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REVIEWS 
ROMANTIC CONTEXT: POETRY 

Significant Minor Poetry 1 789-1 830 

Printed in photo-facsimile in 1 28 

volumes 

Se lec ted a n d A r r a n g e d b y Dona ld H, 

R e i m a n 

The G a r l a n d Facsimi les o f t h e P o e t r y 

o f James M o n t g o m e r y 

James Montgomery. Prison Amusements 

and the Wanderer of Switzerland, 

Greenland and Abdallah, Verses to the 

Memory of the Late Richard Reynolds/The 

World Before the Flood, The Chimney 

Sweeper's Friend. 

R e v i e w e d b y Judy Page 

Por t ra i t of Montgomery from Vol IV of Holland & 
Everet t 's Memoirs from The Boston Public L ibrary. 

I
f you were asked to name the s ign i f i can t minor 
wr i te rs of the Romantic per iod, you would 
probably think of Southey or Crabbe or even 

John Clare before James Montgomery. And ye t , in his 
day Montgomery was known in England and America as a 
poet, essayist , and humanitarian. His popular 
Wanderer of Switzerland, a t r i bu te to the f i g h t 
against French tyranny, inspired Byron to claim that 
i t was "worth a thousand 'Lyr ica l Bal lads' and at 
least f i f t y 'degraded e p i c s . ' "

1
 Although Byron's 

enthusiasm was extravagant, the h i s to r i ca l and social 
range of Montgomery's work and his re la t ionsh ip to 
the major English Romantics make him in teres t ing to 
modern c r i t i c s . 

The Garland Publishing Company's five-volume 
facsimi le ed i t ion allows us to view Montgomery's 
works in the i r o r ig ina l form, with the poet's 
prefaces and dedicat ions, as well as with i l l u s t r a -
t ions by contemporary engravers.

2
 While B r i t i s h 

and American co l lect ions of Montgomery are avai lable 
in most un ivers i ty l i b r a r i e s , the or ig ina ls are 
rare. Furthermore, with facs imi les , we can appreci-
ate the poems as books tha t , l i ke the Songs of 
Innocence and of Experience and the Lyrical Ballads, 
were designed to have a certa in impact on an audience. 

The Garland reproductions do not necessarily 
represent the poems that Montgomery thought to be 
his best and col lected in his Poetical Works of 
James Montgomery (1836). Nor do the volumes include 

the works for which Montgomery is best remembered 
today, the Christ ian hymns and imi tat ions of psalms.

3 

They emphasize instead Montgomery's re la t ionsh ip to 
the themes and commitments of the English Romantics: 
Prison Amusements are wr i t ten when Montgomery is 
imprisoned for l i be l during the repressive 1790s; 
The Wanderer of Switzerland re f lec ts d is i l lus ionment 
wi th the course of the French Revolution; The West 
Indies celebrates the abo l i t i on of the slave trade 
in England in 1807; and The World Before the Flood 
is Montgomery's sel f-consciously Mi l ton ic poem. 

Donald H. Reiman's ed i t o r i a l choices generally 
make sense from th is perspective, although I wonder 
why the Verses to the Memory of the Late Richard 
Reynolds (1816) were reproduced with The World 
Before the Flood (1813), since the poems o f fe r 
nothing but sincere praise for a pious Quaker from 
B r i s t o l . Perhaps instead of these Verses, the series 
could have included Pelican Island (1827), 
Montgomery's las t long poem and his only venture in 
blank verse. Also, the facs imi les , necessari ly 
without modern ed i t o r i a l comments, would be more 
useful with new, separate introduct ions covering the 
material in each volume, instead of Reiman's general 
essay.

M 

Montgomery was born in Scotland in 1771, the 
son of Moravian missionaries. When he was s ix years 
o l d , his parents l e f t f o r the West Indies a f te r 
placing him in the Moravian School at Fulneck near 
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The Spect re o f D a r w i n 

Erasmus Darwin. The Botanic Garden (in 2 

Vols.), The Golden Age/The Temple of 

Nature. 

R e v i e w e d b y Ne l son H i l t on 

" . . . couplets of shooting s ta rs , l i g h t n i n g , 
the aurora boreal i s , f i r e s at the ear th 's 
centre, animal incubat ion, volcanic mountains, 
calcined she l l s , glow worms, f i r e - f l i e s , steam-
engines, water engines, and ' f l y i n g c h a r i o t s . ' "

1 

T o consider Erasmus Darwin and Blake is to 
j o i n the widening discussion over Blake's 
knowledge and use of Science, and the debate 

over the sources of his informat ion. This discussion 
has thus far found i t s most extreme formulat ion in 
Donald Au l t ' s important book, Visionary Physios. 
Au l t ' s book, i t must be sa id , leaves some incredulous 
readers with the impression that Blake compassed the 
Prinoipia--and while that may be t rue , i t i s impor-
tant for accepting Blake's act ive use of s c i e n t i f i c 
ideas to rea l ize that they were avai lable through 
various and more popular sources. I f , fo r example, 
one stands the s c i e n t i f i c a l l y acute Swedenborg on 
his head, as he did Newton, one ends up with a kind 
of basic Newtonianism again: core ideas can be 
disseminated through un l ike ly tex ts . Erasmus Darwin 
is s im i l a r l y important fo r Blake studies—turned on 
his head, considered in the l i g h t of what he was 
attempting rather than the way i t was rea l i zed , one 
could argue that Darwin is the English poet contem-
porary with Blake who most shares Blake's breadth of 
v is ion and his aim of ushering in the reign of 
"sweet science" (FZ f i n i s ) .

2
 Whether or not Blake 

actual ly works from some of Darwin's images i s not 
the real issue here; what is important is that Darwin 
represents a conduit of the la tes t s c i e n t i f i c i n fo r -

F R O N T 1 S P I E C E . 

mation easi ly avai lable to Blake: "there is no 
better way," wr i tes one h is tor ian of the per iod, "of 
ascertaining the state of science in 1789-90, or a 
more agreeable one, than by consult ing Darwin's 
poems and his voluminous notes."

3 

We can assume that Blake read The Loves of the 
Plants (LP), as did nearly everyone else in 1789. 
I t was published by Joseph Johnson (as were Darwin's 
succeeding works) though an arrangement which Fuseli 
evident ly helped to bring about.

u
 Two years l a t e r , 

Blake undoubtedly had read the succeeding volume, 
The Economy of Vegetation (EV, dated 1791, probably 
published May 1792), since he engraved and in part 
designed several plates for the f i r s t ed i t ion 
(another followed in a la te r e d i t i o n ) . These two 
t i t l e s represent, respect ive ly , Part I I (already in 
a t h i r d ed i t ion) and Part I of The Botanic Garden, 
the order of publ icat ion re f l ec t i ng an astute 
marketing decision since the more " s c i e n t i f i c " Part 
I proved less spectacularly popular than the sexual 
double-entendres of The Loves of the Plants. Given 
th is h is to ry , i t seems probable that Blake also read 
parts of Zoonomia (Z; 1794-96), the most s i gn i f i can t 
of Darwin's mammoth prose works. Almost forgotten 
today, Zoonomia enjoyed wide republ icat ion and 
in f luence,

5
 being commonly l inked with such bet ter 

remembered radical works as Political Justice and 
The Age of Reason. Pr imar i ly as the resu l t of a 
concerted reactionary a t tack ,

6
 Darwin's reputat ion 

collapsed and his posthumous poem, The Temple of 
Nature (TN, 1 8 0 2 ) / met with l i t t l e success. However, 
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as the most in teres t ing and sa t is fy ing of Darwin's 
poems, and one again i l l u s t r a t e d by Fuse l i , i t seems 
l i k e l y to have at t racted Blake's a t ten t ion . 

Like Hayley, Darwin is l i t t l e read today--
poet ica l l y he seems to meri t regard mostly as a 
quintessent ial example of the d ic t ion against which 
the "Preface" to Lyrical Ballads exclaims.

8
 But as 

encyclopedias--and a l l three poems, with the i r 
indexes, the i r very extensive Notes, and s t i l l more 
extensive Addit ional Notes force that comparison--
they are fasc inat ing. And for the poet who, as W. 
J . T. Mitchel l reminds us, del ights in encyclopedic 
form, Darwin would represent a benighted but sincere 
f e l l o w - t r a v e l l e r , some of whose entr ies were worth 
studying. And with respect to the present v i a b i l i t y 
of Blake's science-based imagery, i t i s s i gn i f i can t 
that Darwin was in fac t one of the most knowledgable 
s c i e n t i f i c i n t e l l e c t s of the age,

9
 making reference 

to the la tes t theoret ica l and experimental work in 
his poems and notes ( fo r example, the OED says the 
The Botanic Garden o f fers the f i r s t English appear-
ance of "hydrogen"). Given such an accurate s ta te-
of- the-sciences, perhaps the Poetic Genius could 
extrapolate future developments ("What is now proved 
was once, only imag in 'd "

1 0
) . This discussion w i l l 

o f fe r some examples of how Blake could have b u i l t on 
images and concepts supplied by Darwin--images and 
concepts avai lable elsewhere, to a regular reader of 
Philosophical Transactions fo r instance, but most 
accessible to us, and possibly to Blake, in the i r 
strange poetic and annotated guise. 

I. PARENT POWER 

The "beginning" of The Four Zoas may o f fe r a place 
to s t a r t looking at Blake's "use" of Darwin. After 
the prayerful and oracular declarat ions, the poem 
announces, "Begin with Tharmas Parent power, darkning 
i n the West" (4 .5 ) . We begin with Tharmas, ev ident ly , 
because of an act ion- -h is darkning--and an a t t r i b u -
t i o n , "Parent power." To begin th is way is then to 
begin at the beginning, but also to defer the 
question of o r i g i n : not the parent, but the power 
of parenting or generating is at stake. This suggests 
a curious re f l ec t i on of a f a v o r i t e , almost formulaic 
expression of Darwin's which appears f i r s t in the 
famous "Of Generation" section in Zoonomia and then 
twice in The Temple of Nature. In Zoonomia Darwin 
notes that Hume "places the powers of generation 
much above those of our boasted reason; and adds, 
that reason can only make a machine . . . but the 
power of generation makes the maker." Darwin goes 
on to support Hume's conclusion " that the world 
i t s e l f might have been generated rather than created, 
. . . increasing by the a c t i v i t y of i t s inherent 
pr inc ip les rather than by a sudden evolut ion of the 
whole by the Almighty f i a t . " Darwin then stops to 
i n t e r j e c t , "--What a magnificent idea of the i n f i n i t e 
power of THE GREAT ARCHITECT! THE CAUSE OF CAUSES! 
PARENT OF PARENTS! ENS ENTIUM!"

