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REVIEWS 

Christine Gallant. B lake a n d t h e A s s i m i -

l a t i o n o f Chaos. Princeton: Princeton 

University Press, 1979. $12.50. R e v i e w e d 

b y Lesl ie T a n n e n b a u m . 

C
hr i s t i ne Gal lant 's Blake and the Assimilation 
of Chaos o f fers a Junoian in terpre ta t ion of 
Blake's major prophecies. Accordingly, th is 

study equates chaos with the Jungian unconscious and 
reads The Four Zoas, Milton and Jerusalem as 
expressions of the mythmaking process whereby Blake, 
through the use of what we can now iden t i f y as 
Jungian archetypes, was able to move from the 
" s t a t i c " mythology of the Lambeth books to a more 
dynamic mythology--a mythology of "ongoing process"--
by assimi lat ing chaos or the unconscious. Blake 
achieves th is assimi lat ion by recognizing that chaos 
and creat ion, non-myth and myth, are necessary 
po la r i t i es that must co-exist in the reintegrated 
psyche. Gallant sees Blake's mythic system in the 
Lambeth books as being s t a t i c because, she contends, 
i t contains a dualism s t i l l c losely a l l i e d to 
t rad i t i ona l Judeo-Christian mi l lenar ian th ink ing , 
which, according to Gal lant, posited a l inear vis ion 
of time and projected an eschatological v is ion that 
would t o t a l l y exclude the darker aspects of the 
human psyche. In The Four Zoas, on the other hand, 
Blake begins to re ject th is dual i s t i c view, as he 
enters into chaos and f u l l y explores i t s psycho-
logical impl icat ions. Blake's f i r s t maior prophecy, 
then, is a record of "consciousness . . . t ry ing to 
comprehend the unconscious without being overwhelmed 
by i t , " depict ing (1) a descent into the unconscious 
(the f a l l of the Zoas, who are agents of the 
conscious mind); (2) the revelat ion of the darker 
aspects of the unconscious (such as the manifestation 
of Vala as the "Devouring Mother" archetype), which 

the conscious mind e i ther succumbs to or re jec ts ; 
and (3) the acceptance of the unconscious through 
the imaginative use of i t s energies to create a 
mandala, a h o l i s t i c v is ion that integrates conscious-
ness with the unconscious (represented most 
prominently by the bui ld ing of Golgonooza). In the 
las t two Nights of The Four Zoas An t i ch r i s t is 
recognized as the "dark aspects of the [Jungian] 
Se l f , " a complement of Christ that must be accepted 
and "incorporated into the process of Regeneration 
rather than being cast ou t . " The apocalyptic ninth 
Night, with i t s invocation of agrarian imagery, 
becomes, for Gal lant, the r i t ua l i zed re-enactment 
of the "myth of the eternal re turn" (as defined by 
Mircea El iade), playing out the necessarily cyc l i c 
in teract ion and interdependence of Christ and 
An t i ch r i s t , cosmos and chaos, as a un iversa l , 
repe t i t i ve "cycle of generation, death and regenera-
t i on . " 

Having traced th is Jungian pattern in The Four 
Zoas, Gallant sees s imi la r patterns working on the 
biographical level in Milton and on the publ ic level 
in Jerusalem. Milton is described as Blake's 
autobiographical journey through the Jungian process 
of ind iv idua t ion , as Blake recognizes and penetrates 
his persona (his soc ia l l y correct s e l f , represented 
by Satan-Hayley), incorporates his Shadow (the 
darker side of his psyche) and avoids being over-
whelmed by the archetypes of the unconscious through 
the invocation of Mil ton as the archetype of the 
Wise Old Man, an archetype that helps Blake's 
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conscious ego avo id the temp ta t i on to a p p r o p r i a t e to 

i t s e l f the mana ( o r power) o f the unconscious and 

thus helps him escape sch izophren ia ( e i t h e r see ing 

h is v i s i o n s as o b j e c t i v e r e a l i t y , or p e r c e i v i n g 

h imse l f as a l i t e r a l i n c a r n a t i o n o f M i l t o n ) . L ike 

Milton and The Four Zoas, Jerusalem i s t r e a t e d as an 

e x p l o r a t i o n o f the unconsc ious, b u t , Ga l l an t says , 

in h i s l a s t major prophecy B lake , from the very 

b e g i n n i n g , more c o n f i d e n t l y a f f i r m s h is hard-won 

acceptance o f the unconscious and uses t h i s new 

consciousness to diagnose and a t tempt to cure the 

p s y c h o l o g i c a l / s o c i o l o g i c a l i l l s o f n i n e t e e n t h -

century England, the cause o f which is A l b i o n ' s 

f a i l u r e to acknowledge and come to terms w i t h the 

unconscious. As i n The Four Zoas , the apocalypse i s 

i n i t i a t e d by the r e c o g n i t i o n and acceptance o f the 

unconsc ious, in the form o f the A n t i c h r i s t , as the 

source o f energy f o r the r e i n t e g r a t i o n o f man's 

f a l l e n psyche. 

