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Exp. 50 is accorded the roman le t te rs which belong 
to 51. 

Many readers who ponder these volumes w i l l be 
variously a f f l i c t e d with a certain sense of d i s -
appointment, tempered, however, wi th the reco l lec t ion 
tha t , in terms of the ed i t o r i a l purposes and assump-
tions set fo r th in his introductory matter, Professor 
Bentley has f u l f i l l e d his promise, i f not, a l t o -
gether, our hopes for a f u l l y serviceable text and 
textual commentary on Blake's work. What is cer ta in 
is t ha t , in a mult i tude of ways, future edi tors of 
reading texts and anthologies are bound to p r o f i t 
from the immense labor which has gone in to th is 
ed i t i on . And i t s ul t imate review and evaluation 

w i l l only be made by the ne 
himself the prodigious task 
in a l l i t s minute par t icu la 
years of devoted appl icat io 
far along the road to the e 
ment of the Blakean canon, 
par t icu lars w i l l only come 
because of th is ed i t ion- -a 
to inspi re the posi t ive ass 
continue to receive and whi 

x t Blake ed i tor who sets 
of thoroughly re t rac ing , 

r s , the course of many 
n that has led us th is 
stablishment and re f i ne -

A vast number of these 
in to view and focus 
fact that w i l l continue 
essments which i t w i l l 
ch i t so r i ch l y deserves. 

1 See my "The l , Thelyphthora, and the Daughters of A lb ion" ( fo r th -
coming in Studies in Romanticism), wherein I demonstrate the 
der iva t ion of Blake's t i t l e (o n \ means "female") from a book 
advocating polygamy which was published in 1780-81. 

GOD'S PLENTY 

David Bindman, ed., assisted by Deirdre 

Toomey. The C o m p l e t e Graph ic W o r k s 

o f W i l l i a m B l a k e . London: Thames and 

Hudson, 1978. New York: G. P. Putnam's 

Sons, 1 978. 494 pp., 765* illus. £ 2 0 , 

$45.00. 

R e v i e w e d b y G. E. B e n t l e y , Jr . 

T
he Complete Graphic Works of William Blake 
is a remarkable bargain and a great c red i t 
to Mr. David Bindman and to Thames & Hudson. 

I t reproduces some 688 p r i n t s , mostly in f u l l s ize , 
and i t includes not only a l l the subjects reproduced 
in Erdman's Illuminated Blake (1975), in Keynes's 
Separate Plates (1956) (except for the plates Blake 
engraved but did not design), and in Easson and 
Essick's William Blake Book Illustrator Volume I 
(1972), but also The Small Book of Designs (reproduced 
nowhere e lse, as far as I know), The Large Book of 
Designs ( i b i d . ) , the large color p r i n t s , Job, Dante, 
and a number of incidental pr ints in none of these 
col lected publ icat ions. No book reproducing Blake's 
engraved designs is nearly so extensive. 

Further, the standards of production are high. 
The page size is large, 9 3/8" x 13", so that America, 

* The t i t lepage numeration of "765 i l l u s t r a t i o n s " 
is inaccurate, probably because of the i n t r i ca te 
and inconsistent system of plate-numbers. The 
reproductions are numbered 1-21, 23-311, 314-88, 
390-94, 396-655 ( in the L is t of Plates the omitted 
designs are referred to as "not reproduced" or 
"missing") , but in addi t ion there are 38 variants 
(most, but not a l l , numbered with a su f f i x of a, b. 
or c) and 81 enlargements (most, but not a l l , 
ignored in the Notes to the Plates and the L is t of 
Plates). The correct to ta l is 769, I bel ieve. 
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Europe, Jerusalem, and Job can be given f u l l s i z e 

(some o f the sma l l e r p r i n t s are reproduced as many 

as e leven to a page) , and every p r i n t which i s l a r g e r 

than t h i s , such as the l a rge c o l o r p r i n t s , Young's 

Nifnt Thoughts, and Dante, i s reproduced whole in 

reduced s i ze and w i t h a t r u e - s i z e d e t a i l . The 

q u a l i t y o f the photographs and rep roduc t ions appears 

to be f i n e , and many v a r i a n t s are reproduced. For 

example, there are th ree vers ions o f Urizen p i . 1 

and Jerusalem p i . 28 and f o u r o f Job p i . 16. The 

p la tes are arranged s t r a i g h t f o r w a r d l y i n c h r o n o l o g i -

cal o r d e r , w i t h v a r i a n t s gathered a f t e r the pub l i shed 

ve rs ion o f the work ( e . g . , America, p i s . 1-18, a - c ) , 

and the t e x t , as i s a p p r o p r i a t e f o r a work aimed a t 

a l a rge aud ience, i s mat te r o f f a c t and u n p r e t e n t i o u s . 

