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NEWSLETTER 

YALE/TORONTO EXHIBITION 

David Bindman is organizing an exh ib i t ion of Blake's 
work that w i l l open at Yale in September 1982 and 
move to Toronto in January 1983. The exh ib i t ion 
prospectus reads as fo l lows: 

The las t f u l l - s ca le Blake exh ib i t ion to be held in 
North America was in 1939 at Phi ladelphia, and the 
most recent in Great B r i t a in was the highly success-
fu l one at the Tate Gallery in 1978. The Tate 
exh ib i t ion had an unequivocal purpose, which was to 
establ ish Blake as one of the greatest of B r i t i sh 
a r t i s t s in the same rank as his great contemporaries 
Constable and Turner. In my view and that of many 
people who saw the exh ib i t i on , i t proved the point 
beyond reasonable doubt. For th is reason, I th ink 
that an exh ib i t ion in which at tent ion is focused 
exclusively upon Blake's qua l i t ies as a visual 
a r t i s t does not need doing again in the same way. 
We need now to take a wider and more exploratory 
view of Blake, and t ry to answer the kind of 
questions which must ar ise once Blake's stature as 
an a r t i s t has been accepted. While I think i t is 
v i t a l to show Blake at his wery best, I feel we must 
go fur ther in se t t ing the in te l l ec tua l and a r t i s t i c 
context of his work and revealing his mind. There 
is a danger of being too didact ic and I propose 
that th is be avoided by separating v isua l ly the main 
display of Blake's ar t from the comparative mater ia l , 

10 SPECIAL ISSUE 

Jim Bogan and Fred Goss are ed i t ing a special Blake 
issue of 10 which they have announced as fo l lows. 

Greetings: Almost 200 years ago Wil l iam Blake engrav-
ed these prophetic words: "Rouze up, 0 Young Men of 
the New Age! set your foreheads against the ignorant 
H i re l ings ; For we have Hirel ings in the Camp, the 
Court, and the Univers i ty , who would, i f they could, 
for ever depress Mental and prolong Corporeal War." 
In response to Blake's summons, number 29 of the 10 
series w i l l be a Blake issue which w i l l gather some 
of the sparks of insp i ra t ion that are f l y i ng from 
Los' hammer in th is new age. We are interested in 
any work that makes use of energies sympathetically 
awakened by contact wi th Blake's works /sp i r i t . The 
meeting might be as d i rec t as Ginsberg's v i s i t a t i o n 
by Blake in Harlem or as i nd i r ec t , say, as Snyder's 
" I t " ar is ing from the reading of a Blake poem during 
a storm. 

which w i l l run para l le l to i t . To give an example 
of how th is might work: the ear l i es t i l luminated 
books my be shown according to the i r chronological 
development w i th in Blake's work, but nearby, perhaps 
on an adjacent w a l l , there might be a small display 
explaining Blake's new pr in t ing techniques with 
samples of other eighteenth-century experiments. 
While there w i l l be, wherever appropriate, works by 
Blake's fr iends and contemporaries, e f fo r ts w i l l be 
made to define the i r re lat ionship to Blake in 
in te l l ec tua l terms rather than jus t through visual 
pa ra l l e l s . 

I t w i l l be necessary to make a considerable repre-
sentation of the great watercolor series such as 
the i l l u s t r a t i o n s to the B ib le , Milton and Dante, 
but I also want to t r y to bring the i l luminated 
books into the foreground and take advantage of the 
great str ides that have been made in recent years 
in the i r e luc idat ion. American l i b ra r i es are 
astonishingly r ich in f ine hand-colored copies, and 
an important place would be given to Blake's 
masterpiece, Mr. Mellon's unique colored copy of 
Jerusalem. There are d i f f i c u l t i e s in "explain ing" 
these works in visual form, but I think i t can be 
done by drawing at tent ion to the h is to r i ca l and 
re l ig ious themes in the books. For example, a 
small number of images can be brought in to i l l u s -
t ra te Blake's idea of Jerusalem, e . g . , Richard 
Brothers' designs for the rebui ld ing of the Holy 
C i ty ; and antiquarian t reat ises can be used to show 
the importance of Stonehenge in Blake's conception 
of ancient B r i t i s h h is to ry . 

The resul t should be an exh ib i t ion which w i l l reveal 
the breadth and qual i ty of Blake's a r t , but w i l l 
also open up vistas to the serious inqui rer by 
making connections between his ar t and wider 
currents of thought in his time, DAVID BINDMAN, 

WESTFIELD COLLEGE, UNIVERSITY OF LONDON. 

The t rad i t i ona l concerns of It may cer ta in ly be 
focused on Blake: cabala, alchemy, astro logy, 
anthropology, psychology, shamanism, i n t u i t i v e 
scholarship. We are looking for prose, verse, and 
black/white graphics. Forms may include: poems, 
creat ive essays, aphorisms, meditat ions, inspired 
scholarship beyond the MLA mold, speculat ions, 
jokes, maps, charts, dreams, v is ions , experiences 
when reading Blake aloud--PRiMARY RESPONSES. A 
second emphasis of the issue w i l l be works that 
provide ways in to Blake for those who would l i k e 
guides high in c l a r i t y and low in j i v e . Subjects 
of in te res t here are Blake's prosody, myth-structures, 
the sexes, the evolut ion of h is understandings, e tc . 

Send submissions at your ea r l i es t convenience or 
whenever they blossom. Deadline: 15 February 1980. 
Please include stamped, self-addressed envelope. 
Kindly pass the word along to anyone you know who 
might be interested in contr ibut ing to th is pro jec t . 
SWEET JOYS BEFALL THEE, JIM BOGAN/FRED GOSS, ART 

DEPARTMENT, UNIVERSITY OF MISSOURI-ROLLA, ROLLA, 

MO. 65401. 
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