11
 In The Temple of 

Nature nearly the same words characterize the source 
of "the immutable laws impressed on matter , " the 
"amazing powers . . . o r i g i n a l l y impressed on matter 
and s p i r i t by the great Parent of Parents! Cause of 
Causes! Ens Ent ium!"

1 2
 "Enion 0 Enion" says the Par-

ent power in i t s next l i n e , and we are reminded of one 
posited der ivat ion for the name of the "Aged Mother." 

Also relevant in t h i s context is Darwin's notion 
of the o r ig in of l i f e from a primordial muscular 
f i b r e ; th is argument is detai led in The Temple of 
Nature, which t e l l s that "Imperious Man" "Arose from 
rudiments of form and sense, / An embryon po in t , or 
microscopic ens!" (1.313-14). A note explains " that 
a l l vegetables and animals arose from such a small 
beginning, as a l i v i n g point or l i v i n g f i b r e . " Fibre 
i s , one remembers, one of Blake's pervasive thematic 
conceptions: Tharmas asks Enion why "every l i t t l e 
f i b r e " of his soul i s to be examined, and soon a f te r 
that the Parent power f a l l s - - " h e sunk down." D i rec t ly 
fo l lowing: 

His spectre issuing from his feet i n flames of 
f i r e 

In gnawing pain drawn out by her lovd f ingers 
every nerve 

She counted, every vein & lacteal threading 
them. . . . (5.15-17) 

Here the syntax indicates that his spectre cons is ts - -
in pa r t - -o f the f ib res of nerve, ve in , and lacteal 
which Enion weaves in to "a form of vegetat ion": "She 
drew the Spectre fo r th from Tharmas in her shining 
loom / Of vegetation" (6 .1-2) . Blake would not have 
been the f i r s t to connect the primordial f i b re ( l i ne ) 
and the Parent power—shortly a f te r Zoonomia was 
published, Richard Edgeworth wrote the author to say 
that the attempted de i s t i c cover-up did not deceive 
him: "Your Ens Entium is the same as your l i v i n g 
f i lament--your God of God!" (c i ted in King-Hele, p. 
251). For Blake also they are the same: " th is 
Spectre of Tharmas / Is Eternal Death;" the present 
embodiment, perhaps, of the Darwinian powers of l i f e 
that "seize, d igest , secrete,--dispense / The b l i ss 
of Being to the v i t a l Ens" {TN 1.149-50, c f . 446). 
The creation of the c i r c l e of Destiny, the Ulro, the 
system of generation is Blake's beginning, the dark-
ning of the Parent power which underlies Darwin's 
spurious homage to an apparent "Parent of Parents" 
and governs his se l f -conf ident v is ion of comprehen-
s i b l e , ult imate Nature. 

A fur ther example may serve to characterize the 
spectral presence of Darwin. In Canto I I I of The 
Temple of Nature: 

"The GIANT FORM on Nature's centre stands, 
And waves in ether his unnumber'd hands; 
Whirls the b r igh t planets in the i r s i l ve r 

spheres, 
And the vast sun round other systems steers; 
T i l l the las t trump amid the thunder's roar 
Sound the dread Sentence "TIME SHALL BE NO MORE! 

(385-90) 

Where in "Might the F i r s t " Blake reached back to 
begin before Darwin's beginning, in "Night the Ninth" 
his ending commences where Darwin's leaves o f f : 

Los his vegetable hands 
Outstretchd his r i gh t hand branching out in 

f ibrous Strength 
Siezd the Sun. His l e f t hand l i ke dark roots 

coverd the moon 
And tore them down cracking the heavens from 

immense to immense 
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Then f e l l the f i r e of Etern i ty with loud & 
s h r i l l 

Sound of loud Trumpet thundering (117.6-11) 

This f i r s t in a series of incomplete revelat ions shows 
Los, Blake's "giant form," t ry ing to engineer a 
Darwinian apocalypse--his vegetable hands represent-
ing the admittedly grand extension of a vegetable 
imagination ("Thus a l l the suns, and the planets, 
which c i r c l e round them, may again sink in to one 
central chaos; and may again by explosions produce 
a new world; which in process of time may resemble 
the present one, and at length undergo the same 
catastrophe! these great events may be the resu l t of 
the immutable laws impressed on matter by the Great 
Cause of Causes, Parent of Parents, Ens Entium!" 
[2W IV.453n. ] ) . Los' dramatic ac t ion , a f te r a l l , 
comes from being "Ter r i f i ed at Non Existence / For 
such they deemd the death of the body." Natural 
Religion or Deist ic Science seizes, orders the 
heavens out of a fear of Non-Existence, the state of 
"the S p i r i t " (c f . 117.3-4) .

1 3 

These tenta t ive i l l u s t r a t i o n s of " in f luence" 
(or perhaps simply, "relevant overtone color ing") 
suggest two aspects of Darwin's spectral presence 
in Blake.

1 4
 F i r s t , that Blake was an appreciat ive 

and at tent ive reader of Darwin; and second, that 
th is very closeness made Darwin a l l the more suspect 
fo r him, and so only "spec t ra l l y " present. For 
Darwin had done—successfully, in the popular eye— 
what Blake wanted to do. With a somewhat analogous 
scope of v i s i on

1 5
 and a somewhat analogous sense of 

the epistemic break re f lected by the " s c i e n t i f i c 
method," Darwin created a system a l l the more troub-
l i ng to Blake's imaginat ion.

1 6
 Where Darwin hoped 

"to i n l i s t Imagination under the banner of Science" 
(BG, Advertisement), Blake s t r ives for the reverse, 
under the banner of "Sweet Science." 

I I . GEOPHYSICS 

The power and appeal of Darwin at his best are 
evident in the following lines from The Economy of 
Vegetation, about which Walpole wrote a friend in 
May 1792, "the twelve verses that by miracle describe 
and comprehend the creation of the universe out of 
chaos, are in my opinion the most sublime passage in 
any author. . . . ":

17 

"-LET THERE BE LIGHT!" proclaim'd the ALMIGHTY 
LORD, 

Astonish'd Chaos heard the potent word; — 
Through all his realms the kindling Ether runs, 
And the mass starts into a million suns; 
Earths round each sun with quick explosions 
burst, 

And second planets issue from the first; 
Bend, as they journey with projectile force, 
In bright ellipses their reluctant course; 
Orbs wheel in orbs, round centres centres roll, 
And form, selfbalanced, one revolving Whole. 
--Onward they move amid their bright abode, 
Space without bound, THE BOSOM OF THEIR GOD! 

(1.103-14) 

The Mil tonic descr ip t ion , "self-balanced"—character-
i s t i c a l l y expanded to re fer to an ent i re s t e l l a r 

system rather than j us t the Earth—perhaps enters 
in to Blake's various usages of the image, but fa r 
more s ign i f i can t is Darwin's idea of planets born 
by explosions: a note adds, " I f these innumerable 
and immense suns thus rising out of Chaos are 
supposed to have thrown out the i r attendant planets 
by new explosions, as they ascended; and those the i r 
respective s a t e l l i t e s , f i l l i n g in a moment the 
immensity of space with l i g h t and motion, a grander 
idea cannot be conceived by the mind of man" 
( i t a l i c s added). 

But three years l a t e r , Chapter I of The Book of 
Urizen opens wi th "Lo, a shadow of horror is r isen 
/ In Etern i ty ! . . . . Times on times he d iv ided . " 
The grander idea in the mind of Blake was f i r s t sug-
gested in David Worral l 's important and detai led 
discussion of Blake's adaption of Darwin's geophysical 
speculations—the second section of his "Wil l iam Blake 
and Erasmus Darwin's Botanic Garden"

18
 i s essential 

reading for any student of Blake. Darwin's idea of 
cosmogenic explosions involves volcanos and ear th-
quakes: "We can have no idea of a natural power, 
which could project a Sun out of Chaos, except by 
comparing i t to the explosions or earthquakes owing to 
the sudden evolut ion of aqueous or of other more 
e las t i c vapours; of the power of which under immeasur-
able degrees of heat, and compression, we are yet 
ignorant" [EV I .105n.). A note on "Solar Volcanos" 
suggests that "cav i t ies are made in the sun's body 
by a process s imi lar to our Earthquakes" [EV Add. N. 
XV), and, correspondingly, as the ear th 's volcanos 
show i t s center to consist of "a large mass of 
burning lava . . . . a second sun,"

1
^ "the f i r s t 

earthquakes, which produced immense changes in the 
globe, must have been occasioned by central f i r e s " 
(EV Add. N. V I ) . So in The French Revolution, 
already beginning Blake's correspondence between 
head and (astronomical) orb, the King of France 
appears with "his forehead . . . i n a f f l i c t i o n , / 
Like the central f i r e " (79-80). A s t r i k i ng instance 
of geophysical dynamic was the creation of the moon: 

And Earth's hugh sphere exploding burst in 
twain.— 

GNOMES! how you gazed! when from her wounded 
side 

Where now the South-Sea heaves i t s waste of 
t i d e , 

Rose on swi f t wheels the MOON'S refulgent car 
C i rc l ing the solar orb, a s i s t e r - s ta r 

{EV 11.76-80) 

Blake refers to th is image several t imes, f i r s t , as 
Worrall observes, in The French Revolution when 
Aumont "compares and dates man's f i r s t enslavement 
to changes in the heavens" [ i t a l i c s added]: "the 
t e r r i b l e sun c los 'd in an orb, and the moon / Rent 
from the nations" (211-12). In America the "close 
hal l of counsel"--the skul l i s one referent (c f . 
Europe 10.25ff.)—was " b u i l t when the moon shot 
f o r t h , / In that dread night when Urizen c a l l ' d the 
stars round his f e e t . "