The b r i e f " I n t r o d u c t i o n : Blake as a graph ic a r t i s t " 

(pp. 10-22) has the same mer i t s and a t t i t u d e s as 

Mr. Bindman's comprehensive Blake as an artist 

(1977) , and the s u c c i n c t "Notes to the P l a t e s " (pp. 

465-88) are r e l i a b l y based upon s tandard Blake 

s c h o l a r s h i p . This i s a work which can be recommended 

w i t h enthusiasm to l ove rs and s tudents o f B lake . 

The copies reproduced come from w ide l y separated 

c o l l e c t i o n s , from Cambridge to Canberra, but the 

g rea t m a j o r i t y o f groups o f p l a t e s , such as those 

f o r The Book of Los, come from the B r i t i s h Museum 

P r i n t Room and L i b r a r y ( 1 4 ) , w i t h th ree groups from 

the F i t z w i l l i a m Museum (Cambr idge), two each from 

the L i b r a r y o f Congress, the P ie rpon t Morgan L i b r a r y , 

and the Hunt ington L i b r a r y , and one each from Bodley, 

The U n i v e r s i t y o f Glasgow, and S i r Geof f rey Keynes. 

The o r i g i n a l s seem to have been chosen f o r the 

convenience o f the e d i t o r , who teaches a t the 

U n i v e r s i t y o f London and who made an admirable 

ca ta logue o f the F i t z w i l l i a m Blake c o l l e c t i o n , 

r a t h e r than f o r the convenience o f the s c h o l a r . 

N a t u r a l l y b l ack -and -wh i t e p la tes on coa ted , cream-

co lo red paper cannot i n d i c a t e the r e d , s e p i a , b l u e , 

g reen , and orange i n which the o r i g i n a l s o f the 

works in I l l u m i n a t e d P r i n t i n g are p r i n t e d , much less 

t h e i r subsequent c o l o r i n g . However, i t would have 

been d e s i r a b l e to choose unco lored o r i g i n a l s i ns tead 

o f the wa te r co lo red copies o f Europe ( B ) , Songs of 

Innocence ( B ) , and Songs of Innocence and of 

Experience ( B ) , f o r o f course much o f B lake ' s 

d e l i c a t e o r g l o r i o u s c o l o r i n g comes ou t s imply muddy 

and d i s t r a c t i n g when reproduced in b l a c k - a n d - w h i t e . 

F u r t h e r , l i t t l e e f f o r t seems to have been made to 

reproduce copies o f works in I l l u m i n a t e d P r i n t i n g 

which have no t appeared in f a c s i m i l e b e f o r e . Some 

o f the copies given here have been reproduced th ree 

o r fou r t imes , and on ly Urizen ( B ) , Jerusalem ( A ) , 

Marriage ( B ) , and Songs (B) appear to be reproduced 

here f o r the f i r s t t i m e . Such c o n v e n t i o n a l i t y o f 

choice represents a missed o p p o r t u n i t y , f o r scho la rs 

w i l l o f course t u rn to the c o l o r f a c s i m i l e s o f the 

same copies r a t h e r than to these b l a c k - a n d - w h i t e 

photographs. 

The g e n e r o s i t y o f the work i s adm i rab le . Far 

f rom shunning d u p l i c a t i o n merely because a des ign has 

been reproduced on a p rev ious page, a l l the Songs of 

Innocence are repeated unchanged i n the Songs of 

Innocence and of Experience, the For Children p l a t e s 

are g iven a g a i n , w i t h mos t l y minor a l t e r a t i o n s , i n For 

the Sexes, and a l l the scenes i n the Large and Small 

Books o f Designs are o f course reproduced elsewhere 

here . For the Blake s t u d e n t , here i s God's p l e n t y . 

