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s ign i f i can t turning point in his s t y l e , from the 
restrained naturalism of his early works to the 
personal expressionism of his la te ones. The s h i f t , 
of course, is only the most conspicuous version of 
a tension running throughout a l l Constable's work 
between object ive representation and subject ive 
expression. Even the rhe to r i ca l l y restrained work 
of his ear ly period makes covert al lusions to pr ivate 
reminiscences (of his boyhood, his fa ther ' s business, 
his courtship) . In the bolder, reverse strategy 
taken in English Landscape Scenery, Constable 
i den t i f i es the overt personal expressionism of the 
pr in ts with an u t te r l y empirical study of nature. 
As the change of t i t l e ind icates, together with the 
changes of design asked from Lucas, the key to th is 
i den t i f i ca t i on is Constable's conception of 
chiaroscuro. As he asserts in his 1833 in t roduc t ion , 
chiaroscuro is both a natural and an a r t i s t i c means 
for giv ing landscape i t s expression. As a r e s u l t , 
"the Chiar'oscuro of Nature" permits Constable to 

equate nature's moods with his own. At the same 
time as the inky shadows and g l i t t e r i n g h igh l ights 
evoke the dramatic ef fects of natural l i g h t , they 
also imply an equally dramatic emotional response 
to them. (Both dramas, unfortunately, are l os t in 
the B r i t i sh Museum's muzzy reproductions.) 

Chiaroscuro is thus Constable's anxious way to 
seduce the uncomprehending public in to col laborat ing 
in the meaning and purpose of his a r t . We 
par t ic ipate at once in nature and in the emotional 
l i f e of an a r t i s t deeply moved by nature. I f a r t 
h istor ians have neglected English Landscape Scenery, 
the reason may be that the pr in ts were not executed 
by Constable himself. Yet insofar as they carry 
forward the dramatic revelat ion of the uses of 
chiaroscuro, they are d i r ec t l y pert inent to works 
that he did execute: those intensely tonal la te 
masterpieces l i k e "The Valley Farm" (1835) that seem 
to aspire to no less than the state of mezzotint. 

Janet M. Todd, ed. A W o l l s t o n e c r a f t 

A n t h o l o g y . Bloomington: Indiana 

University Press, 1977. $16.50. 

R e v i e w e d b y A l i c ia O s t r i k e r . 

T
wo years Blake's j u n i o r , an ambitious Mary 
Wollstonecraft ar r ived in London in 1787 at 
the age of twenty-eight, seeking a l i v i n g by 

her pen and declaring in a l e t t e r to her s i s t e r , " I 
am going to be the f i r s t of a new genus." Like 
Blake, Wollstonecraft was essent ia l ly self-educated. 
She had survived a penurious childhood and the 
conventional and humi l ia t ing employments of widow's 
companion and governess. She had abducted a s i s te r 
from a bad marriage, organized a school for g i r l s , 
par t ic ipated in Newington Green's community of 

i n te l l ec tua l Dissenters which included Richard 
Pr ice, and attended the deathbeds of her mother and 
of a best f r iend in Portugal. Having wr i t ten 
Thoughts on the Education of Daughters and Mary, a 
Fiction, both published by Joseph Johnson, she 
meant to support hersel f - -and a number of k i n . She 
was, she to ld Johnson, "not fond of g rove l l i ng . " 

Working for Johnson f i r s t as t rans la tor and 
reader, la te r as reviewer and e d i t o r i a l assistant 
fo r The Analytical Review, Wollstonecraft continued 
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to produce t r a c t s : a t f i r s t m o r a l , then — under the 

i n f l u e n c e o f the Johnson c i r c l e - - p r o f o u n d l y 

p o l i t i c a l . Her Original Stories from Real Life, i n 

which two g i r l s are taught v i r t u e and benevolence 

by a s t e r n but compassionate m o t h e r - f i g u r e , was 

i l l u s t r a t e d by Blake i n 1788, and con ta ined no 

r e v o l u t i o n a r y n o t i o n s . In 1789 the B a s t i l l e f e l l , 

and a l l was changed u t t e r l y . P r i ce preached h is 

sermon welcoming the r e v o l u t i o n and u rg ing re fo rm 

in England. Edmund Burke r e p l i e d w i t h the e l o q u e n t l y 

conse rva t i ve Reflections on the Revolution in France. 