2 0
 One of the most i n t r i gu ing 

developments occurs in The Book of Urizen, where 
Darwin's cosmological dynamic seems to inform both 
Urizen, "rent from [ the ] side" of Los, "By earthquakes 
r i v ' n , belching sul len f i r e s " (6 .4 , 10.4) ; and Los, 
"His bosom earthquak'd with sighs" (13.49) and then 
d iv id ing to produce the f i r s t female form—all on a 
stage of the Void, "the endless Abyss of space" 
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(15.10). As R. E. Simmons f i r s t noted, these 
passages—which resu l t in Urizen as a "clod of c lay" 
and the globe of blood or inc ip ien t female "Wand'ring 
wide on the bosom of night"--suggest "a geophysical 
theory of the o r ig in of the earth as a chunk of matter 
thrown o f f by the sun . "

2 1
 The developing analogy can 

be pressed even fu r the r , f o r , as Darwin i l l u s t r a t e s , 
grav i ty was commonly imaged as a chain: "Chain'd to 
one centre w h i r l ' d the kindred spheres" [EV 11.91). 
So, d i rec t l y a f te r being rent from the side of Los 
( / s o l ) , Urizen is chained up-- in "chains of the mind" 
to be sure, but also grav i ty ( that serious matter) . 
This points to the ontological re la t ion between 
present existence, enslaved, and "c rea t ion , " for in 
Etern i ty "Earth was not: nor globes of a t t r ac t i on " 
(BU 3.36). "Creation" was the f a l l from energy/imagi-
nation in to matter and i t s accompanying systems of 
grav i ty and space-time, a conception which has roots 
in Swedenborg's science-based fantasy of the " s p i r i -
t u a l " universe mirrored by our tangible one. The 
important po in t , as Worrall concludes, is that "After 
The French Revolution, Darwin's geophysical specula-
t ions are quickly absorbed in to the expanding syn-
thesis of Albion's Angel, Urizen, and Los, where the 
s c i e n t i f i c version of the re lat ions of chaos, sun, 
and earth are f ree ly interchanged" (p. 417); th is 
opens the way to one key analogy guiding the 
cosmology of Blake's "cosmic" myth, an analogy which 
should somewhat refocus our sense of Blake's 
concerns. Los i s , on one l e v e l , the actual sun; 
Urizen the Earth; Enitharmon the moon.

22
 The most 

far-reaching concrete analogies are set up and then 
s p i r i t u a l i z e d , so that Los includes the to ta l 
imagist ic potent ia l of the sun and so f o r t h . 

I I I . BIOGENETICS 

Another recent c r i t i c f inds Darwin behind the 
"biogenetic creat ion" in The Book of Urizen. Un-
fo r tuna te ly , D. C. Leonard

23
 uses relevant quotations 

to support forced re la t ions . Darwin, to repeat, is 
spect ra l ly present in Blake--his importance l i es in 
the compendium of s c i e n t i f i c imagery he offered 
rather than in massive d i rec t inf luence. Consider, 
for example, as Leonard does, Darwin's memorable 
l ines on embryonic development as exemplif ied in the 
crocodi le . The passage i t s e l f , s i g n i f i c a n t l y , is 
introduced to establ ish a comparison with seed 
development, the subject of preceeding l i nes . To 
suggest the less speci f ic but more pervasive nature 
of Darwin's " inf luence" on Blake, we must look at 
the movement of these eighty-some l ines as a whole, 
for the i r real (and Blakean) burden is a v is ion of 
in terpenet ra t ing , in te rac t ing correspondences. 

The Botanic Muse opens the subject by addressing 

her "Sylphs,"
2 4 

"SYLPHS! as you hover on ethereal wing, 
Brood the green chi ldren of par tur ient Spr ing ! - -
Where in the i r burst ing ce l l s my Embryons res t , 
I charge you guard the vegetable nest; 
Count with nice eye the myriad SEEDS, that swell 
Each vaulted womb of husk, or pod, or s h e l l ; 
Feed wi th sweet j u i ces , clothe with downy ha i r , 
Or hang, inshr ined, the i r l i t t l e orbs in a i r . " 

The l i t t l e orbs hanging in a i r suggest stars and, 

indeed, the fo l lowing four l ines make the comparison 
e x p l i c i t : 

"So, la te decry'd by HERSCHEL'S pierc ing 
s igh t , 

Hang the br ight squadrons of the tw ink l ing Night; 
Ten thousand marshal l 'd s ta rs , a s i l ve r zone, 
Effuse the i r bended lustres round her throne;" 

[EV IV.351-62) 

Here, then, we see stars as vegetable seeds or pods, 
hanging in a tracery of vegetat ion, perhaps l i ke 
those in Blake's f i r s t i l l u s t r a t i o n to It Penseroso. 
The star-seed-orbs as "husk, or pod, or she l l " 
suggests how The Four Zoas can imagine "the stars 
threshd from the i r husks" (134.1 ) ;

2 5
 whi le the 

"sweet ju ices" feeding the seeds suggest an analogy 
to some s t e l l a r , e ther ia l nu t r ien t . The comparison 
of seeds to stars leads to a digression: 

Flowers of the sky! ye too to age must y i e l d , 
Fra i l as your s i lken s is ters of the f i e l d ! 
Star a f ter star from Heaven's high arch shal l 

rush, 
Suns sink on suns, and systems systems crush, 
Headlong, e x t i n c t , to one dark centre f a l l , 
And Death and Night and Chaos mingle a l l ! 
— T i l l o 'er the wreck, emerging from the storm, 
Immortal NATURE l i f t s her changeful form, 
Mounts from her funeral pyre on wings of flame, 
And soars and shines, another and the same. 

(IV.371-80) 

A note refers us to Herschel's conclusion " that the 
nebulae or constel lat ions of f ixed stars are 
approaching each other, and must f i n a l l y coalesce in 
one mass." The "Flame" of Nature's wings reappears 
as the l ines fo l lowing return to the discussion of 
seeds: 

"Lo! on each SEED wi th in i t s slender r i n d , 
L i f e ' s golden threads in endless c i rc les wind; 
Maze wi th in maze the luc id webs are r o l l ' d , 
And, as they burs t , the l i v i n g flame unfold. 
The pulpy acorn, ere i t swel ls , contains 
The Oak's vast branches in i t s milky veins; 
Each ravel 'd bud, f ine f i l m , and f i b r e - l i n e 
Traced with nice pencil on the small design." 

(IV.381-88) 

The " l i v i n g flame" is vegetat ion, an image frequent 
enough in Blake's i l l u s t r a t i o n s . More than tha t , i t 
re f lec ts organic energy, the v i t a l power that haunts 
Darwin-- i t is but a s h i f t of focus to see th is power 
as s p i r i t u a l or mental flames. The image of " L i f e ' s 
golden threads . . . Maze w i th in maze" picks up an 
ea r l i e r image of the body's c i rcu la to ry system, 
which "O'er . . . t issued membrane spreads / In 
l i v i n g net-work a l l i t s branching threads; / Maze 
w i th in maze;" j us t as, in t u rn , "So shoot the Spider-
broods at breezy dawn / Their g l i t t e r i n g net-work 
o 'er the autumnal lawn" [EV I I I . 531-33 , 555-56). 
The discussion of seeds culminates in a p ic ture of 
Earth, "the mighty b a l l " : 

And the GREAT SEED evolves, d isc losing ALL: 
LIFE buds or breathes from Indus to the Poles, 
And the vast surface k ind les , as i t r o l l s ! 

[EV IV.406-8) 
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It is not far to the "globe of life blood," the seed 
of Nature, the first "female form" [BU 18.1, 7). 
These sorts of associations help to gloss some of 
the multi-dimensions of creation in Urizen: 

... A Web dark & cold, throughout all 
The tormented element stretch'd 
From the sorrows of Urizens soul 
And the Web is a Female in embrio. 
None could break the Web, no wings of fire. 

(25.15-19) 

Nature's "wings of flame" cannot break the net of 
i t s own laws. Dampened by the melancholy of natural 
abst rac t ion , these flames of nature or natural 
insp i ra t ion are merely "another and the same," or , 
as Blake saw the process, "the Ashes of Mystery" 
animating again, "as of old so now anew began / 
Babylon again in Infancy Calld Natural Rel ig ion" 
(FZ V I I I , 111.22-24). 

Darwin's discussion of seeds now moves to the 
conclusion which interested D. C. Leonard: 

While in br ight veins the s i l ve ry Sap ascends, 
And ref luent blood in milky eddies bends; 
While, spread in a i r , the leaves respi r ing play, 
Or drink the golden quintessence of day. 
--So from his shel l on Delta's shower-less i s l e 
Burst in to l i f e the Monster of the N i l e ; 
F i rs t in translucent lymph with cobweb-threads 
The Brain's f ine f l oa t ing t issue swel ls , and 

spreads; 
Nerve a f te r nerve the g l is ten ing spine descends, 
The red Heart dances, the Aorta bends; 
Through each new gland the purple current g l i des , 
New veins meandering drink the re f luent t i des ; 

(IV.419-30) 

Leonard's analogy to the f i r s t four l ines of "the 
Monster's" creation (BU 10.19-23)

26
 seems too ground-

less to bear repeating; nonetheless, every reader 
w i l l probably sense something Blake- l ike at work. 
Here again, what seem to reverberate are words and 
minute images, rather than larger patterns or t ra ins 
of images (Blake metonyniizes rather than metaphorizes 
Darwin). Through the use of "cobweb-threads" and 
" t i s sue , " Darwin's image of the brain recal ls the 
seed and i t s " luc id webs" and the body's "t issued 
membrane" with i t s " l i v i n g net-work" s imi lar to that 
made by the Spider. So The Book of Urizen' s develop-
ment of Urizen's "spiders web," the "Female in 
embrio," is not al together without precedent: 

8. So twisted the cords, & so knotted 
The meshes: twisted l i ke to the human brain 
9. And a l l ca l l d i t , The Net of Rel ig ion. 

