had indeed engraved one of Morland's ]arge pigs in
"The Idle Laundress," and progected Blake's horrid
fate on the basis of his commission of 1788. Yet
Blake's copying of Morland was not without redeeming
value, at least in his own eyes. In one of his
odder Notebook jottings, Blake quoted from a story
from Bell's Weekly of 4 August 1811, p. 248,
concerning a jailed artist, Peter Le Cave, who had
been Morland's assistant. Le Cave claimed "that
many Paintings of his were only Varnished over by
Morland & sold by that Artist as his own." On
this point Blake commented that "It confirms the
Suspition I entertained concerning those two
[Prints del] 1 engraved From for J. R. Smith. That
Morland could not have Painted them as they were
the works of a Correct Mind & no Blurrer."’ By
dissociating "The Industrious Cottager" and "The
Idle Laundress" from an artist of whom he
disapproved, Blake was able to compliment these
works and justify his own efforts in copying them.

That Blake did indeed find something of worth
in these two paintings is supported by his
borrowings from them. The thick trunks of the
two large trees behind the figures in "The
Industrious Cottager" lean towards each other.
Blake repeated this same configuration in the
background of the upper des1gn on the second plate
of "The Little Girl Lost" in Songs of Experience
(i1lus. 3) and behind Nebuchadnezzar on plate 24 of
The Marriage of Heaven and Hell. Apparently Blake
found this motif to be a way of representing the
dense and impenetrable nature of the forest of
experience where children lose their way and
beasts roam. To the right of the cottager's
left foot (clearer in illus. 2 than in 1) is a
clump of spiky leaves. Many years later Blake
engraved a remarkably similar plant in the lower
margin of Jeb, plate 6 (illus. 4). Also in this
corner of plate 6, just below the thistles, is one
of Blake's typically large leaves that appear in
a number of his works (for example, Ewrope, plate
12). Leaves of this sort, growing close to the



ground, also appear in the Tower right area of

“The Industrious Cottager." These admittedly minor
borrowings show once again Blake's talent for making
use of motifs he learned from works very unlike

his own.

L' Morland (1763-1804) was a prolific, popular, and profligate
artist who depicted instructive scenes of cic:mestm and rnumrv
11fe See Samuel Redgrave, 4 Dictionary T

English Soh , 2nd ed. (London, 18?8) "J? Gd
Feoffr‘ey Keynes, Engravings by William Blake:
(Dublin: EI.1E!")" Inlalker 1956}, p
Very likely the successor (and son?) of Thomas Macklin, the

engraver and print publisher who employed Balke to execute
"Morning Amusement" and "Evening Amusement" after Watteau (1782),
"The Fall of Rosamond" after Stothard (1783), and "Robin Hood
and Clorinda" after Meheux (1783).

The painting, 14 x 17 1/2 inches, was in the collection of
H. Darrell Brown and exhibi Led at the Bur]mgtun rlne M\"tcu Club
in 1910 SPe -'.:.": ue 1 Pi g ]
of ;nr (London ur]mqmn Club 19]0). no. 22, ?he painting
is said to be lost--see David ‘ulmter's unpublished dissertation,
weorge Morland (1763-1804) (Stanford University, 1977).

sludin

Quoted in G. E. Bentley, Jr., Blake Re la (Oxford: Clarendon
Press, 1969), p. 274.

Bentley, Elake hecords, p. 274, n. 1.
7 The Notebook of William Blake, ed. David V. Erdman, Revised

Edition (New York: Readex Books, 1977), p. N59 transcript.

ANOTHER CUMBERLAND BIBLIOGRAPHY
ADDENDUM

Christopher Heppner

he Blacker-Wood Library at McGill University
holds a Cumberland MS not noted in the

Cumberland Bibliography by G. E. Bentley, Jr.,

and it seems worth describing this briefly to keep
the record up-to-date, in line with Bentley's own
addition in Bluke 42, the format of which I have
followed.

Part C. Manuscripts which have been traced.

Studies from Nature. 1846 (date of completion).
Title: a transcription of the title-page reads
as follows:

This volume of 310 studies from nature, in various
branches of natural history, the amusement of many
pleasant houres [eic] of his father George Cumberland
--he presents to his son Sydney,' as a proof of his

%steﬁm and as an example of vacant hours, not mispent
aLe

June 28th 1846.

G. Cumberland. [signed]

Binding: Half leather over boards.

Paper: Heavy, no visible water-marks.

261

264 x 357 mm. (10 1/2" x 14 3/16")

Numbering and Contents: There are 151 un-
numbered leaves to which are attached the drawings,
numbered up to 310; those numbered from 293 to 310

are in a folder pasted into the back of the volume.

Unknown. The volume was presented
to Lhe Blacker Wood Library in 1925. It is listed

> An-Dit to the Literature of Vertebrate
fly on the Titles in the Blacker
I of Zoologu . camp1Ted by Casey A. Wood,
McG11] Un1vers1ty Publications, Series XI (Zoo]ogy}.
No. 24, Oxford U. P., 1931.

J1eitory .

Date: Some of the drawings are dated, though
many are not. The date 1846 on the title-page would
appear to be later than any of the contents, some
of which go back to the 1780s.

Note: Most of the annotated drawings, as the
title states, are studies from nature, and are
eloquent testimony to the depth and Tongevity of
Cumberland's interest in all branches of natural
history, and to his skill as a draughtsman. He
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