I f t h i s n e c e s s a r i l y s i m p l i f i e d summary o f 

G a l l a n t ' s argument makes Blake and the Assimilation 

of Chaos appear to be r e d u c t i v e i n i t s a p p l i c a t i o n 

o f Jungian psychology t o B lake ' s p o e t r y , a more 

d e t a i l e d examinat ion o f the argument would on ly 

serve to c o n f i r m t h i s c o n c l u s i o n . A l though G a l l a n t 

c l e a r l y shows the a t t r a c t i v e n e s s o f Jungian 

psychology as a p o t e n t i a l t o o l f o r ana l yz i ng B lake ' s 

works and begins her study w i t h a caveat aga ins t the 

p i t f a l l s o f c a r e l e s s l y imposing Jung 's system upon 

B l a k e ' s , her performance undermines her own good 

i n t e n t i o n s and becomes an u n i n t e n t i o n a l example o f 

the dangers o f imposing another system upon B l a k e ' s . 

While scho la rs such as Nor throp Frye , Mary Lynn 

Johnson and Br ian W i l k i e have been more w i s e l y 

cau t ious i n t h e i r a p p l i c a t i o n o f modern psycho log i ca l 

systems, v a l u i n g these systems main ly as analogues 

t h a t may a i d in our unders tand ing o f B lake , Ga l l an t 

asser ts t h a t " i t i s only through a t t e n t i o n to the 

changing p a t t e r n o f Jungian a rche types" ( the i t a l i c s 

are hers) t h a t we can understand the changes t h a t 

occur red i n B lake ' s myth du r i ng the compos i t ion o f 

The Four Zoas. Her de te rm ina t i on to demonstrate the 

value o f Jung's system as an e x c l u s i v e means o f 

apprehending the psychology o f B lake ' s myth ic 

process leads to the k ind o f o v e r s i m p l i f i c a t i o n o f 

Blake t h a t she warns a g a i n s t , as we l l as to some 

ser ious misreadings o f the t e x t s and some d i s t o r t i o n s 

o f B lake ' s t hough t . 

The b igges t problem u n d e r l y i n g Blake and the 

Assimilation of Chaos i s i t s use o f the term " c h a o s . " 

A g rea t deal o f G a l l a n t ' s argument begs the ques t ion 

because o f her unproven and u n q u a l i f i e d equat ion o f 

the Jungian concept o f the unconscious w i t h B lake ' s 

idea o f chaos. As most readers o f Blake are aware, 

Blake names many d i f f e r e n t t h i ngs "chaos" and 

represen ts many th ings as be ing c h a o t i c : the vo id 

c rea ted by U r i z e n ' s f a l l and the e q u a l l y c h a o t i c laws 

i n s c r i b e d i n h i s book o f brass i n The Book of Urizen, 

the s o c i a l d i s o r d e r descr ibed i n America and Europe, 

the s t a t e s o f " N o n - e n t i t y " and "E te rna l Death" 

mentioned i n numerous p rophec ies , the Mundane S h e l l , 

the "unorgan ized B lo t s & B l u r s " o f bad a r t - - t o name 

j u s t a few examples. In s h o r t , Blake app l i es the 

word "chaos" and i t s analogues to e v e r y t h i n g t h a t 

i s not i m a g i n a t i v e l y o rgan ized ( i n c l u d i n g r a t i o n a l 

cons t ruc t s such as Deism) and no t e x c l u s i v e l y to 

what we can recognize as Jung's idea o f the uncon-

s c i o u s . To be s u r e , some o f the voids descr ibed o r 

mentioned by B lake , such as the one c rea ted by 

U r i zen ' s f a l l i n The Book of Urizen and Ur thona 's 

dens in The Four Zoas resemble the unconsc ious; bu t 

more o f t e n than not Blake uses chaos as a means o f 

i d e n t i f y i n g modes o f f a l s e consciousness or f a l s e 

v i s i o n . T h e r e f o r e , not every mention or d e p i c t i o n 

o f chaos represents B lake ' s c o n f r o n t a t i o n w i t h the 

unconsc ious, nor do symbols o f e r r o r , which Blake 

des i res to cast o u t , represent the unconscious t h a t 

must be acknowledged and a s s i m i l a t e d . 