And W o l l s t o n e c r a f t e x c i t e d l y wro te Vindication of 

the Rights of Men, defending reason and l i b e r t y , 

a t t a c k i n g " the demon o f p r o p e r t y , " i n h e r i t e d 

p r i v i l e g e , and the hypocr i sy o f Burkean sen t iment— 

which cou ld p i t y queens but not the hungry poor. 

In one impor tan t d i g r e s s i o n , W o l l s t o n e c r a f t a s s a i l s 

Burke 's o p i n i o n o f women. Another passage c r i t i c i z e s 

the "narrow c i r c l e " o f the weal thy f a m i l y which 

loves on ly i t s e l f i ns tead o f a l l mankind ( c f . Blake 

on " s o f t f a m i l y l o v e " and "s torgous a p p e t i t e " ) and 

s e l l s i t s c h i l d r e n i n t o " l e g a l p r o s t i t u t i o n . " 

Johnson pub l i shed the book immediate ly i n 1790, and 

i t was w i d e l y rev iewed. The argument extended in 

1 792 to the Vindication of the Rights of Woman 

brought fame and n o t o r i e t y ; f o r Horace Walpole the 

au thor was "a hyena in p e t t i c o a t s . " 

Though a r d e n t , i m p u l s i v e , and t h i r s t y f o r l o v e , 

W o l l s t o n e c r a f t seems to have had no a f f a i r s o f the 

hea r t be fo re 1791. In t h i s year she became 

i n f a t u a t e d w i t h F u s e l i , pursued him despera te ly i n 

person and by l e t t e r , and proposed to l i v e w i t h him 

and h is w i f e . Re jec ted , she s a i l e d f o r France. 

There ensued the s e l f - d e l u d i n g , i n i t i a l l y e c s t a t i c 

and f i n a l l y d i as t r ous a f f a i r w i t h G i l b e r t Iml ay , 

which r e s u l t e d in a daugh te r , two s u i c i d e a t t e m p t s , 

and an o f f e r — a g a i n r e j e c t e d — t o l i v e w i t h I ml ay 

and h is new m i s t r e s s . A t r a c t on the French 

R e v o l u t i o n , and a book o f t r a v e l l e t t e r s , come from 

t h i s p e r i o d . W o l s t o n e c r a f t ' s u l t i m a t e l i a i s o n and 

sec re t marr iage w i t h Godwin ended i n her death i n 

1797 a f t e r the b i r t h o f Mary Godwin, and the 

s h a t t e r i n g o f her r e p u t a t i o n when her widower f ond l y 

pub l i shed her Posthumous Works i n c l u d i n g her l o v e -

l e t t e r s to Im lay , which he p ra i sed f o r t h e i r 

"sen t iment and p a s s i o n , " and h i s Memoir, which t o l d 

the t a l e o f Fuse l i as w e l l as Imlay . A t o r r e n t o f 

abuse h a i l e d down. A 1798 poem e n t i t l e d The Unsex'd 

Females dep i c t s a l i c e n t i o u s and voluptuous 

W o l l s t o n e c r a f t . The Anti-Jacobin Review r i d i c u l e s 

both Godwins and c a l l s The Rights of Woman "a 

s c r i p t u r e , a r c h l y f r a m ' d , f o r p ropaga t ing who res . " 

I t s au thor had met, by common consent , the death she 

deserved. I f the P i c k e r i n g "Mary" is a t r i b u t e to 

Mary W o l l s t o n e c r a f t , born l i k e Blake w i t h "a 

d i f f e r e n t f a c e , " i t may owe as much to B lake ' s 

h o r r o r a t her c r i t i c s as to her ac tua l c h a r a c t e r . 

The l a r g e s t deb t , i f debt there b e , o f Blake to 

W o l l s t o n e c r a f t , i s in Visions of the Daughters of 

Albion, whose hero ine i s unique in romant ic 

1 i t e r a t u r e —and unique f o r B l ake , s ince h is l a t e r 

hero ines do not f ee l and t h i n k a t the same t i m e . 

L i ke W o l l s t o n e c r a f t , Oothoon i s hea r t and head. 