(25.20-22) 

The b ra in , Milton says, " i s the Seat / Of Satan in 
i t s Webs" (20.37-38). Darwin's descr ipt ion of "the 
g l i s ten ing spine descends" i s fo r Leonard a p ic ture 
of Urizen 

In a hor r ib le dreamful slumber; 
Like the l inked in fernal chain; 
A vast Spine w r i t h ' d in torment 

(10.35-37) 

This association serves to remind us that Blake's 
v is ion has a far greater (and more compressed) 

complexity than Darwin's: Urizen's "geophysical" 
chain of gravi ty is doubled by a "biogenetic" spine; 
both are, i n f e r e n t i a l l y , serpentine or worm-l ike, 
and both the resul t of "hor r ib le dreamful slumber"--
as was, perhaps, Darwin's ent i re v is ion fo r Blake.

2 7 

Drawing on Albert S. Roe's discussion of "The 
F e r t i l i z a t i o n of Egypt,"

2 8
 which Blake engraved and 

in part designed fo r The Economy of Vegetation, 
Leonard conf ident ly asserts the i den t i t y of th is 
"Monster of the Ni le" [c rocodi le ] with Darwin's Nile 
River God and hence Blake's "Egyptian Monster,Urizen." 

IV. LIVING LINES 

Leonard also reminds us of the central importance 
and wide a p p l i c a b i l i t y of Darwin's proposal " that 
a l l warm-blooded animals have arisen from one l i v i n g 
f i lament , which THE FIRST GREAT CAUSE endued with 
animal i ty" (z 39.4, p. 505), re la t ing i t to the 
" f ib rous" branching of the globe of l i f e blood, whose 
" f ib res or f i laments" Leonard sees as "the l i f e 
roots of c rea t ion . " More i n te res t i ng , though 
equally lacking in credible support, is Leonard's 
i n t u i t i v e analogy l i nk ing Ore in his i n i t i a l , simple, 
form of a worm to Darwin's primordial f i lament. 

. . . Enitharmon, s ick , 
Felt a Worm w i th in her womb. 

4. Yet helpless i t lay l i k e a Worm 
In the trembling womb 
To be moulded in to existence 

5. A l l day the worm lay on her bosom 
A l l night w i th in her womb 
The worm lay t i l l i t grew to a serpent 

[BU 19.19-26) 

This may be seen, in par t , as a descr ipt ion of the 
penis in the vagina and a lso, ev ident ly , as the male 
seed (already known to consist of worm-like 
forms

2 9
) . Leonard and also Carmen S. Kre i ter

3 0 

develop the idea that the worm's change to "Many 
forms of f i s h , b i rd & beast" which "Brought fo r th 
an Infant form" suggests embryonic "evolut ionary" 
recap i tu la t ion . Of equal in te res t is the development 
of "the worm" in to Blake's general silk-worm imagery, 
and the obl iquely related idea of some form of " l i n e " 
at the source of creat ion. This idea might be 
summarized as fo l lows: 

(chain = spine = serpent/worm = f i b re ) = l i ne 
(
 B

 speech/writ ing [ l ines of t ex t ] ) 

For Darwin, the idea of the f i r s t f i l amen t / f i b re 
/ l i n e seems to have accompanied some sor t of imagina-
t i ve reve la t ion , since while l ines pass unremarked 
in The Botanic Garden, a f te r the discussions of 
f ib res in Zoonomia they come to prominence in The 
Temple of Nature. A reference to spiders in the 
e a r l i e r work evokes a tag from Pope while h i n t i n g , 
as mentioned above, at an analogy between the 
spider 's " g l i t t e r i n g net-work" and the body's 
" l i v i n g net-work" :

3
* 

So shoot the Spider-broods at breezy dawn 
Their g l i t t e r i n g net-work o 'er the autumnal 

lawn; 
From blade to blade connect wi th cordage f ine 
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The unbending grass, and l i ve along the l i n e ; 

(EV III.555-58) 

The branching threads become l i v i n g lineaments of 
a r t in a revis ion of the formula as i t appears in 
The Temple of Nature, a passage which might remind 
the reader of Los's sculpted hal ls (J 16 .61 f f . ) : 

Unnumber'd a i les connect unnumber'd h a l l s , 
And sacred symbols crowd the p i c t u r ' d wa l l s ; 
With pencil rude forgotten days design, 
And a r t s , or empires, l i ve in every l i n e . 

(1.85-88) 

But the real burden of The Temple of Nature — ve rs i -
fy ing what had already been worked out at length in 
Zoonomia—appears in passages such as the fo l low ing : 

ATTRACTION next, as earth or a i r subsides, 
The ponderous atoms from the l i g h t d iv ides, 
Approaching parts wi th quick embrace combines, 
Swells in to spheres, and lengthens in to l i nes . 
Last, as f ine goads the gluten-threads exc i te , 
Cords grapple cords, and webs with webs un i te : 
And quick CONTRACTION with etheral flame 
Lights in to l i f e the fibre-woven f rame.--
Hence without parent by spontaneous b i r t h 
Rise the f i r s t specks of animated ear th ; 
From Nature's womb the plant or insect swims, 
And buds or breathes, with microscopic l imbs. 

(1.239-53) 

Given l i nes , the whole f ab r i c / t i s sue / t ex t of creation 
fo l lows, woven in the looms of nature; so The Loves 
of the Plants t e l l s of the "Inventress of the Woof, 
f a i r LINA" ( I I . 67 ) - - co t t on ' s appropriate Latin name--
in whose loom is worked "the f i b r e - l i n e " (11.78; 
l ines become l i n e n ) . Among the primal microscopic 
forms of l i f e are "Self-moving l i nes " {TN 1.286), 
while in seeds, "The Reproductions of the l i v i n g 
Ens" commence as "the l i v i n g f i b r e shoots" and 
"new embryon f i b r i l s . . . form the l i v i n g l i n e " 
(EV 11.63, 65, 79-80). Out of such reproductive 
techniques "heaven born STORGE weaves the social 
cha in ; "

3 2
 and "so f t af fect ions l i ve along the l i n e , " 

for "B i r th a f te r b i r t h the l ine unchanging runs / 
And fathers l i v e transmitted in t h e i r sons" (TN I I . 
92, 94, 107-08). Darwin's note on "Imagination's 
power" over reproduction says, " I t is not to be 
understood, that the f i r s t l i v i n g f i b r e s , are pro-
duced by imaginat ion, with any s i m i l a r i t y of form 
to the future animal, but with appetencies or 
propensi t ies, which shall produce . . . corresponding 
with the imagination of the fa ther" ( I I . 118n . ) . For 
Blake, imagination is the father of a l l reproduct ion, 
the creator (not reproducer) of the l i ne which (as 
for Darwin) i s only " t i nc tu red" in the loom/womb 
t e x t i l e machinery of the mother: 

And f i r s t he drew a l ine upon the wal ls of 
shining heaven 

And Enitharmon t i nc tu rd i t wi th beams of 
blushing love 

I t remaind permanent a lovely form insp i rd 
d iv ine ly human 

Dividing in to jus t proportions Los unwearied 

labourd 
The immortal l ines upon the heavens 

{FZ Vila 90.35-39) 

This of fers a more encompassing vis ion of Darwin's 
"chemic a r t s " which "disclosed in pictured l i nes , / 
L i v ' d to mankind" {EV 1.367-68); Darwin's l i ne is 
f i n a l l y the agent and expression of im i ta t ion 
( a r t i s t i c or "genetic") rather than imaginat ion.

3 3 

The Temple of Nature also presents the l i v i n g -
l ine or f i b re as the basic un i t of animation because 
of i t s power of contract ion. A note to the lengthy 
passage quoted above says that "The power of con-
t r a c t i o n , which exists in organized bodies and 
dist inguishes l i f e from inanimation, appears to 
consist of an ethereal f l u i d which resides in the 
brain and nerves of l i v i n g bodies, and is expended 
in the act of shortening the i r f i b res " ( I . 245n . ) . 
A power of expansion, which Darwin nowhere posits 
(expansion being the resu l t of another cont rac t ion) , 
was already part of Blake's conception of E tern i ty : 
"The w i l l of the Immortal expanded / Or contracted 
his a l l f l ex ib l e senses" (BU 3.37-38). E te rn i t y , 
ev ident ly , is non- l inear: the pure s ta te , perhaps, 
of the "ether ia l f l u i d " or " s p i r i t of animation" 
(z , p. 30).

3 l+
 Given the heritage of Locke and Newton 

( in the "Questions" appended to The Optioks), and 
pa r t i cu l a r l y Hartley (who great ly influences Darwin), 
our textured universe of l ines and f ibres t e s t i f i e s 
to the imposs ib i l i t y of Edenic perception; fo r 
Darwin, indeed, "The word idea . . . is defined as 
a cont rac t ion , or motion, or conf igura t ion, of the 
f i b res " (z , p. 11). The l ines of thought, in t u r n , 
become chains, " l inks of the chain of f ibrous 
act ions" (TN Add. N. V I I ) : 

Last in th ick swarms ASSOCIATIONS spr ing , 
Thoughts j o i n to thoughts, to motions motions 

c l i n g ; 
Whence in long t ra ins of catenation flow 
Imagined j oy , and voluntary woe. 

(TN 1.277-80) 

Individual words r e f l ec t "In parted l inks the long 
ideal t r a ins " and are, furthermore, "Chain'd down in 
characters" to give "to s ight the evanescent sound" 
(TN 111.398, IV.266, 268). Darwin himself real izes 
one now much-discussed consequence of th i s imprison-
ment: "the acquirement of d i f f e ren t languages in 
the i r infancy may a f fec t the modes of th inking and 
reasoning of whole nat ions, or of d i f f e ren t classes 
of society; as the words of them do not accurately 
suggest the same ideas, or parts of ideal t r a i n s ; a 
circumstance which has not been s u f f i c i e n t l y 
analysed" (TN IV.398n.). 