This loose a p p l i c a t i o n o f te rm ino logy undermines 

G a l l a n t ' s argument, l ead ing e i t h e r to confus ion o r 

to conc lus ions a n i t h e t i c a l to B lake ' s bas ic t e n e t s . 

For i n s t a n c e , i t i s absurd to a s s e r t t h a t Blake 

accepts chaos and c r e a t i o n as necessary p o l a r i t i e s 

o f ex i s tence when Blake h i m s e l f asse r t s in The Vision 

of the Last Judgment t h a t the idea o f a c r e a t i o n 

ex nihilo " i s the most pe rn i c i ous Idea t h a t can en te r 

the Mind, as i t takes away a l l s u b l i m i t y from the 

B i b l e & L i m i t s A l l Ex is tence to Crea t ion & to Chaos." 

For B lake , the necessary p o l a r i t y to c r e a t i o n i s 

E t e r n i t y . Of course , i t can be argued t h a t i n the 

passage I have quoted Blake i s us ing chaos i n a 

d i f f e r e n t sense than he u s u a l l y does i n h i s p ro -

phec ies , bu t t h a t i s j u s t the p o i n t : one needs to 

d i s c r i m i n a t e among these d i f f e r e n t ideas o f chaos 

i f the term i s t o have any va lue . S i m i l a r l y , w h i l e 

B lake 's A n t i c h r i s t may represen t chaos, he does not 

represen t the unconscious o r even symbol ize uncon-

sc ious fo rces t h a t must be accepted as a necessary 

p o l a r i t y o f e x i s t e n c e . Here G a l l a n t comple te ly 

d i s regards B lake ' s d i s t i n c t i o n between c o n t r a r i e s 

and n e g a t i o n s , and she a lso over looks B lake ' s 

statements about the apocalypse as the c a s t i n g out 

o f e r r o r . When she says t h a t B l ake ' s advocacy o f 

the w i rey bounding l i n e in o p p o s i t i o n to chaos "no 

longer h o l d s " i n Jerusalem, s ince she sees chaos as 

an e s s e n t i a l p a r t o f B lake ' s f i n a l v i s i o n , G a l l a n t 

seeks t o r e c o n c i l e t h a t which Blake des i res to 

separa te : the i m a g i n a t i v e v i s i o n t h a t t r iumphs over 

chaos. 

This tendency to impose Jungian ca tego r ies 

i n d i s c r i m i n a t e l y upon B lake ' s poe t ry p e r s i s t s 

th roughout the book. In her ana l ys i s o f The Four 

Zoas, G a l l a n t t a c t f u l l y r e s i s t s the t emp ta t i on 

s imply to i d e n t i f y the emanations w i t h the Jungian 

anima, bu t by the t ime we reach Milton we are t o l d 

t h a t Leutha and Olo lon are both anima f i g u r e s . 

Wi thout e x p l a n a t i o n o r q u a l i f i c a t i o n , Ul ro becomes 

the personal unconsc ious. The nameless shadowy 

female i n the Pre lud ium to Europe, because o f her 

s n a k e - l i k e h a i r , i s l i k e n e d to and thus i d e n t i f i e d 

w i t h Medusa, who i s an archetype o f the t h r e a t e n i n g 

unconsc ious; and to suppor t t h i s i n t e r p r e t a t i o n 

G a l l a n t a c c o r d i n g l y descr ibes the female 's speech 

as be ing "savage , " desp i t e the f a c t t h a t the form 

o f her speech (a l a m e n t ) , B lake ' s a l l u s i o n s to 

Spenser and the Wisdom Books o f the B i b l e , and the 

tone and r h e t o r i c o f the passage i t s e l f make the 

female an o b j e c t o f pathos r a t h e r than t e r r o r . In 

the a n a l y s i s o f Milton, B lake ' s p o e t i c fo rebear i s 

i d e n t i f i e d as the archetype o f the Wise Old Man, 

even though i n every i l l u s t r a t i o n and most o f the 

poe t ry M i l t o n appears as a man in h i s pr ime. 
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In pursu ing t h i s k ind o f a n a l y s i s , a l l too 

o f t e n G a l l a n t uses the f o l l o w i n g r h e t o r i c a l p a t t e r n : 

