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objects, som etim es as a restraint, som etim es as libera
tion , always as an antitheticality . A n tithetica lity or con
trariety  resists rom antic  allegory and abstract law based 
on reason. It insists on the  particu lar and exercises its 
ab ility  to provide the  o ther (b u t an involved o ther) in 
any cu ltural s ituation , any cu ltu ra l m om en t always 
th rea ten ing  the estab lishm ent o f an external au thority  
and the negation  o f freedom . B ut it is m ore than  this re
sistance. It is also the  g round  o f creation. Because it does 
no t fix m ean ing  according to logic2, it allows always for 
possibility, though  its use will be likely eventually to d ie 
in to  a tyranny and  requ ire a repetition  o f the an tithetica l 
gesture, which is the  gesture Blake makes w hen he dram 
atizes his argum ent.

^ d o v i c o  C aste lvetro, “T h e  Poetics o f  A r is to t le  T ranslated and 

E x p la in ed ,” in  Critical Theory Since Plata (ed . H azard  A d am s), 
N ew  York: H arcourt Brace Jovan ov ich , 1971, p. 151.

2W . J. T. M itch e ll, “ V is ib le  L an g u age ,” in  Romanticism  a n d 
Contem porary Criticism (ed . Morris Eaves and  M ichael F ischer), 
Ithaca: C orn ell U n ivers ity  Press, 1986, p. 87.
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Vala’s G arden 

Andrew Lincoln

In her paper “ Vala’s G arden  in N igh t the  N in th : Para
dise Regained or W om an B o u n d ?” (Blake 20 (1987): 
116-24) C atherine H aigney cites a w ide range o f critics 
who have read the pastoral ep isode as a joyful cele
bration  o f innocence, and  have thus tended  to  overlook 
“ p itfa lls” in the text, to “ am eliorate the T harm as/ 
Enion seduction scene,” and  to  ignore the circularity o f 
Blake’s m yth. O ne m igh t easily conclude from  her paper 
th a t the  “ trad itiona l view” o f th is episode has never be
fore been challenged. For the  record, at least one critic1 
has already suggested th a t the  serenity o f th is episode 
is deceptive, th a t the relationsh ips betw een Luvah and 
Vala, and betw een Tharm as and  Enion are no t necessar
ily harm onious, and  th a t there is an e lem ent o f circular
ity in the m yth here (because the passage can be read as 
the  p re lude  to  M an’s fall as well as to  his resurrection). 
I feel I shou ld  p o in t th is ou t, i f  only  because C atherine 
H aigney does not.

1 A nd rew  L inco ln , “ B lake’s Lower Paradise: T h e Pastoral Passage 
in  The Four Zoas, N ig h t  th e  N in th , ” Bulletin  o f  Research in the 
H um anities 84  (1981): 4 7 0 -7 9 .

Reply to Andrew Lincoln 

Catherine Haigney

A ndrew  L incoln’s article does indeed  question  the  in n o 
cence o f N igh t the  N in th ’s pastoral episode, and  had  I 
read his work before pub lish ing , I certain ly w ould have 
acknow ledged its perceptive analysis o f  the in te rlud e ’s 
uneasiness. T he follow ing insigh t o f his sounds especial
ly like my own:
T h e sty le  o f  th e  passage is d isa rm in g ly  s im p le  . . . and  m ay seem  to 

in v ite  a relaxed  read in g , esp ec ia lly  in  th e  con tex t o f  th e  exu b eran t 
L a s t ju d g em en t  d esc r ib ed  in  th e  rest o f  th e  N ig h t .  Th e con tex t leads 
us to  ex p ec t an onw ard m o v em en t tow ards re in teg ra tion  and 
regen era tion , and  th is  exp ec ta tion  m ay lead  us to  over look  or m in i
m ise  th e  sig n if ican ce o f  fea tu res w h ich  d istu rb  th e sen se o f  p rogress. 
(L in co ln , 471)

A nd yet w hile we agree th a t th is earth ly  paradise blends 
shadow w ith ligh t, ou r exp lanations for its troub ling  
darkness rem ain  q u ite  d ifferent. L incoln treats Vala as an 
Evian figure whose suffering and d o u b t arise partly from  
“ the dangers o f w ilfu l se lf-absorp tion” (475) and whose 
in teraction  w ith Tharm as and  Enion shows us “ the 
seductive power o f  m a tte r and  its tendency to  leave the 
sense unsatisfied” (476). In  extracting the  universal 
sp iritua l significance o f w hat hap>pens in Blake’s pastoral 
setting , L incoln writes th a t “ the  in te rlude  . . . illustrates 
the  susceptib ility  o f  the  soul to  the pleasures o f the  m a
terial world, which m ay lead her to  tu rn  away from  her 
m aker” (477).

My read ing differs from  L incoln’s by trea ting  Vala 
no t as a representative soul conceived in M iltonic term s, 
bu t as a specifically “ fem in ine ” being  opposing w hat is 
“ m ascu line” in the poem . W hereas Lincoln uses a trad i
tiona l fram ework o f relig ious th o u g h t to  explain w hat 
he sees as the m ain  them e o f innocence lost, I use a fem i
n ist m ethodo logy  to  reconsider the  d istu rb ing  struggle 
betw een m ale and  fem ale in the Four Zoas as a whole. 
O ne exam ple o f how our two approaches diverge: w hen 
“ re lu c tan t” Enion is induced  to  follow Tharm as (131: 
552; E 399), L incoln sees her subm ission as B lake’s affir
m ation  o f an ideal h ierarchy—Eve’s y ie ld ing to  A dam in 
Paradise Lost. I, on the  o ther hand , see th e  passage as 
enacting  a sin ister k ind  o f sexual d ram a, w ith  Vala (her
self enclosed and  sub jugated  by Luvah) a id ing  Tharmas 
in his dom ina tion  o f a w om an w ho rem ains unw illing. 
For Lincoln, Vala is the  central figure in  a M iltonic psy- 
chom achia; for m e, she and  Enion bo th  appear as coun 
terparts in a sh ifting  power-play betw een the  sexes.
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