The silk-worm occupies an in te res t ing pos i t ion 
in th is universe of l i nes : a kind of " l i v i n g l i n e , " 
i t cocoons i t s e l f with self-produced l i n e , only to 
burst i t s "well-woven house of s i l k " (TN Add. N. IX) 
a f ter t ransformation. Darwin's images also serve to 
remind us that "worm" was a standard term for " s i l k -
worm," a convention which has rami f icat ions for 
Blake's references: 

The Silk-Worm broods in countless t r ibes above 
Crop the green t reasure, uninform'd of love; 
Erewhile the changeful worm with c i r c l i n g head 
Weaves the nice curtains of his s i lken bed; 
Web wi th in web involves his larva form, 
Al ike secured from sunshine and from storm; 
For twelve long days He dreams of blossom'd 



42 

groves, 
Untasted honey, and ideal loves; 
Wakes from his t rance, alarm'd with young 

Desire, 
Finds his new sex, and feels ecstat ic f i r e ; 

(TN 11.295-304) 

The rat ionale fo r th i s i s "sexual reproduction only, 
which seems to have been the chef-d'oeuvre, or capi ta l 
work of nature;

3 5
 as appears by the wonderful t rans-

formation of leaf -eat ing ca te rp i l l a rs in to honey-eat-
ing moths and bu t te r f l yes , apparently for the sole 
purpose of the formation of sexual organs, as in the 
si lk-worm, which takes no food a f te r i t s transforma-
t i o n , but propagates i t s species and dies" (TN Add. 
N. V I I I ) . The si lk-worm's change raises in par t i cu la r 
the question of i n s t i n c t : 

Conscious of change the Silkworm-Nymphs begin 
Attach'd to leaves the i r gluten-threads to sp in ; 
Then round and round they weave wi th c i r c l i n g 

heads 
Sphere w i th in Sphere, and form the i r s i lken beds. 
--Say, did these f ine vo l i t i ons f i r s t commence 
From clear ideas of the tangent sense; 
From sires to sons by imi ta t ion caught, 
Or in dumb language by t r a d i t i o n taught? 
Or did they r ise in some primeval s i t e 
Of larva onat, or microscopic mi te; 

(TN I I I . 4 1 9 - 2 8 ) . 

No answer is suggested here, but Darwin's discussion 

of the Portland Vase in The Economy of Vegetation 
pointed the way to an analogy that might have 

interested Blake. Instinct, the "dumb language," 

and the "spirit of imagination" exist outside the 

immediate organization of lines to effect the trans-

formation of line into expanded plenum: each parted 

linear link of word is also like a worm, waiting for 

its wings. 

V. THE PORTLAND VASE 

The famous Barberini Vase, which had been brought to 

England eighteen months previously, was acquired by 

the Duke of Portland in June 1786. A few days later 

it was loaned to Josiah Wedgwood, who had long 

desired to create some copies of it. Wedgwood was 

another close friend of Darwin's: their families 

were to be linked by marriage, and Wedgwood's remark-

able industrial pottery, "Etruria," was so named by 

Darwin because he thought that Wedgwood had redis-

covered a kind of ceramic painting previously known 

only to the ancient Etruscans. Darwin no doubt 

studied the original and in 1790 was sent the first 

copy for approval. Against this background it is 

no surprise to see a slight reference to the vase in 

The Economy of Vegetation--

Or bid Mortality rejoice and mourn 

O'er the fine forms in Portland's mystic urn 

(11.319-20) 

--occasion several d i f f e ren t views of the vase 
( i l l u s . 1-4) and a lengthy "Addit ional Note" whose 
explanation of the scenes on the vase " is s t i l l 
regarded as the bes t . "

3 6
 The views were evident ly 

copied and engraved by Blake, who—judging from 

Johnson's l e t t e r to Darwin of 23 July 1791--was for 
a time entrusted with the vase i t s e l f .

3 7
 Darwin's 

remarks would in any event have interested any 
student of Bryant and the other myco log is t s , f o r , 
according to Darwin, the vase "represents what in 
ant ient times engaged the at tent ion of philosophers, 
poets, and heros, I mean a part of the Eleusinian 
mysteries" (Add. N. XXII) . Darwin's deep in te res t 
in these matters emerges more strongly in the 
"Preface" to The Temple of Nature where he wr i tes 
that " in the mysteries the philosophy of the works 
of Nature . . . are believed to have been taught by 
a l legor ic scenery . . . which gave r ise to the 
machinery of th is poem." The scenes on the vase he 
describes as "the f i r s t part of th is scenery," 
representing "Death, and the destruct ion of a l l 
th ings . " In The Economy of Vegetation, Darwin sees 
the central f i gu re , a female in a dying a t t i t ude 
(represented by the inverted torch in her hand, "an 
ant ient emblem of extinguished l i f e " ) , as "an 
hieroglyphic of the Eleusinian emblem of MORTAL LIFE, 
that i s , the le thu , or death, mentioned by V i r g i l 
amongst the t e r r i b l e things exhibited at the 
beginning of the myster ies." Another f i gu re , "The 
MANES or GHOST appears l inger ing and f e a r f u l , and 
wishes to drag a f te r him a part of his mortal 
garment, which however adheres to the side of the 
portal through which he has passed." Such images 
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1 The Portland Vase. Courtesy of Robert Essick. 

2 The First Compartment. Courtesy of Robert Essick. 

3 The Second Compartment. Courtesy of Robert Essick. 

4 The Handles and Bottom of the Vase. Courtesy of 
Robert Essick. 

perhaps helped to point Blake toward his later use 
of body-as-garment. And while there are many 
sources, conscious and not, for Blake's varied and 
multivalent serpent images, the following passage 
must have occasioned some interest: "A little lower 
down in the group the manes or ghost is received by 
a beautiful female, a symbol of IMMORTAL LIFE. This 
is evinced by her fondling between her knees a large 
and playful serpent, which from its annually renewing 
its external skin has from great antiquity . . . 
been esteemed an emblem of renovated youth." This 
may suggest another interpretation for the mysterious 
design in America, pi. 14, where a would-be scholar 
prays to a seated woman with a fondled serpent 
between her spread knees. The "death-preaching 
sibyl" seen by David Erdman is an academic projection 
--the serpent at the bottom of the plate ejaculates 
those same flames from which the student, as Ore or 
"renovated youth" in the design of pi. 10, could 
emerge. So also the serpent of pi. 11 ridden by 
children and reined by a young girl could offer 
extremely positive associations: in the text of pi. 
15, the female spirits "glowing with the lusts of 
youth . . . feel the nerves of youth renew, and 
desires of ancient times." As the same design of 
the ridden serpent appears at the end of Thel, these 
same associations may affect the interpretation and 
dating of that final plate, already generally 
considered as a later addition to the poem. 

But the most interesting explanation comes 
towards the close of the note; it offers information 
available elsewhere, but in succinct and memorable 
form summarizes an emblem essential for considering, 
inter alia, the title page of Jerusalem: 

The Psyche of the AEgyptians was one of their 
most favorite emblems, and represented the soul, 
or a future life; it was originally no other 
than the aurelia, or butterfly, but in after 
times was represented by a lovely female child 
with the beautiful wings of that insect. The 
aurelia, after its first stage as an eruca or 
caterpillar, lies for a season in a manner dead, 
and is inclosed in a sort of coffin, in this 
state of darkness it remains all the winter, 
but at the return of spring it bursts its bonds 
and comes out with a new life, and in the most 
beautiful attire. The AEgyptians thought this 
a very proper picture of the soul of man, and 
of the immortality to which it aspired. But 
as this was all owing to divine Love, of which 
EROS was an emblem, we find this person 
frequently introduced as a concomitant of the 
soul in general of Psyche. (Bryant's Mythol. 
Vol. II. p. 386). 

This rich description could serve to gloss many of 
Blake's images which point to the cocoon or chrysalis 
stage of lepidoptral metamorphosis: the couch of 
death, covering veil, golden bed.38 "In Eden 
[Beulah, del.] Females sleep the winter in soft 
silken veils / Woven by their own hands to hide them 
in the darksom grave" (FZ I 5.1-2). The female 
forms weave their veils "in sweet raptured trance" 
of sexual organization, the "dreams of bliss" of the 
sleepers of Beulah—reminding us that in the Blakean 
aufhebung of the image Darwin's aurelia becomes 
Blake's human larva. Time itself is a cocoon: 
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"every Moment has a Couch of gold for so f t repose" 
(M 28 .45 f f ) . The sleeping (time=sleeping) " for a 
season in a manner dead" is only prologue to the main 
event which interested Blake, pupation or "burs t ing" : 
"Graves . . . burst ing with the i r b i r ths of immor-
t a l i t y " (VLJ, E 543). Such references assume a 
formulaic dimension, emphasizing--curiously—the 
"bottom" of the grave/couch/cocoon, as when m u l t i -
tudes of warl ike sons "Burst the bottoms of the 
Graves & Funeral Arks of Beulah" [j 89.6, et a l . ) . 
This burst ing consistent ly represents a kind of de-
evolut ion or b i r t h (as descent, perhaps) in to cruel 
"male forms without female counterparts or Emana-
t ions" {FZ Vi la 85.19). The dynamic is perhaps 
s imi lar to that of "The Crystal Cabinet"--the 
bursting of which suggests that the cabinet is in 
part a chrysalis--where the male gets wrapped up i n 
Beulah-love, but by i n t e l l e c t u a l l y s t r i v i n g to seize 
i t s inmost form breaks the intended pattern of his 
development and f a l l s back to the weeping babe stage. 
For a l l Blake's emphasis on mental f i g h t and i n d i v i d -
ual exer t ion, there is a contrast ing f a i t h in a kind 
of sp i r i t ua l "genetic programming," a saving "inmost 
fo rm"- - " th is was a l l owing to divine Love," to use 
Darwin's words. But Blake reverses Darwin's con-
ception of emblem and ac tua l i t y . 

VI. ODDS AND SEXUAL ENDS 

The idea of "emblem," evident in Darwin's in te res t 
in the Portland Vase, appears more d i r ec t l y in a 
footnote which Albert S. Roe also f inds "suggestive 

with reference to Blake." Commenting on "the holy 
Halo" in the f i r s t canto of The Economy of Vegeta
tion, Darwin wr i tes : 

I believe i t i s not known with cer ta in ty at 
what time the painters f i r s t introduced the 
luminous c i r c l e round the head to import a 
Saint or holy person. I t i s now become a 
symbolic language of pa in t ing , and i t i s much 
to be wished that th is kind of hieroglyphic 
character was more frequent in that a r t ; as i t 
is much wanted to render h i s to r i c pictures both 
more i n t e l l i g i b l e , and more sublime; and why 
should not paint ing as well as poetry express 
i t s e l f in a metaphor, or in i n d i s t i n c t al legory? 
A t r u l y great modern painter l a t e l y endeavored 
to enlarge the sphere of p i c t o r i a l language, by 
put t ing a demon behind the p i l low of a wicked 
man on his death bed. Which unfortunately the 
cold c r i t i c i s m of the present day has depreci-
ated; and thus barred perhaps the only road to 
fur ther improvement in th is science. 