(1) Blake says x ; (2) x resembles Jung's (o r 

E l i a d e ' s ) concept o f y ; (3) t h e r e f o r e y i s i d e n t i c a l 

to and exp la i ns x. This confus ion o f resemblance 

w i t h i d e n t i t y , caused by a f a i l u r e to n o t i c e 

impor tan t d i s t i n c t i o n s , produces, among o the r 

problems, a t o t a l misapprehension o f B lake ' s concept 

o f t ime . Drawing upon the a g r i c u l t u r a l imagery i n 

N ight Nine o f The Four Zoas , Ga l l an t equates B lake ' s 

apocalypse w i t h the a g r a r i a n r i t u a l s t h a t Mircea � 

E l iade i n t e r p r e t s as the re-enactment o f the c y c l i c a l 

"myth o f the e t e r n a l r e t u r n , " the repeated process 

o f g e n e r a t i o n , death and r e g e n e r a t i o n . Through 

t h i s r i t u a l re -enac tment , "sacred t i m e " abo l i shes 

profane t i m e , as the p a r t i c i p a n t s i n the r i t u a l 

r e t u r n to the p r i m o r d i a l moment when c r e a t i o n emerges 

out o f chaos. G a l l a n t d i s t i n g u i s h e s t h i s concept 

o f t ime from " the l i n e a r J u d a i c " concept o f t i m e , 

p e r c e i v i n g the l a t t e r as dominant i n B lake ' s ea r l i e r -

poe t ry and the former as a new concept o f t ime t h a t 

Blake unconsc ious ly reached in the process o f w r i t i n g 

The Four Zoas. This argument not on ly misconst rues 

B lake 's concept o f t ime in h i s e a r l i e r and l a t e r 

p rophec ies , but o v e r s i m p l i f i e s the b i b l i c a l concept 

o f t ime as w e l l . L i ke the " consc ious l y i n s p i r e d " 

w r i t e r s o f the B i b l e , Blake was aware o f the i m p l i c a -

t i ons o f the ag ra r i an myths and r i t u a l s o f the pagans: 

and, as we see i n Europe, Blake represents and 

r e j e c t s the idea o f m y t h i c - c y c l i c a l t ime through 

the symbol o f Eni tharmon's s l eep . In t h i s work and 

in h is o t h e r prophecies as w e l l , Blake sees t ime as 

be ing both c y c l i c a l and p r o g r e s s i v e - - a view o f t ime 

t h a t i s p e r f e c t l y i n accord w i t h the B i b l e and w i t h 

e s c h a t o l o g i c a l t r a d i t i o n , as M. H. Abrams and Ronald 

L. Grimes have po in ted o u t . While the n a r r a t i v e o f 

the B i b l e i s e s s e n t i a l l y l i n e a r , i t progresses by 

r e p e t i t i o n , as can be seen most o b v i o u s l y i n the 

a l l u s i o n s to the Old Testament i n the New and in the 

r e p e t i t i o n o f key m o t i f s even w i t h i n the Old 

Testament. Through t h i s r e p e t i t i o n o f t y p e s , a 

d i a l e c t i c o f constancy and change, r e p e t i t i o n and 

p rog ress , c y c l i c a l and l i n e a r t i m e , i s a t work in 

the B i b l e ; and i t i s a t work in B lake ' s poet ry as 

w e l l . Aga ins t the e s s e n t i a l l y conse rva t i ve 

duplication o f the processes o f na ture through the 

use o f myth , both Blake and the B i b l e p o s i t the 

con t i nua l r a d i c a l re-creation o f d i v i n e events 

through the use o f t ypes , which are rooted i n man's 

h i s t o r i c a l expe r i ence . This d i s t i n c t i o n between 

mythology and t y p o l o g y - - a n d the concept o f t ime t h a t 

each i m p l i e s - - l i e s a t the very hea r t o f B l ake ' s 

a e s t h e t i c and e x p l a i n s , i n p a r t , B lake ' s p re fe rence 

f o r the B i b l e over the c l a s s i c s . To say t h a t Blake 

abandons h i s t o r i c a l t ime i n f avo r o f myth ic t ime i s 

to ignore the f u n c t i o n o f h i s t o r y i n h i s prophecies 

and to f o r g e t t h a t , however r a d i c a l h i s C h r i s t i a n i t y 

may be, Blake is s t i l l a C h r i s t i a n poet whose \jery 

r a d i c a l i s m is de r i ved from and sus ta ined by Judeo-

C h r i s t i a n t r a d i t i o n . 