For the general reader , the re are on ly a few 

de fec ts o f s i g n i f i c a n c e . One such de fec t i s the lack 

o f a t r a n s c r i p t o f B lake ' s t e x t s , which are here 

sometimes f a i n t {Visions) or obscure {No Natural 

Religion, Urizen, Songs)--but t h i s o f course would 

have r e q u i r e d another volume and a d i f f e r e n t k i nd o f 

e n t e r p r i s e . (One might as w e l l ask f o r c o l o r 

rep roduc t ions a t the same p r i c e . ) Most o f the t e x t s 

are p l a i n l y l e g i b l e — i r o n i c a l l y the c l e a r e s t t e x t 

i s t h a t f o r Young's Night Thoughts--and a l l can be 

read w i t h m a g n i f i c a t i o n and p a t i e n c e . More impor tan t 

i s the lack o f cap t ions or running-heads f o r the 

rep roduc t ions themselves. The reader opening a t 

random to the design numbered 519 must f i r s t determine 

whether t h i s i s a page number (no) or a p l a t e number 

(yes) and then look i t up i n the L i s t o f P la tes 

(p . 493) to d i scover t h a t i t i s f o r Jerusalem p i . 40. 

Yet more d i s t r a c t i n g i s the lack o f an i ndex , which 

i s i nexcusab le . I f one wants to d i s c o v e r , say , 

where "Our End is come" is reproduced, one can f i n d 

i t on ly by t r u d g i n g a l l through the L i s t o f P la tes 

o r the Notes to the P l a t e s ; i t i s g iven as no. 8 1 , 

316, and 402. P la te cap t ions and an index are v i t a l 

to a compendious work l i k e t h i s , and both e d i t o r and 

p u b l i s h e r should have i n s i s t e d upon them. 

For the general reader , t h e n , The Complete 

Graphic Works of William Blake i s admirable va lue . 

What i s there i n i t f o r the Blake scho la r who has 

ready access to the s c h o l a r s h i p on which the book i s 

based? W e l l , f o r one t h i n g , the re are photographs 

o f severa l copies o f works i n I l l u m i n a t e d P r i n t i n g 

which have apparen t l y not been reproduced b e f o r e . 

For ano the r , the re are severa l designs which have 

not p r e v i o u s l y been reproduced a t a l l . One o f these 

(no. 8 ) , c a l l e d " C h a r i t y " and d i s t a n t l y r e l a t e d to 

Jerusalem p i . 46 (no. 525 ) , was acqu i red by the 

B r i t i s h Museum P r i n t Room in 1958, and Mr. Bindman 

is c a u t i o u s l y (and r i g h t l y , i n my view) " i n c l i n e d to 

accept i t " as B lake ' s (p . 467 ) . Another (no. 185) , 

"an exper iment i n c o l o u r - p r i n t i n g " c a l l e d "An 

es tuary w i t h f i g u r e s in a b o a t , " i s descr ibed even 

more c a u t i o u s l y : " the a t t r i b u t i o n to Blake cannot 

be regarded as c e r t a i n " ( p . 4 7 3 ) , desp i te the 

mys ter ious i n s c r i p t i o n on i t i n an u n i d e n t i f i e d 

hand: "By W i l l i a m Blake (Mr S t o t h a r d ) . " I t i s 

u n l i k e almost any th ing e l s e Blake i s known to have 

done, and the i n s c r i p t i o n is the c h i e f reason f o r 

a s s o c i a t i n g i t w i t h h im. Whether o r no t we accept 

the work as B l a k e ' s , the v i s u a l (o r a t l e a s t b l a c k -

and w h i t e ) evidence i s now be fo re us on which to 

base a d e c i s i o n . 

How complete and comprehensive i s the c o l l e c t i o n 

o f Graphic Works presented here? The f i r s t problem 

comes w i t h the word " G r a p h i c , " which o f t e n means 

w r i t i n g o r drawing but here means "contemporary 

engraved or etched or l i t h o g r a p h e d design or t e x t " 

( f o r some o f the p la tes have no d e s i g n ) . Mr. 

Bindman says , " I have se t ou t t o reproduce every 

p r i n t e d [ i . e . , contemporary engraved] des ign by 

Blake as w e l l as t h e i r major v a r i a n t s " ( p . 7 ) . 