{EV I .358n.)
3 9 

5 "The Tornado." Courtesy of Robert Essick. 

6 Table of Contents for The Temple of Nature, Canto 
IV, "Of Good and E v i l . " Repr. from Scholar Press 
facs imi le . 
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Ebriety and Superstition 77. Mania 89. Association 93. Avarice, 

Imposture, Ambition, Envy, Jealousy 97. Floods, Volcanoes, 

Earthquakes, Famine 109- Pestilence 117- Pains from Sympa-

thy 123. I I . Good outbalances Evil 135. Life combines inani-

mate Matter, and produces happiness by Irri tation 145. .\s in 

viewing a Landscape 159- In hearing Music 171. By Sensation 

or Fancy in Dreams 183. The Patriot and the Nun 197. Howard, 

Moira, 13urdett205. By Volition 223. Newton, Herschel 233. 

Archimedes, Savery 241. Isis, Arkwright 253. Letters and Print-

ing26'5. Freedom of the Press 273. By Association 291. Ideas 

of Contiguity, Resemblance, and of Cause and Effect 299. An-

tinous319. Cecilia 329. I I I . Life soon ceases, Births and Deaths 

alternate 337- Acorns, Poppy-seeds, Aphises, Snails, Worms, Tad-

poles, He-rings innumerable 347- So Mankind 369. All Nature 

teems with Life 375. Dead Organic Matter soon revives 383. 

Death is but a change of Form 393. Exclamation of St. Paul 403. 

Happiness of the World increases 405. The Phcenix 411. System 

of Pvthagoras417. Rocks and Mountains produced by Organic 

Life 429. Are Monuments of past Felicity 447- Munificence of 

the Deity 455. IY". Procession of Virgins 469. Hymn to Hea-

ven 481. Of Chaos 489. Of Celestial Love 499- Offering of 

Urania 517—524. 
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Darwin's off-hand character izat ion of paint ing as a 
science which can improve through experiments in 
expression would probably have e l i c i t e d Blake's 
interest :

1 4 0
 the serpents of America, for example, 

seem to o f fe r a "kind of hieroglyphic character" i n 
the i r part of that work's metaphor or " i n d i s t i n c t 
a l legory . " 

S t r i k ing also is Darwin's spect re- l ike concep-
t ion of 

The Demon, Jealousy, [who] with Gorgon frown 
Blasts the sweet flowers of Pleasure not his own, 
Rolls his wi ld eyes, and through the shuddering 

grove 
Pursues the steps of unsuspecting Love 

(TN I I . 3 0 7 - 1 0 ) " 1 

For Darwin, Jealousy is sexual s t r i f e , and so an 
expression of v i t a l energy--here he is not far from 
a foreshadowing of natural se lect ion. He notes that 
the horns of stags "have therefore been formed fo r 
the purpose of combatting other stags fo r the ex-
clusive possession of the females, who are observed, 
l i k e the ladies in the times of ch iva l ry , to attend 
the car of the v i c to r " (TN I I . 321n . ) . So Darwin 
concludes th is theme wi th a reference to the "Knight 
on Knight, recorded in romance" who looked to the 
admiring eyes of the female bands, "Bow'd to the 
Beauty, and receiv 'd her smiles" (TN 11.333). Faint 
reward indeed, but perhaps remembered by Blake in 
the dark conception of Vala-centered s t r i f e through 
Jerusalem, Chapter 3: 

This is no warbling brook, nor shadow of a 
m i r t l e t ree: 

But blood and wounds and dismal c r i e s , and 
shadows of the oaks: 

And hearts l a i d open to the l i g h t , by the broad 
g r i z l y sword: 

And bowels hid in hammerd steel r i p ' d quivering 
on the ground. 

Call fo r th thy smiles of so f t decei t : ca l l 
fo r th thy cloudy tears: 

We hear thy sighs in trumpets s h r i l l when morn 
shal l blood renew. 

(j 65.50-55) 

Given "the importance of the sexual love which Darwin 
believes to be the most highly developed kind of 
love" (Hassler, p. 84), it is not surprising that 
Darwin turns from sexual strife to the domestic 
"triumph of despotic LOVE"; even "the enamour'd 
Flowers": 

Breath their soft sighs from each enchanted 
grove, 

And hail THE DEITIES OF SEXUAL LOVE. 
(TN 11.409-10) 

But fo r Blake such de i f i ca t i on is woven to dreams, 
and "Sexes must vanish & cease / To be, when Albion 
arises from his dread repose" (J 92.13-14). This 
may serve as Blake's f i n a l response to what must have 
been the most compelling aspect of Darwin's v i s i on

4 2 

--a pos i t ive de l igh t in sexual organization that had 
troubled Blake as fa r back as The Book of Thel.

ul 

Darwin's v is ion of the sexual universe reaches 
heights of modern fascinat ion in his discussion in 
verse and footnote concerning curved forms, or 
"IDEAL BEAUTY." " I f the wide eye the wavy lawns 
explores," or " H i l l s , whose green sides wi th sof t 
protuberance r i s e , / Or the blue concave of the 
vaulted skies,"--anyt ime the eye sees l ines which 
r e f l e c t "the nice curves, which swell the female 
breast": 

The countless joys the tender Mother pours 
Round the so f t cradle of our i n fan t hours, 
In l i v e l y t ra ins of unextinct de l ight 
Rise in our bosoms recognized by sight; 
Fond Fancy's eye reca l ls the form d iv ine , 
And TASTE s i t s smil ing upon Beauty's shr ine. 

(TN I I I . 227 -32 ) 

Darwin's a t t rac t i on to th is idea is evident in the 
catalogue of poetic paraphrases he f inds for women's 
breasts: "velvet orbs, " "milky fount , " "the Paphian 
shr ine , " "pearly orbs," "salubrious fount , " "the 
perfect form." Indeed, considering the opening 
request in The Temple of Nature that the "mystic 
ve i l withdraw" from the Goddess in order to "Charm 
a f te r charm . . . display / And give the GODDESS to 
adoring day!" and the echoing closing image of the 
poem, i t is not too much to say that fo r Darwin the 
female bosom equals "TRUTH DIVINE!": Urania (the 
reader's guide), 

Thrice to the GODDESS bows with solemn pause, 
With trembling awe the mystic ve i l withdraws, 
And, meekly kneeling on the gorgeous shr ine, 
L i f t s her ecstat ic eyes to TRUTH DIVINE! 

(TN 1.168-70, IV.521-24) 

Concerning "wavy lawns," Darwin of fers a long and 
detai led footnote (taken verbatim from Zoonomia 
XIV.6) to support his contention that when we see 
any object of v is ion which bears any s imi l i tude to 
the form of the female bosom, " i f the object be not 
too large, we experience an a t t rac t i on to embrace i t 
with our arms, and to salute i t wi th our l i p s , as 
we did in our ear ly infancy the bosom of our mother." 
This may suggest an addi t ional l i nk between 
"beauty"

ut+
 and "Beulah"—as in Milton 30.10-11, 

"Beulah to i t s Inhabitants appears w i th in each 
d i s t r i c t / As the beloved in fant in his mothers 
bosom round i n c i r c l e d . " 

The t h i r d ed i t ion of The Economy of Vegetation 
(1795) included a new i l l u s t r a t i o n , engraved by 
Blake, of "The Tornado" ( i l l u s . 5) . A Note, as 
usual, contains the meat of the discussion; th i s one 
fol lows a note on the "Maelstrom" which labels that 
phenomenon "an extensive vortex, or eddy," t e s t i -
fy ing to the general l i n g u i s t i c equivalence between 
vortex-eddy-whir lpool-(tornado) which would have 
informed Blake's reading. Darwin t e l l s us that two 
major winds meeting in contrary d i rect ions cannot 
be supposed to balance each other, and as a resu l t 
"a rotatory motion w i l l be produced as they ascend 
l i ke water f a l l i n g through a hole [ s i c ] , and an 
horizontal or sp i ra l eddy is the consequence; these 
eddies are more or less rap id , and are cal led 
Tornadoes in the i r most v io len t s ta te" (EV Add. N. 
XXXIII) . This v io len t eddy "has not only i t s 
progressive ve loc i t y , but i t s c i r cu la r one a lso, 



which thus l i f t s up or overturns every th inq w i th in 
i t s sp i ra l w h i r l . " This of fers a po ten t ia l l y s i g n i f -
icant lesson in Blakean psycho-physics: expressed 
more simply, "The surface of contact between two 
currents cur ls over to form a vortex'

| l45
--perhaps even 

the surface of contact between "currents of crea-
t i o n , " or even, contrary ideas. Blake's engraving 
is s t r i k i ng in comparison with others done about 
th is time—as a Tornado, or sp i ra l eddy, the various 
coi led serpents represent the c i r cu la r ve loc i ty of the 
vortex. The lef t -hand f igure in plate 6 of The Book 
of Urizen suggests, in pa r t i cu la r , the inverse, inver t -
ed image of "The Toronado." 

But there are other pleasures to reading Darwin 
aside from reading-in Blake. One can only feel 
great admiration for the man, and for the growing 
power of experimental science, a f te r pondering 
Darwin's note that the larynx is "something l i k e the 
trumpet stop of an organ, as may be observed by 
blowing through the wind-pipe of a dead goose" (TN 
Add. N. XV). And there is a certa in charm in 
Darwin's s t y l e , when taken in small doses: 

[the NEREID's] p layful Sea-horse woos her so f t 
commands, 

Turns his quick ears, his webbed claws expands, 
His watery way with waving volutes wins, 
Or l i s ten ing l ib ra tes on unmoving f i n s . 