She i s both a s s e r t i v e l y e r o t i c and b r i l l i a n t l y 

i n t e l l e c t u a l , generous o f s p i r i t y e t smart enough 

to a t t a c k p a t r i a r c h y roo t and branch. Though the 

" s t o r y " o f Visions i s no t Wol l s t o n e c r a f t ' s , her 

p r o p o s i t i o n to the Fusel i s (assuming these mat te rs 

were gossipped about) might have made Oothoon's 

o f f e r to f e t c h s i l v e r and go ld g i r l s f o r Theotormon 

seem p l a u s i b l e . Moreover, the Vindication of the 

Rights of Man may be l i n k e d to Visions by imagery 

and r h e t o r i c as w e l l as ideo logy and the f a c t t h a t 

we have a d i s t i n c t l y u n l a d y l i k e female address ing 

a man who loves c h i v a l r y . "Why cannot es ta tes be 

d i v i d e d i n t o smal l farms?" W o l l s t o n e c r a f t asks 

Burke: 

Why does the brown waste meet the t r a v e l l e r ' s 

v iew, when men want to work? . . . . Why might 

not the i n d u s t r i o u s peasant be a l lowed to s t e a l 

a farm from the heath? . . . . how much misery 

l u r k s i n p e s t i l e n t i a l corners . . . how many 

mechanics, by a f l u x o f t rade o r f a s h i o n , lose 

t h e i r employment . . . . Where i s the eye t h a t 

marks these e v i l s , more g i g a n t i c than any o f 

the i n f r i ngemen ts o f p r o p e r t y , which you 

p i o u s l y deprecate? Let these sorrows h ide 

t h e i r d im in ished head before the tremendous 

mountain o f woe t h a t thus defaces our g lobe ! 

Man preys on man, and you mourn f o r the i d l e 

t a p e s t r y t h a t decorated a go th i c p i l e , and the 

d ron ish b e l l t h a t summoned the f a t p r i e s t to 

p rayer . 

From Vindication of the Rights of Woman , Blake m i g h t , 

w h i l e i g n o r i n g i t s c e n t r a l argument i n f avo r o f 

female independence, have been impressed by a woman 

who cou ld d e c l a r e , " I . . . deny the ex i s tence o f 

sexual v i r t u e s , not excep t i ng modesty" and " the 

modesty o f women . . . w i l l o f t e n be on l y the a r t f u l 

v e i l o f wantonness. " The Blake o f "London, " "To 

the Accuser who i s the God o f This Wor ld " and 

Jerusalem would have approved W o l l s t o n e c r a f t ' s 

sympathet ic t rea tment o f p r o s t i t u t e s , and the f a c t 

t h a t one o f the two hero ines i n her second n o v e l , 

The Wrongs of Woman, i s an e x - t h i e f and p r o s t i t u t e , 

w h i l e the o the r l i v e s w i t h the man she loves though 

mar r ied to a b r u t e , and a s s a i l s the marr iage laws 

i n c o u r t . Blake wou ld , I t h i n k ( t h i s i s my under-

s tand ing o f the major p rophec ies) have agreed w i t h 

W o l l s t o n e c r a f t t h a t " f rom the ty ranny o f men . . . 

the g r e a t e r number o f female f o l l i e s proceed; and 

the cunn ing , which I a l l ow makes a t p resent a p a r t 

o f t h e i r cha rac te r . . . i s produced by o p p r e s s i o n . " 

And i f he read W o l l s t o n e c r a f t on the French 

R e v o l u t i o n , he would s u r e l y have been s t r u c k — a s 

Janet Todd po in t s out t h a t John Adams and Percy 

Bysshe She l ley were—by i t s idea o f mental e v o l u t i o n 

( " the image o f God imp lan ted in our na tu re i s now 

more r a p i d l y e x p a n d i n g " ) , her d i a l e c t i c a l view o f 

h i s t o r y and p o l i t i c s , and her a b i l i t y both to dep lo re 

and to analyze the causes o f r e v o l u t i o n a r y v i o l e n c e . 