Thus, we have B lake ' s engrav ing o f h i s own designs 

and o the r eng rave rs ' copies o f B lake ' s d e s i g n s , as 

i n Bu rge r ' s Leonora, Mai k i n ' s A Father's Memo: . 

and B l a i r ' s Grave, and Mr. Bindman has generously 

thrown in one o r two o f B lake ' s engrav ings a f t e r 

the designs o f o the r men such as t h a t f o r 

Bonnycas t le ' s Mensuration--"there i s l i t t l e to 
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d i s t i n g u i s h i t f rom such work by Heath and o t h e r s " 

(p . 467) The book o f course omits designs which 

Blake cop ied from e lsewhere , such as those f o r the 

Po r t l and Vase i n Darwin 's Botanic Garden, f o r 

Gough's Sepulchral Monuments, Vetusta Monumenta, 

and Stedman's Narrative, even though some o f them 

have impor tan t Blakean e lements . I t omi ts the 

p l a t e s a f t e r B lake ' s designs i n Wh i take r ' s Seraph 

(1828) and i n Hami l t on ' s English School ( 1831) , 

presumably because they were made by o the r engravers 

a f t e r Blake d ied in 1827 and because they were 

a l ready reproduced i n t h e i r e a r l i e r forms. There 

a r e , however, a few p l a t e s which appear to belong 

here on Mr. Bindman's p r i n c i p l e s but which are 

m i s s i n g . B lake ' s f i r s t and t h i r d p l a tes f o r Gay's 

Fables (1793) are s i g n i f i c a n t l y h i s own, f o r they 

i n c o r p o r a t e c h a r a c t e r i s t i c Blakean elements no t i n 

the designs he was copy ing . The very smal l design 

o f two o l d men p l a n t i n g t rees i n L a v a t e r ' s Essays 

on Physiognomy (1788) i s p robab ly designed by B lake , 

though i t i s s igned on ly "Blake Sc" (see Blake Books 

[ 1 9 7 7 ] , pp. 594, 754) , and V a r l e y ' s Zodiacal 

Physiognomy (1828) has f i v e designs by Blake copied 

by Var ley and engraved by L i n n e l l , i n c l u d i n g two o f 

the "Ghost o f a F lea " - -and two more unpubl ished 

engrav ings a f t e r Blake f o r i t are i n the c o l l e c t i o n 

o f S i r Geof f rey Keynes. (Perhaps the Var ley p l a tes 

were exc luded because they were not made by Blake 

f o r the purpose o f be ing engraved and may be pos t -

humous.) Another "Complete" c o l l e c t i o n o f 

contemporary p r i n t e d copies o f B lake ' s designs 

might l e g i t i m a t e l y omi t a few o f these designs and 

i nc lude a few o t h e r s . 

S i m i l a r l y , the v a r i a n t s t a t e s o f p l a t e s a r e , 

o f course , f a r f rom complete. The rep roduc t i on o f 

America p i . 4 (no. 149) lacks the l a s t fou r l i n e s 

o f t e x t , bu t there i s no rep roduc t i on o f the complete 

p l a t e . The America copperp la te fragment i s 

reproduced along w i t h a p r i n t f rom i t (no . 164a) , 

bu t the copperp la te shows a number o f d e t a i l s not 

v i s i b l e i n the p r i n t , such as most of the l a s t l i n e 

o f t e x t . The impor tan t p roo f v a r i a n t s o f Night 

Thoughts found i n Vala are o m i t t e d , and there i s no 

rep roduc t i on o f the impor tan t verba l and g raph ic 

v a r i a n t s i n Urizen p i . 1 ("FIRST" o m i t t e d ) , p i . 6 

(two f i g u r e s o m i t t e d i n copy D) , p i . 15 (two f i g u r e s 

added in G), p i . 24 (two f i g u r e s o m i t t e d i n D) , and 

p i . 25 (a l i n e o m i t t e d i n A ) . 

The a t t r a c t i o n o f t h i s volume to the scho la r 

i s l a r g e l y the same as f o r the general reader : I t 

c o l l e c t s i n one p lace a vast number o f f i n e 

rep roduc t ions a f t e r contemporary engrav ings from 

B lake ' s designs and does so remarkably f a i t h f u l l y 

and i n e x p e n s i v e l y . Wi th such r i c h e s before us , i t 

i s ungenerous to compla in . Th is i s a work which a l l 

s tudents and l ove rs o f Blake w i l l w ish t o own. 
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