(EV III.227-80) 

And there are haunting 1 
the "e lec t r i c k iss" (EV 
the plague-diseased Aegl 
"clasps the br ight Infec 
106). And there is s t i l 
l o g i c a l " discovery; who 
vindicate Richard Edgewo 
times some c r i t i c w i l l a 
The Botanic Garden and b 
discovery. . . . I t w i l l 
admiration of pos te r i t y " 
But anyone, sure ly , can 
reading Darwin once. 

apses--as in the verses on 
1.349-56), or the story of 
e and her lover Thyrsis, who 
t ion in his arms" {EV IV. 
1 the pleasure of "archeo-
knows?--someone may yet 
r t h ' s be l i e f that " in fu ture 
r ise who shal l re-discover 
u i l d his fame upon th is 
shine out again to the 
(c i ted in Logan, p. 94). 

safely take the pleasure of 

arwin's poetical works are now avai lable in 
facsimi le as part of the Garland "Romantic 
Context" ser ies , with a serviceable i n t r o -

duction by Donald H. Rieman.'*
6
 Unfortunately, these 

are not as successful as the facsimi le edi t ions 
published by the Scholar Press in 1973--most impor-
tan t ly wi th regard to the i l l u s t r a t i o n s , which in the 
Garland ed i t ion look l i ke bad xeroxes, with the names 
of a r t i s t and engraver sometimes cropped o f f . The 
Garland series chooses, cur ious ly , to reproduce the 
second ed i t ion of The Loves of the Plants. This 
opens the way to some in teres t ing comparisons'
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the student having access to both repr in ts or to 
other l a te r ed i t i ons , but o f fers a s l i g h t l y less 
successful text for the single-copy reader. The 
Garland Temple of Nature also includes The Golden Age, 
a parodic ep i s t l e in verse issued under Darwin's name; 
the fac t that one un ivers i ty bibl iographer once 
accepted the a t t r i b u t i o n hardly j u s t i f i e s i t s 
i nc lus ion , which only serves to make one the more 
regret the exclusion of the t r u l y damaging parody, 
"The Loves of the Tr iang les. " S t i l l , every under-
graduate l i b r a r y should now include Darwin, and for 

those that do not , the Garland ed i t ion would be the 
easiest so lu t ion. 

1
 James V. Logan's summary of some passages i n The Botanic Garden 

(The Poetry and Aesthetics of Erasmus Darwin, Princeton Studies 
in English 15 [Pr inceton: Princeton Univers i ty Press, 1936], p. 
117). 

2
 Students of Darwin, who usually de l igh t in showing his consider-

able presence in the imaginations o f the Romantics, have been a t 
an imaginative loss in deal ing w i th Blake. For Desmond King-Hele, 
"Blake detested the technology celebrated i n The Economy of 
Vegetation, and was probably none too pleased that his superb 
engravings contr ibuted to the poem's success" (Doctor of Revolu-
tion: The Life and Genius of Erasmus Darwin [London: Faber & 
Faber, 1977], p. 306); Donald M. Hassler f inds that Blake "did 
not use [ l i k e Shel ley] science as a rhe to r i ca l foundation fo r his 
Platonism. . . . Blake had no reason to be indebted to Darwin and, 
in f a c t , de l ibera te ly stayed away from Darwin more than did any 
other Romantic" (Erasmus Darwin, Twayne's English Authors Series 
[New York: Twayne Publ ishers, 1973], p. 127). 

3
 Francis D. Klingender, Art and the Industrial Revolution, e d . , 

rev. Arthur Elton (New York: Augustus M. Ke l ley , 1968), p. 39. 

'' Fuseli acted as the i n i t i a l go-between fo r Darwin and Johnson 
(King-Hele, p. 162), and Darwin e f f us i ve l y praises the "nightmare 
. . . mark'd by FUSSELI'S poetic eye" (The Loves of the Plants, 
I I I . 5 1 f f . ) . 

5
 King-Hele reports tha t "The European Magazine quoted the opinion 

that Zoonomia 'bids f a i r to do fo r Medicine what S i r Isaac Newton's 
Principia has done fo r Natural Phi losophy, ' and the Monthly 
Magazine thought i t 'one of the most important productions of the 
age ' " (p. 241). 

6
 See Norton Gar f ink le , "Science and Religion in England, 1790-

1800: The C r i t i c a l Response to the Work of Erasmus Darwin," 
Journal of the History of Ideas, 16 (June 1955), 376-88. The 
most e f f ec t i ve attack was a sustained parody appearing in the 
f i r s t issues of The Anti-Jacobin Review (1798); e n t i t l e d "The 
Loves of the T r iang les , " i t i s thought to have been authored by 
George Canning and two co l labora to rs . 

7
 The poem is so named only on the t i t l e page, r e f l e c t i n g a l a s t -

minute change from the announced pre-pub l ica t ion t i t l e (then 
s u b t i t l e ) , The Origin of Society. 

8
 According to Coler idge, "Dr. Darwin laboured to make h is s ty le 

f i ne and gaudy, by accumulating and applying a l l the sonorous 
and handsome-looking words in our language. This is not poetry 
. . . . " (Hassler, p. 100). James Logan concludes that Darwin 
o f fe rs "a supreme example of bad taste in ornate language" (p. 
141). 

9
 Many quotat ions could be introduced here; Coleridge again, 

before he soured on Darwin, wrote o f " . . . Dr. Darwin, the 
every th ing, except the Chr is t ian ! Dr. Darwin possesses, perhaps, 
a greater range of knowledge than any other man in Europe, and 

is the most invent ive of phi losophical men. He thinks in a new 
t r a i n on a l l subjects except r e l i g i o n " ; King-Hele w r i t e s , "Though 
I may be biased, I regard Erasmus Darwin as the greatest Engl ish-
man of the eighteenth century" (King-Hele, pp. 260, 323). In 
add i t ion to h is own w r i t i n g Darwin t rans la ted Linnaeus, founded 
the famous "Lunar Soc ie ty , " was so noted a doctor that he 
was requested to become the Royal Physic ian, and was Charles 
Darwin's grandfather. 

10
 MHH 8; Blake c i t a t i o n s are taken from David V. Erdman, e d . , 

The Poetry and Prose of William Blake, 3rd p r i n t i n g rev. (Garden 
C i t y , N. Y. : Doubleday, 1968). 

11
 Erasmus Darwin, Zoonomia; or The Laws of Organic Life, vol 

(London: J . Johnson, 1794), p. 509. 
I 

12
 TN IV.453n.; c f . Add. Note V I I I . Darwin is c i t ed from the 

Scholar Press Facsimiles of The Botanic Garden and The Temple of 
Nature published by the Scholar Press (Menston, Yorkshire) in 
1973 wi th in t roductory notes by Desmond King-Hele; these rep r i n t 
the f i r s t ed i t ions of each work or part (so creat ing a facs imi le 
of The Botanic Garden which was never of fered to the p u b l i c - -
although many subscribers to the f i r s t ed i t i on of The Loves of 
the Plants undoubtedly bound up t h e i r own a f t e r purchasing The 
Economy of Vegetation). 
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1 3
 I f these i l l u s t r a t i o n s do have any relevance they would

 2 9
 See Albrect von Ha l le r , First Lines of Physiology, t rans , 

necessari ly pos i t a post-1802 date fo r the composition of the two Wi l l iam Cul len, The Sources of Science No. 32, 2 vo ls , i n 1 
passages from The Four ?oas. (1786; fac. r p t . New York and London: Johnson Repr int , 1966), 

Sect. 882. 
14

 Compare Logan's descr ip t ion of the presence of Lucretius in 
Darwin: "ghos t l i ke , the inf luence . . . is more pervasive than

 D
 "Evolut ion and Wi l l iam Blake," Studies in Romanticism, 4 

factual and de ta i led" (p. 121). (Winter 1965), 110-18. 

15
 In t h i s respect Darwin represents the culmination of a h is to ry 

of " v i s i o n a r y " - s c i e n t i f i c d idact ic poetry which includes Black-
more' s Creation, Brooke's Universal Beauty, and a host of o thers . 
There is a volume to be w r i t t en on th is t r a d i t i o n and i t s r e l a t i on 
to Blake. 

16
 Logan accurately notes that "Permeating The Botanic Garden and 

The Temple of Nature is a deep e x h i l a r a t i o n , perhaps unconsciously 
t ransmit ted i n to his work. I t derives from h is de l i gh t i n the 
order and uni ty of nature, and his intense rea l i za t i on of a wonder 
newly born in to the wor ld , the i n fan t science. The generation of 
poets that fol lowed . . . f a i l e d to perceive tha t Darwin was a 
modern prophet, not insp i red perhaps, but nevertheless a seer . 

. . . the f i r s t English poet to i n t e r p r e t modern science" 

(p. 147). 

1 7
 Walpole also wrote of the poem, i t " i s so deep, that I cannot 

read s ix l ines together and know what they are about, t i l l I have 
studied them in the long notes" [The Letters of Horace Walpole, 
ed. Mrs. Paget Toynbee [Oxford, 1905], XV, 110). 

18 Bulletin of the New York Public Library, 78 (Summer 1975), 
397-417. 

19
 David Erdman suggests that Luvah's name is re la ted to " lava" 

via Darwin {Blake: Prophet Against Empire, rev. [Garden C i t y , 
N. Y.: Doubleday, 1969], p. 334). 

2 0
 The same n igh t , ev iden t l y , tha t the stars threw down t h e i r 

spears/spheres/tears. 

2 1
 "Urizen: The Symmetry of Fear," in Blake's Visionary Forms 

Dramatic (Pr inceton: Princeton Univers i ty Press, 1969), pp. 146-
73, p. 153. 

2 2
 Like Ahania: 

. . . a f a i n t shadow wandring 
In chaos and c i r c l i n g dark Urizen, 
As the moon anguishd c i r c l es the ea r th ; {BA 2.38-40) 

2 3
 "Erasmus Darwin and Wi l l iam Blake," Eighteenth Century Life, 

4 (March 1978), 79-81. 