Todd's Wollstonecraft Anthology performs the 

va luab le s e r v i c e o f making s e l e c t i o n s a v a i l a b l e f rom 

a l l the a u t h o r ' s works , some o f which e x i s t i n p r i n t 

on ly in expensive f a c s i m i l e e d i t i o n s . The general 

i n t r o d u c t i o n gives a good synopsis o f 

W o l l s t o n e c r a f t ' s l i f e , w r i t i n g , and r e p u t a t i o n , 

s t r e s s i n g the development o f her thought f rom 

r a t i o n a l i s m to r a d i c a l i s m , and see ing her l i f e 

e s s e n t i a l l y as a " s t r u g g l e " aga ins t her own s o c i a l 

c o n d i t i o n i n g . Blakeans may be i n t e r e s t e d in t h i s 

p o i n t , though B lake ' s personal s t r u g g l e w i t h Reason 

i s a r c h e t y p i c a l l y ma le , w h i l e W o l l s t o n e c r a f t ' s w i t h 

Passion is a r c h e t y p i c a l l y female . 
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The headnotes to indiv idual selections in th is 
volume place them in the context of the i r genres, 
and the selections themselves are ample, i l l u s t r a t i n g 
the var iety of the w r i t e r ' s sty les and concerns. I 
personally would have enjoyed seeing fewer of the 
not-immensely-original "Thoughts on the Education 
of Daughters" and the uniformly disdainful reviews 
of novels by women Wollstonecraft thought were 

i d i o t s . I would have l i ked more of The Wongs of 
Woman and some of the early l e t t e rs to fr iends and 
family as well as the le t te rs to Imlay and Godwin, 
and perhaps one of the Vindications in f u l l . On the 
other hand, the decision to give a large sampling 
of hard- to- f ind material makes sense. A l l in a l l , 
th is w i l l be a highly useful book. 

S. Foster Damon. A B lake D ic t i ona ry : 

The Ideas a n d Symbo ls o f W i l l i a m 

B l a k e , with a new index by Morris Eaves. 

Boulder: Shambhala, 1979. xii + 532 pp. 

$9.95. 

R e v i e w e d b y John E. G r a n t . 

W hen Damon's Dictionary was published in 1965 
almost a l l scholars recognized i t as an indis-
pensable companion to Blake studies. I t was 

handsomely pr inted in large clear type and thus qui te 
expensive. Not many who acquired the f i r s t p r in t ing 
also got the s l i g h t l y revised and ampl i f ied second 
p r in t ing in 1967, which Brown University Press has 
commendably kept in p r i n t . In 1971 Dutton brought 
out a small paperback ed i t ion of the 1965 pr in t ing 
with severely reduced p r i n t and narrowed margins--
presumably because Brown Universi ty Press wished to 
reserve the small improvements of the 1967 pr in t ing 
( ch ie f l y a r t i c l es on EVERLASTING GOSPEL, INNOCENCE 
AND EXPERIENCE, and LAVATER). The Dutton ed i t ion 
went out of p r in t some years ago. Now Shambhala has 
reissued the 1965 version in the same small p r i n t as 
the Dutton repr in t but with more generous margins 
and also an excel lent index (pp. 463-532) by Morris 
Eaves. May Damon's great work of scholarship, thus 
he lp fu l l y embellished, long remain avai lable at a 
moderate pr ice. 

I t may not be obvious why a "d ic t ionary" should 
need an index, especial ly since the interconnected 

entr ies are usually cross-referenced. But Damon's 
Dictionary is p rac t i ca l l y an encyclopedia of the 
subjects indicated in the s u b t i t l e , and anyone who 
consults the Dictionary needs to be able to skim over 
i t s entr ies without turning every page, for one 
symbol leads into another beyond the cross-references 
given under any one entry. Only a f te r running 
through Eaves's index can one answer the elementary 
pre-publ icat ion question: "Have you checked Damon's 
Dictionary?" ( I did notice an important unindexed 
mention of Joseph of Arimathea on p. 136; th is is 
f a i r warning that one must also consult Erdman's 
Concordance.) 

Damon was a great scholar because he had read 
deeply in a l l the authors Blake himself read and 
also in more recent authors l i ke Melv i l le and Joyce 
that Blake would have cared for had he l i ved long 
enough. Gossip used to represent Damon as a 
mystagoge, but nobody who conversed with him thought 
of him as a crank, even though some of his students 
admitted they couldn' t work up an in terest in 
subjects he knew deeply. During the meetings I had 
with him late in his l i f e , Damon was a wonderful 
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