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I ~ Jacob Bronowski, ' '(/i/limll Blake and the Age of ,~ 1)0/11/;011 
(New York: Harper & Row, 1965); Joseph H. Wick te d, Blake's 
bmocence and xperie1lre (L ndon: J .M. Dent & n Ltd., 1928); 
·.D. Hirsh, Jr., Inl10cence (md Exp rie17ce: Arl IlI/rodllc/ion to Blake 
(New Haven: Yale Uni ersity Press), which was publish d in 196 , 
not "1927" p. 7); Hazard A ms, William Blake: A Reading of the 
horter Po 117S Seattle: Univer ity ofW shington Press, 1963); Rob-

ert leckner, The Piper a1ld The Bard (Detr it: Wayne State Uni-
versity Press, 1959). 

I A few technical orrccti ns: Blake's apprenti cship was not 
t the ciety of Aneiquaries but to Basire, the 0 i y' f6 i I 
cngr ver (pp. 23, 26). Illuminated b oks f th Middle Ages were 
n t "hand-printed" (p. 19), n r is "illuminated prinein .. a "t ch-
nique that married the arts of engraving with waterc I r painting" 
(p. 7). It is doubtful that "Blake was a vi tim te hnologic I 
change in that engreving wa dying cr ft, gra u Ily giving w y 
t lithogrt phy in the first twO decades of the ] 8th eneury (sic]" 
(p. 13). Forbes means, f course, the nineteenth ceneury, but during 
this period the most popul r reproductiv method w s quatint, 
th mainst y of the pi turesgue view industry, and engraving, even 
(ter Hullmandel set up his lith gra hy press, 1817- 1818, was in 

great demand, because the developm or of steel engr vin (1822) 
made it possible to prine tens [thousands o[ impressions with 
great d rail and without loss of qu lity. 

1$ Margaret Ruth Lowry, , il1doUJS of th M01 ~ l1ing: A Critical 
tlldy afWilliam Blake's P etical ketches, 1783 (New Haven: Yal 

University Press, 19 0), pp. 39- 1. 
16 For a discussion of why Bit ke chose to us r l ief etching 

when other, more convention I, meth ds would h v enabled him 
to combine text and illustr ti os on one plate, see my The A,'t of 
William Blake's IlIlIminated Pr1l1ts Manchester: Man h ter cching 
Workshop, 1983), p . 1, 19- 20. 

1'1 Blake R cords, p. 88. 
1M P. 5 1. 
19 P. 85. 
20 • 82. 
21 ritt n, ongs & Prol'erbs of William B/ak, or baric n' and 

pian, op. 7 (London: F btr -aber, 1965); Willit ms, Tw Blflke 
Songs, [or voic and oboe London: xford Univer icy Press, 1958); 
Rochberg, Blake ong.s, for sopr no and chamber ns mbl (New 
York: Leeds Music orp., 1963. here is, dmitt diy, chin lin 
between poor translation and exciting vari ci n. New settings of a 
song or play can become works of art in their own right, celebr ring 
the original and displaying what may have be n hid. It s ems ch t 
musi i ns have been more successful in creating new works f rt 
based on Blake's songs th n have other rtists. lIlustrati ns of 
Blake's poetry struck Ruthven odd as "th m st horrible of all 
things"-th ugh, admiccedJy, he had the "whimsic I dr v.:ing~ of 

me cheery, chintzy girl, who is '50 fond of Blak as he InsP.lr s 
her so much.' rom su h nightm res as these, oDd L rd, Deli ver 
us!" (Todd, ongs of ImlOWlC (l1ul of Expet'ience, . iii). He is ap-
~arenrly referring to (and quite rightly, I think) ~ela Bianco's 
hne dr wings in The Land of Dr, 1I1S (New York: Macmdl, n, ] 928). 

22 ilchrist, p. 1. 
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