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PARTICULARS 

BLAKE A N D M O R L A N D : THE FIRST STATE OF 
"THE INDUSTRIOUS COTTAGER" 

J e n i j o y La Be l le 

A
mong Blake's more conventional e f fo r ts as a 
reproductive engraver are two companion 
p r i n t s , "The Idle Laundress" and "The 

Industrious Cottager," both published by J . R. Smith 

in 1788 a f te r paintings by George Morland.
1
 Keynes, 

in his Separate Plates catalogue,
2
 l i s t s three states 

of these s k i l l f u l l y executed plates in s t ipp le and 
l i n e , but his t h i r d "s ta te" is simply an impression 
of one of the previous two states which has been 
hand colored. A heretofore unknown state of "The 
Industrious Cottager," undoubtedly ea r l i e r than 
those previously recorded, was recently sold by a 
London book dealer and is now in the co l lec t ion of 
Robert Essick. 

Although the newly di 
has been cropped closely a 
the signatures of the desi 
preserved: Morland pinx ( 
The signature on the r i gh t 
photograph, but is clear i 
Keynes ca l ls the f i r s t sta 
in the impr in t , and in the 
H. Macklin

3
 in 1803, the s 

G. Morland and Engraved by 

scovered state ( i l l u s . 1) 
long i t s lower margin, 
gner and engraver are 
l e f t ) , Blake sculp ( r i gh t ] 

cannot be seen in the 
n the o r i g i n a l . In what 
te ( i l l us. 2 ) , dated 1788 

f i na l state issued by 
ignatures are Painted by 
W. Blake. Of more 
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importance are the differences in the designs. The 
newly discovered print is a fine, rich impression, 
whereas copies of the previously recorded 1788 state 
typically exhibit considerable wear. Note, for 
example, the hatching lines on the woman's clothing 
over her breasts. Clearly, illus. 1 is the true 
first state. 

The most significant changes between the first 
two states reproduced here are in the faces. In 
the first, the child's uplifted eyes are 
particularly prominent. In the second, they have 

1 "The Industrious Cottager." Blake after George 
Morland, 1788. Stipple etching/engraving, first 
state, 21.3 x 26 cm. Essick Collection. 

2 "The Industrious Cottager." Blake after Morland, 
second state, 1788, 21.3 x 26 cm. Essick Collection 

been surrounded and partly covered with additional 
stipple, her cheeks and chin have been filled out 
and rounded, her hair re-engraved, darkened, and 
lowered to cover more of her forehead, and her 
smiling mouth puckered into an inane expression. 
A bright and cheerful little girl has been changed 
into a vacuous creature. The woman's face has 
undergone similar changes that weaken her expression 
and character. The almost Oriental eyes of the 
first state have been softened and conventionalized, 
and the pleasant mouth given a slight pucker. The 
total expression is now one of melancholy, rather 
than contentment. These many small changes in the 
features of the two figures alter the mood of the 
entire composition from a portrayal of the 
pleasures of simple country life to a depiction of 
the burdens of peasant labor. 

Unfortunately Morland's oil painting of the 
design has been lost,4 and thus we are not able to 
determine without question which version is closer 



to the o r i g i n a l . The second (Keynes
1
 f i r s t ) s ta te , 

however, is closer to the s e n s i b i l i t y exhibi ted in 
Morland's other works. Morland seems to have 
favored rosebud mouths for ch i ld ren, as in "Fru i ts 
of Early Industry and Economy," an o i l of 1789 now 
in the Philadelphia Museum of Ar t . The ch i l d ' s 
mouth in the newly discovered f i r s t state is 
d i s t i n c t l y Blakean—turning up s l i g h t l y at the 
corners and revealing a th in l ine of teeth beneath 
a del icate upper l i p with a small but prominent 
inverted bow. I t is the mouth of Blake's Adam and 
Eve in the tempera paintings (Maxwell Co l lec t ion) , 
of Mirth ( in the separate p la te ) , of Christ ( in the 
engraved t i t l e page to Night The Fourth of Young's 
Night Thoughts), and of a host of other characters 
in Blake's designs. I t is qui te possible that the 
second (Keynes' f i r s t ) state was executed in order 
to bring the p r in t closer to the pa in t ing , or at 
least to el iminate pecu l i a r i t i es that the Morland-
loving purchaser might f ind d is turb ing. I f Blake, 
rather than some journeyman, were required by his 
publisher to make these a l t e ra t i ons , then "The 