2U
 Darwin stated at the outset of the poem that the Sylphs, 

together wi th the Gnomes, Nymphs, and Salamanders of Rosicrucian 
doc t r ine , a f fo rd "proper machinery fo r a phi losophic poem; as i t 
is probable that they were o r i g i n a l l y the names of h ieroglyphic 
f igures of the Elements, or of Genii presid ing over t h e i r 
operat ions. The Fair ies of more modern days seem to have been 
derived from them. . . . " Klingender's observation that "Darwin's 
nymphs reveal a graceful charm and a mischievous propensity fo r 
unexpected metamorphoses in to machinery, plants or elemental 
forces of nature" (p. 37), suggests that they are not e n t i r e l y 
unrelated to Blake's "mighty ones"--or to his Gen i i , Gnomes, 
Nymphs, and Fair ies fo r that matter. 

2 5
 I discuss t h i s fu r the r in "Spears, Spheres, and Sp i r i t ua l 

Tears: Blake's Poetry as The Tyger, 11. 17-20," forthcoming in 
Philological Quarterly. 

2 6
 3. The eternal mind bounded began to r o l l 

Eddies of wrath ceaseless round & round 
And the sulphureous foam surgeing th ick 
Se t t l ed , a lake , b r i g h t , & shining c lear : 
White as the snow on the mountains co ld . 

2 7
 Hassler notes that Darwin " i s not t roubled wi th t r y i n g to 

discover one centra l myth--not t roubled because he bas ica l l y 
understands, I t h ink , that there is no such f i n a l un i t y " (p. 28 ) - -
fo r Blake also "a Perfect Unity Cannot E x i s t , " but everything 
hinges on whether or not one wishes to pursue the q u a l i f i c a t i o n , 
"but from the Universal Brotherhood of Eden" {FZ 3 ) . 

28 5 e e Mjn e Thunder of Egypt," in Alv in H. Rosenfeld, e d . , William 

Blake: Essays for S. Foster Damon (Providence, R. I . : Brown 

Univers i ty Press, 1969), pp. 158-95. 

j l
 George Poulet o f fe rs some important remarks on t h i s theme in 

The Metamorphoses of the Circle, t rans. Carley Dawson and E l l i o t t 
Coleman (Bal t imore: Johns Hopkins Univers i ty Press, 1966), pp. 55 

12
 A note adds that "the Greek word Storge i s used fo r the a f fec -

t i on of parents to ch i l d ren" (Add. N. IX ) , o f f e r i n g another 
possible source fo r Blake's unique descr ip t ion of "Love of Parent 
Storgous Appet i te" {FZ V, 61.10). 

i 3
 James Logan w r i t e s : " I t must be admitted that [Darwin] narrow-

ed down the mental process ca l led imagination to more precise 
terms than any one who went before him. But in doing so, he 
great ly l im i ted the scope of imaginat ion; . . . Imagination . . . 
according to Darwin, i s a s tate in which our ideas are evoked by 
mere sensat ion, by the emotions of pleasure and pa in ; i t is best 
designated by the word revery" (p. 54) . 

h
 Darwin cont inues, "The circumstances at tending the exer t ion 

of the power of ATTRACTION const i tu te the laws of motion of 
inanimate mat te r " - -E te rn i t y precedes the cons t i t u t i on of these 
laws ("Earth was not : nor globes of a t t r a c t i o n " ) . 

5
 This same argument in Darwin's Phylologia, or "a theory of 

vegetat ion" (Dub l in , 1800), adds " . . . and much pleasure is 
a f forded" ( c i t ed by Hassler, p. 76). 

6
 King-Hele, p. 202; he c i tes W. Mankowitz, The Portland Vase and 

the Wedgwood Copies (London: Deutsch, 1952). Before Darwin the 
vase had been discussed and reproduced in Montfaucon's L'Antiquite 
Expliquee (1719). 

17
 G. E. Bent ley, J r . , Blake Books (Oxford: Clarendon, 1969); fo r 

Blake there would have been the added pleasure of having his 
engravings used rather than some ex i s t i ng ones by Bar to lozz i . The 
engravings are dated Dec. 1 , 1791. 

' "Gold" enters the associat ion through "ch rysa l i s " (from Greek 
chrusos, gold) and the aureate p o s s i b i l i t i e s of " a u r e l i a . " 

39
 Roe i d e n t i f i e s the pa int ing re fer red to as Reynold's "Death 

of Cardinal Beaufort" ("The Thunder of Egypt," p. 166). 

*
c
 There i s , indeed, some special pleading in Darwin's argument; 

f o r as Logan notes, no one can wr i te a poem on s c i e n t i f i c pro-
cesses and be p i c t o r i a l w i thout being abstract except through 
a l legory , p e r s o n i f i c a t i o n , and s im i l e : "Everything must be i n t e r -
preted through symbols, i f f an tas t i c none the less concrete. I f 
no concrete symbol can be found, then the abstract ion must be 
addressed d i r e c t l y , ha i led by name and importuned, and thus 
dragged bod i ly before the mind of the reader" (pp. 138-39). For 
example, "an i l l i c i t love a f f a i r i s used as an a l legory for the 
chemical react ion of n i t r i c acid w i th oxygen to produce what i s 
probably a n i t r a t e s a l t . During the course of th i s reac t ion , a 
reddish vapor is given o f f and heat escapes; and Darwin l ikens 
t h i s r esu l t to Mars' seduction of Venus and to Vulcan's ensuing 
anger, which t i es them together wi th a net , t h a t , the chemical 
bond" (Hassler, p. 56). For Blake, such l i m i t e d symbols must 
u l t imate ly be subsumed to apparent confusions of t e x t - - t h a t i s , 
the whole tex t i t s e l f i s the only adequate "symbol." 

u l
 Compare the Blakean spectre which "hunts [ t he ] foots teps" of 

the Emanation (w 32.4-5) . 

u 2
 Hassler notes that "Darwin uses various techniques throughout 

his verse to make h is characters as sensuous and as 'sexual ' as 
possible" (p. 83). 

1,3
 David Erdman character izes The Book of Thel as " p i c t o r i a l l y 

and metaphorical ly . . . a curious counterpart" o f The Loves of 
the Plants; "some of Blake's f lowers and t h e i r human forms seem 
to derive from Darwin's t e x t , notes, and i l l u s t r a t i o n s . . . . 
Darwin's emphasis on sexual encounter and aggressive mascul in i ty 
seems p a r t i c u l a r l y re levant" {The Illuminated Blake [Garden C i t y , 
N. Y. : Doubleday, 1974], p. 33). 

w
 In connection wi th Darwin's "b reas t -es the t i c , " Logan observes: 

"Here we have the whole foundation of Darwin's theory of poetry 
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and a r t . Beauty is f rank ly sensuous; i t ar ises from those things, 
belonging to nature which have given us pleasure through our 
d i f f e r e n t senses. . . . I t i s a much c leverer , and ce r t a i n l y more 
modern, explanation of the de l igh t that we receive from curving 
l ines than Hogarth's 'wanton chase' theory" (p. 62) . 

4 5 Theodor Schwenk, Sensitive Chaos: The Creation of Flowing 
Forms in Water and Air, t rans. Olive Whicher and Johanna Wrialey 
(New York: Schocken Books, 1976), p. 47. 

4 6
 Erasmus Darwin, The Botanic Garden, i n t r o . Donald H. Reiman, 

A Garland Series: Romantic Context: Poetry; S ign i f i can t Minor 
Poetry 1789-1830, selected and arranged by Donald H. Reiman, in 
two vols. (New York and London: Garland Publ ish ing, 1978); and 

in the same ser ies , Erasmus Darwin, The Golden Age and The Temple 
of Nature, in t ro . Donald H. Reiman. 

1,7
 For example, in the f i r s t e d i t i o n : 

So NINON pruned her w i the r ' d charms, and won 
With har lo t -smi les her gay unconscious son ; - - ( 1.125-26) 

and in the second e d i t i o n : 

So, i n her wane of beauty, NINON won 
With f a ta l smiles her gay unconscious son . - - ( I . 125 -26 ) . 

The second ed i t i on drops the wonderful sequence about the Polish 
s a l t mines and t h e i r underground c i t i e s ( f i r s t ed. IV.309-26). 

( t Far y e t e x t e n d t h a t b i og raph i c 

p a g e ! " : Some Thoughts o n D o n a l d 

Re iman 's H a y l e y 

William Hayley. Ode to Mr. Wright and 

Other Poems, The Eulogies of Howard/ 

Ballads/Poems on Serious and Sacred 

Subjects, A Poetical Epistle to an Eminent 

Painter and Other Poems, An Essay on 

Sculpture. 

R e v i e w e d b y Joseph W i t t r e i c h 

S tudents who learn from the i r mentors only 
that Blake l e f t Felpham in a s n i t , that there-
upon he "immortalized [Hayley] as a fool not 

to be endured," and so conclude, "no one much cares 
what Hayley sa i d , " are unl ike ly to be affected by, 
much less interested i n , h i s to r i ca l judgments of 
Blake's patron--are indeed apt to be impatient with 
them and unappreciative of an e f f o r t , such as Donald 
Reiman's, to s i tuate Hayley in a "Romantic Context." 
They may even be suspicious, i f not wholly contemp-
tuous, of an enterprise that would publish four 
volumes of Hayley's verse under the capt ion, 
"Significant Minor Poetry" (my i t a l i c s ) . This poetry 
is not by current standards, much less by the 
standards of Hayley's more astute contemporaries, 
good. I t i s , in the most generous terms, an 

Hu l l : Wil l iam Hayley, 1800 (Mansell Col lect ion) 

achievement of the l e f t hand, yet of fers i t s own 
rewards, even to the most reca lc i t ran t Blakeans, 
presuming they are able to cast o f f prejudice long 
enough to ask the r i gh t questions. Why Blake l e f t 
Felpham we know. Why he went to Felpham in the f i r s t 
place and what he and Hayley talked about, o f f and on 
for three years, are matters of in teres t that these 
four volumes might f u e l . They do not answer such 
questions, to be sure, but set fo r th clues for 
answering them; they might even inspi re a more 
enterpr is ing student to heed the Hayleyan p lea--
"extend that biographic page!"--and, in the process, 
to adjudicate between widely discrepant assessments 
of Hayley's place in l i t e r a r y h is tory and of the role 
he might have played in Blake's l i f e and a r t , even 
in the formation of an aesthetic that underlies i t . 
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