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A NEW ACQUISIT ION FOR THE TATE 

A N D A NEW ADDIT ION TO 

THE BLAKE CATALOGUE 

M a r t i n Bu t l i n 

I
t was perhaps to be expected that even in the 
short time between the last p o s s i b i l i t y of 
making correct ions and addit ions and the 

actual publ icat ion of my catalogue of The Paintings 
and Drawings of William Blake, there would be changes 
of ownership and new discoveries. Given that th is 
had to happen, i t is g ra t i f y i ng that the Tate 
Gallery is the beneficiary in both respects. 

The del icate pencil and watercolor sketch for 
the a l te rna t ive composition of '"Every Man also gave 
him a Piece of Money'" has led a checkered career 
since i t was sold from the co l lec t ion of Kerrison 
Preston at Sotheby's in 1974. Bought by Colnaghi's 
and included in the i r exh ib i t ion of English Drawings, 
Watercolours and Paintings in 1976, i t was stolen only 
to be recovered two years la ter in a ver i tab le 
Aladdin's Cave of stolen works of a r t . The drawing 
'had been acquired by Kerrison Preston at the sale of 
the famous Blake co l lec t ion of W. Graham Robertson 
and i t s h is tory before that can be t raced, with near 
ce r ta in t y , back to Frederick Tatham and Blake's widow. 
However, th is good and exc i t ing h is tory seems not to 
have enhanced i t s i n te res t ; the work f a i l ed to 
a t t r ac t a single bid when offered again at Sotheby's 
in 1979. I t was at th is point in i t s h is tory that 
i t was recorded in my catalogue, somewhat d i s i n -
genuously, as being in a "Private Co l lec t ion , Great 
B r i t a i n . "

1
 Thanks to the help of Mr. James M i l l e r 

of Sotheby's, the sketch has now been bought by the 
Friends of the Tate Gallery for presentation to the 
Tate. Considerably improved in appearance by 
conservation treatment, i t is now on view in the 
Tate's Blake ga l l e r y , hanging with the companion 
watercolor of "Job and his Daughters" on long loan 
to the Tate from Dr. R. E. Hemphil l ;

2
 both works were 

executed in the early 1820s at the time when Blake 
was repeating his series of Job watercolors for John 
Linnel l and preparing the engravings from them. 

However, in addi t ion to improving the sketch's 
appearance conservation treatment has also revealed 
a h i ther to unknown pencil sketch on the back. This, 

measuring about 3 1/4 x 6 i n . (9.5 x 15 cm.), is a 
var iant of the group on the recto of God the Father 
and attendant angels. God the Father is shown holding 
a scro l l that forms a great arc above his head, and 
the number of supporting angels is reduced. A l to -
gether the group lacks the dynamic centr i fugal force 
of the recto and of subsequent developments to be 
seen in the pen and wash drawing in the B r i t i s h 
Museum and the pencil sketch in the F i tzw i l l iam 
Museum sketchbook.

3
 The group of f igures is placed 

re l a t i ve l y low on the paper which suggests that th is 
is an a l te rnat ive t ry -out for the group by i t s e l f 
rather than the beginning of an a l te rna t ive sketch 
for the whole design with f igures below. 

One mystery remains. Graham Robertson, as 
reported by Kerrison Preston,

14
 states that "behind 

the earthly group the sky glows f a i n t l y with tender 
gold and rose, t i l l r i s i ng higher i t frames the 
Angelic Vision in sof test b lue. " Only the blue 
can now be seen and not even a trace of the tender 
gold and rose could be detected by the Tate's 
Conservation Department. S imi lar ly with "Job and 
his Daughters" in which Graham Robertson described 
the colors of the f igures as fo l lows: "The maiden 
on his [Job 's ] l e f t is robed in pale pink, she on 
his r i gh t in yel low, while the t h i r d , who s i t s 
facing him upon the ground, is in palest b lue . "

5 

Again only the blue can be seen. However, in the 
th i rd of the group, "Job's Sac r i f i ce , "

6
 most of the 

colors described by Graham Robertson can s t i l l be 
discerned, as has been kindly confirmed by Miss 
Miranda Strickland-Constable and Mr. Alexander w. 
Robertson of the City Art Gal lery, Leeds. Blue is 
usually the f i r s t color to fade from Blake water-
co lors, so the presence of th is color and the absence 
of those described by Graham Robertson in the f i r s t 
two watercolors is a l l the more mysterious. 