3 Blake. "The L i t t l e Gir l Lost ," second plate from 
Songs of Innocence and of Experience, copy N. Rel ief 
etching, hand colored. De ta i l , 6.2 x 5.8 cm. 
Reproduced by permission of The Huntington L ibrary , 
San Marino, Ca l i fo rn ia . 

4 Blake. Illustrations of The Book of Job, p i . 6. 
De ta i l , 5.5 x 7.4 cm. Reproduced by permission of 
The Huntington L ibrary , San Marino, Ca l i fo rn ia . 

Industrious Cottager" is an early example of the 
sort of interference and demands for "sof ter" 
ef fects Blake would experience years l a te r at the 
hands of Hayley and L-idy Hesketh. 

W. M. Rossetti wrote in the margin of his copy 
of G i l c h r i s t ' s Life of Blake t ha t , except " fo r 
L i nne l l , Blake's las t years would have been 
employed . . . [ i n ] making a set of Morland's pig 
and ploughboy subjects . "

5
 Rossetti notes that " i t 

was, I th ink , [Alexander] Munro who to l d me th is 
Nov. [18]63, as i f he knew i t from some authentic 
source."

6
 This "source" may have known that Blake 

had indeed engraved one of Morland's large pigs in 
"The Idle Laundress," and projected Blake's horr id 
fate on the basis of his commission of 1788. Yet 
Blake's copying of Morland was not without redeeming 
value, at least in his own eyes. In one of his 
odder Notebook j o t t i n g s , Blake quoted from a story 
from Bell's Weekly of 4 August 1811, p. 248, 
concerning a j a i l e d a r t i s t , Peter Le Cave, who had 
been Morland's assistant . Le Cave claimed " that 
many Paintings of his were only Varnished over by 
Morland & sold by that A r t i s t as his own." On 
th is point Blake commented that " I t confirms the 
Suspition I entertained concerning those two 
[Pr ints del\ I engraved From for J . R. Smith. That 
Morland could not have Painted them as they were 
the works of a Correct Mind & no B lu r re r . "

7
 By 

dissociat ing "The Industrious Cottager" and "The 
Id le Laundress" from an a r t i s t of whom he 
disapproved, Blake was able to compliment these 
works and j u s t i f y his own e f fo r t s in copying them. 

That Blake did indeed f ind something of worth 
in these two paintings is supported by his 
borrowings from them. The thick trunks of the 
two large trees behind the f igures in "The 
Industrious Cottager" lean towards each other. 
Blake repeated th is same conf igurat ion in the 
background of the upper design on the second plate 
of "The L i t t l e Gir l Lost" in Songs of Experience 
( i l l us. 3) and behind Nebuchadnezzar*on plate 24 of 
The Marriage of Heaven and Hell. Apparently Blake 
found th is moti f to be a way of representing the 
dense and impenetrable nature of the forest of 
experience where chi ldren lose the i r way and 
beasts roam. To the r igh t of the cottager 's 
l e f t foot (clearer in i l l us. 2 than in 1) is a 
clump of spiky leaves. Many years l a te r Blake 
engraved a remarkably s imi lar plant in the lower 
margin of Job, plate 6 ( i l l u s . 4 ) . Also in th is 
corner of plate 6, j us t below the t h i s t l e s , is one 
of Blake's t yp i ca l l y large leaves that appear in 
a number of his works ( for example, Europe, p late 
12). Leaves of th is so r t , growing close' to the 
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ground, also appear in the lower r igh t area of 
"The Industrious Cottager." These admittedly minor 
borrowings show once again Blake's ta lent fo r making 
use of motifs he learned from works \/ery unl ike 
his own. 