One cannot , o f course , take G a l l a n t to task 

f o r not e l u c i d a t i n g t h i s o r any o the r t r a d i t i o n s 

t h a t i n fo rm B lake 's work , s ince her approach i s no t 

l i t e r a r y - h i s t o r i c a l . Nor can one a f f i r m t h a t 

because o f the problems e x h i b i t e d i n Blake and the 

Assimilation of Chaos a v a l i d Jungian i n t e r p r e t a t i o n 

o f Blake i s imposs ib le . Such an i n t e r p r e t a t i o n , 

however, does need to be tempered by some h i s t o r i c a l 

p e r s p e c t i v e , as we l l as by some more c r i t i c a l t a c t . 

One senses t h a t Ga l l an t is no t comple te ly wrong: 

B lake 's l a t e r prophecies do show a g r e a t e r i n t e g r a -

t i o n o f elements o f the human psyche t h a t were 

f o rme r l y undiscovered or r e j e c t e d , as w i t n e s s e d , f o r 

example, by the change i n the r e l a t i o n s h i p between 

Los and Ur izen i n The Four Zoas. Yet one quest ions 

whether G a l l a n t ' s a p p l i c a t i o n o f Jung 's system 

adequately exp la ins t h i s change, s ince the method-

o logy i s not one t h a t "g ran ts the work i t s own 

s tubborn autonomy," desp i t e G a l l a n t ' s c la ims to the 

c o n t r a r y . The problem l i e s , I t h i n k , i n t h a t which 

makes Jung 's system appea l ing i n the f i r s t p l a c e , 

the f a c t t h a t Jung h i m s e l f i s the product o f 

t r a d i t i o n s t h a t he shares w i t h B lake , i n c l u d i n g the 

Romantic t r a d i t i o n . As w i t h B lake ' s s i m i l a r i t i e s 

to Boehme ( w i t h whom Jung was a lso f a m i l i a r ) , the 

s i m i l a r i t i e s between Blake and Jung are so s t r i k i n g 

t h a t they may tempt the c r i t i c to suspend 

s k e p t i c i s m and become lax about p rob ing d i f f e r e n c e s . 

B u i l d i n g upon these s i m i l a r i t i e s , the c r i t i c may 

then assume, s ince Jung i s more modern and has the 

b e n e f i t o f modern psycho log ica l research ( w h i c h , 

l i k e B lake , i s r e a l l y c o n s t r u c t i n g metaphors o f the 

human m ind ) , t h a t Jung has a more conscious grasp 

o f what was unconscious in B lake . However, t h i s 

assumption i s shaky a t b e s t , s ince B l a k e , through 

h is knowledge o f the e igh teen th and n i n e t e e n t h -

cen tu ry mythographers, was q u i t e consc ious ly work ing 

w i t h what Jung l a t e r i d e n t i f i e d as archetypes and 

was c o n s t r u c t i n g , a lso q u i t e c o n s c i o u s l y , h i s own 

model o f the human mind and i t s processes. There-

f o r e , i t i s d i f f i c u l t t o determine what pa r t s o f 

B lake ' s work are a reco rd ing o f a personal descent 

i n t o the unconscious and what pa r t s are a conscious 

e x p l o i t a t i o n o f t r a d i t i o n a l myth ic and l i t e r a r y 

m a t e r i a l . Perhaps B lake ' s work is a combinat ion o f 

the two; but u n t i l t h i s issue i s exp lo red more 

t h o r o u g h l y , one must a t l e a s t recogn ize the f a c t 

t h a t Jung and Blake were consc ious l y us ing many o f 

the same t r a d i t i o n s but not n e c e s s a r i l y i n the same 

way, t h a t both w r i t e r s were co-workers i n the same 

e n t e r p r i s e ( the e x p l o r a t i o n o f " t he e x t e n t o f the 

human mind") and, t h e r e f o r e , t h a t the d i f f e r e n c e s 

between t h e i r systems are as impor tan t as t h e i r 

s i m i l a r i t i e s . Most o f a l l , when comparing Jung 's 

system w i t h B l a k e ' s , one must d i s c r i m i n a t e between 

analogy and i d e n t i t y . I t i s the absence o f t h i s 

k i nd o f d i s c r i m i n a t i o n t h a t makes the methodology o f 

Blake and the Assimilation of Chaos so ques t i onab le 

and the book 's conc lus ions so unconv inc ing . 
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