While updating my catalogue I should perhaps 
point out that three names of owners, i f not more, 
are missing from the general index: Besterman, Dr. 
Theodore, for catalogue nos. 119 and 179A; Bindman, 
David, for nos. 147 and 232, with an i nd i rec t 
reference under no. 152; and Clayton-Stamm, M. D. E., 
for no. 692. I should be most grateful for any 
fur ther errors or omissions to be pointed out to me; 
obviously, i f they are of importance, they should 
be published in Blake/An Illustrated Quarterly. 

1
 Martin B u t l i n , Th 

1981, I , 423-24 no. 553, reproduced in co lo r , I I p i . 718; 
re-examination under ideal condit ions in the Tate Gal lery 
Conservation Department has revealed that Blake began to re in force 
some of the out l ines in pen, and has also s l i g h t l y modif ied the 
dimensions which should read, "framinq l i ne 8 x 7 (22.8 x 17.8) 
on paper 9 1 / 2 x 7 1/2 (24.2 x 19) . " 

Bu t l i n no. 556, repr. p i . 757. 

3
 Butlin nos. 554 and 557;.', repr. pis. 755 and 779. 

'* Kerrison Preston, -rsan 

�, 1952, p. 138 no. 50. 

5
 Preston, p. 140 no. 51. 

1
 Preston, p. 136 no. 49; Butlin p. 423 no. 552. 
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1 "Every Man also gave him a Piece of Money," 
c. 1821-3. Penc i l , pen, and watercolor, 22.8 x 
17.8 cm. Tate Gal lery. 

2 "God the Father wi th Attendant Angels," verso of 
"Every Man also gave him a Piece of Money," c. 1821 
Penci l , approx. 9.5 x 15 cm. Tate Gal lery. 

BLAKE'S M A I D E N QUEEN I N "THE ANGEL
1 

G r e g Crossan 

I dreamt a Dream! what can i t mean? 
And that I was a maiden Queen: 
Guarded by an Angel mi ld : 
Witless woe was neer begun"I'd! 

And I wept both night and day 
And he wip'd my tears away 
And I wept both day and night 
And hid from him my hearts de l ight 

So he took his wings and f l e d : 
Then the morn blush'd rosy red: 
I dried my tears and armd my fears 
With ten thousand shields and spears. 

Soon my Angel came again; 
I was arm'd, he came in vain: 
For the time of youth was f l ed 
And grey hairs were on my head. 

"The Angel": William Blake's 
Writings, ed. G. E. Bentley, Jr. 
(Oxford: Clarendon, 1978), I , 
184. 

On the in te rpre ta t ion of "The Angel" from 
Blake's Songs of Experience there is 
substantial agreement amongst commentators 

(notably Wicksteed, Damon, Hirsch, Adams, Keynes, 
Bateson, Gleckner, Gil lham, Stevenson). The poem is 
appropriately grouped with "An old maid ear ly " and 
"The Golden Net" as an i l l u s t r a t i o n of the theme of 
"ungrat i f ied des i res. " The dreamer enjoys the 
angel's af fect ions but hides from him her "hearts 
de l igh t " and plays upon his sympathy by weeping. 
When he eventually f l i e s away she resorts to 
coguetry to ent ice him back, but by the time he 
returns i t is too l a te . Some such paraphrase, and 
a footnote or two (to l ines 4 and 12), w i l l sa t i s fy 
most readers, but some may s t i l l want to l inger over 
the second l ine and ask: why a "maiden Queen"? 

So fa r as I am aware, two rather d i f f e ren t 
explanations have been of fered: Joseph Wicksteed 
{Blake's Innooenoe and Experience, 1928, p. 158) 
describes the dreamer as a "petted ch i ld always being 
made a queen o f , " which suggests a degree of vanity 
and assertiveness, while Robert Gleckner {The viper 
and the Bard, 1959, p. 263) l ikens her to Thel , who 
is both a v i rg in and, in the words of the l i l y and 
the matron c lay , "Queen of the Vales," and th is 
comparison suggests a character rather more t imid 
and f r a g i l e . 

I would l i ke to add a t h i r d perspective on the 
phrase, one which I believe reinforces the poem's 
theme of hidden love. There are two famous "maiden 


	MINUTE PARTICULAR
	A New Acquisition for the Tate and a New Addition to the Blake Catalogue
	Martin Butlin