1
 Morland (1763-1804) was a p r o l i f i c , popular, and p ro f l i ga te 

a r t i s t who depicted i ns t ruc t i ve scenes of domestic and country 
l i f e . See Samuel Redgrave, A Dictionary of Artists of the 
English School, 2nd ed. (London, 1878),' pp. 297-98. 

2 Geoffrey Keynes, Engravings by William Blake: The Separate 
Plates (Dubl in: Emery'Walker, 1956) , p . 71 . 

3
 Very l i k e l y the successor (and son?) of Thomas Mackl in, the 

engraver and p r i n t publ isher who employed Balke to execute 
"Morning Amusement" and "Evening Amusement" a f t e r Watteau (1782), 
"The Fall of Rosamond" a f t e r Stothard (1783), and "Robin Hood 
and Clorinda" a f t e r Meheux (1783). 

4
 The pa in t i ng , 14 x 17 1/2 inches, was in the co l l ec t i on of 

H. Darrel l Brown and exh ib i ted at the Bur l ington Fine Arts Club 
in 1910. See Catalogue of a Collection of Pictures Including 
Examples of the Works of the Brothers Le Nain and Other Works 
of Art (London: Bur l ington Club, 1910), no. 22. The pa in t ing 
is said to be los t - -see David Winter 's unpublished d i s s e r t a t i o n , 
George Morland (1763-1804) (Stanford Un ivers i t y , 1977). 

b
 Quoted in G. E. Bentley, J r . , Blake Records (Oxford: Clarendon 

Press, 1969), p. 274. 

6
 Bentley, Blake Records, p. 274, n. 1 . 

7
 The Notebook of William Blake, ed. David V. Erdman, Revised 

Edi t ion (New York: Readex Books, 1977), p. N59 t r a n s c r i p t . 

ANOTHER CUMBERLAND BIBLIOGRAPHY 

ADDENDUM 

C h r i s t o p h e r H e p p n e r 

T he Blacker-Wood Library at McGill Universi ty 
holds a Cumberland MS not noted in the 
Cumberland Bibliography by G. E. Bentley, J r . , 

and i t seems worth describing th is b r i e f l y to keep 
the record up-to-date, in l i ne with Bentley's own 
addit ion in Blake 42, the format of which I have 
fol lowed. 

Part C. Manuscripts which have been traced. 

Studies from Nature. 1846 (date of completion). 

Title: a t ranscr ip t ion of the t i t l e -page reads 
as fo l lows: 

This volume of 310 studies from nature, in various 
branches of natural h i s to ry , the amusement of many 
pleasant houres [sic] of his father George Cumberland 
--he presents to his son Sydney,

1
 as a proof of his 

esteem and as an example of vacant hours, not mispent 
[sic] 
June 28th 1846. G. Cumberland, [signed] 

Binding: Half leather over boards. 

Paper: Heavy, no visible water-marks. 

Size: 264 x 357 mm. (10 1/2" x 14 3/16") 

Numbering and Contents: There are 151 un-
numbered leaves to which are attached the drawings, 
numbered up to 310; those numbered from 293 to 310 
are in a folder pasted into the back of the volume. 

History: Unknown. The volume was presented 
to the Blacker-Wood Library in 1925. It is listed 
in: An Introduction to the Literature of Vertebrate 
Zoology, based chiefly on the Titles in the Blacker 
Library of Zoology, compiled by Casey A. Wood, 
McGill University Publications, Series XI (Zoology), 
No. 24, Oxford U. P., 1931. 

Date: Some of the drawings are dated, though 
many are not. The date 1846 on the title-page would 
appear to be later than any of the contents, some 
of which go back to the 1780s. 

Note: Most of the annotated drawings, as the 
title states, are studies from nature, and are 
eloquent testimony to the depth and longevity of 
Cumberland's interest in all branches of natural 
history, and to his skill as a draughtsman. He 
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