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The Origins of the William Blake Trust 

by George Goyder 

In Sir Geoffrey Keynes's autobiography The Gates of 
Memory, the origins of the William Blake Trust are 
ascribed to the year 1948 and the desire to make a worthy 
facsimile of Jerusalem. This was not as it happens the 
beginning of the idea. More than two years earlier (1 No-
vember 1945) I drafted a letter to Dr. Thomas Jones ask-
ing that the Pilgrim Trust help in a project to reproduce 
Blake's engravings, paintings and prophetic books. As 
the text of the letter shows, our first priority was to repro-
duce the Milton series of drawings, secondly the Bible 
illustrations in tempera and watercolor, and thirdly, 
Jerusalem. Before mailing this letter I sent a draft to 

Geoffrey which he returned with a few minor corrections. 
Dr. Jones replied asking for time to consider the matter, 
so on 4 June 1947 I wrote again mentioning my previous 
letter and this time put forward Jerusalem as our first 
priority as the unique copy of that book had meantime 
become available for reproduction. 

The original objectives of the William Blake Trust 
were very broadly defined and at no time have its aims 
been abandoned. It is more a case of the Trust using the 
technical expertise of Arnold Fawcus and his Trianon 
Press to the best advantage. Now that the William Blake 
Trust has successfully completed the long-awaited Job 
engravings in their several states it might be thought that 
the Trust has fulfilled the task for which it was formed. 
This is not the case. Three of the four original aims of the 
Trust remain uncompleted and some have not even been 
begun. There is work aplenty for the Trust still to do. 

November 1s t , 1945* - 2 -

Doar Dr. Jones, 

You kindly sent mo a copy of the Annual Heport 
or the Pilgrim Trust . I was struck with the hulp you 
are giving to tho oncoura^oment of l i t e r a t u r e and am 
promptod by I t to put a suggestion to you which has beon 
In my dUrui for some tlmo. 

William Blake i s not only a groat Ihgl ish poet but 
oqually a groat Rnglish palntor - i f not the groato.-.t. 
Ills work in hurdly known except to a small number of 
people. The roason I s , I be l ieve , par t ly that aomo of 
his best paintings are s t i l l in pr ivate hands uuch as 
those of Graham riobertron and Urn. S t i r l i ng in t h i s 
country, nnd Phi l ip llofor In America; part ly because 
no adequate roproduct lorin have boi-n, made. 

In 1936 J»i'i kuii.mi undertook the reproduction or 
tho th»uo known coloured copies of tho Job, 1 together with 
the or ig ina l poncll rkotchus and the engravings- This 
magniflcont production in six sections enabled tha student 
to sou lilako^s work In a form hardly dis t inguishable from 
tho or ig ina l works. I undorstand the pr ice to the t rad* 
was 10 guineas a copy, and that tho t o t a l H m M of 
production was between £8,000. and £8,000. 300 copies 
wero sold in America and 200 In England. by now tha 
o r ig ina l outlay should havo boon recovered. If you have 
not soon the Job I would l i k e to show you a sot next time 
you are in London. Geoffrey Keynes, who i s the loading 
authori ty on HLnko, wrote tho int roduct ion, and in every 
way the work La superb. V/o owo a g r ea t ' dea l to m.w|»wart 

7"2s<. Morg«ji for th is en torpr i so . 

My suggestion i s that to encourage a r t i s t s in t h i s 
country and U.P..A. to study Ulake (I believe thero Is no 
moro inspir ing mar tor than Blake - he l i t e r a l l y teems with 

i n s p i r a t i o n ) , plans should now be made for reproducing 
the other groat B lako^er l e s iln^the same way as was done 
for tho Book of Job by^MorganjanflPby tha National a r t 
Collections fund for the Dante drawings. 

My f i r s t p r io r i ty i s to roproduoe the Milton s e r i e s . . 
Come of these aro In Boston, some in the nunting/on / £ * 

l i b r a r y , and oomo at Cambridge. The series lnolude 
Paradise Lost and Hogalned, L'Allegro and I I Penseroao, 
The Nat iv i ty , and Comus. I t w i l l be necessary to obtain 
the loon of the American o r ig ina l s and th is wi l l take 
tlmo; hence tho nood to s t a r t now. 

The sooond great work oyole nover h i ther to r e -
produced lfl tho series of Bib l ica l temperas i l l u s t r a t i n g 
the Life of Our Lord. All the paintinga need putt ing 
together and reproducing in fine collotype, as used for 
tho Job. When they aro soon togother the world may 
appreciate for tho f i r s t tlmo the glorious boauty and 
rol iglouc croativonos3 of tlilB wonderful a r t i s t . You 
probably know some of Dlako'a paintings of C h r i s t ' s Li fe , 
Buoh as tho Infant Jolm riding on the Lamb. Wo more 
tondor prosontstlon of tho God-hoad - Divine Humanity and 
Human Divinity - con bo imagined. There i s nothing e l se 
I know of in Wostern a r t slnoe the Reformation whloh 
convoys auoh doep re l ig ious feel ing In form, colour and 
composition, as do those tomporas, some of the f ines t of 
whloh aro s t i l l in pr ivate c o l l e c t i o n s . Huthvon Todd'a 
aataloguo rtewW holp in tracing theae . 

Thirdly, thoro 13 the magnlfloent coloured Jerusalem 
In the possession of b r s . r t i r l i n g . Joseph Wlckstead l a 
s t i l l available to write the introduct ion for t h i s book, 
but he Is getting on in years and there i s no young Blake 
saholar with tho samo understanding and learning. 

Then thoro aro the eighteen paint ings I l l u s t r a t i n g 
Uunyarts Pllerlii* which (.Lord Crewe sold recently to Amerioa. 

»eyk©T? 
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They have beon poorly reproduced In the United States, 
but the book is unobtainable in England. 

It may be many months before Query Walker & Co. 
oan re-assemble their expert mon, but it is cot too early 
to start planning the undertaking. 

Oeoffrey Keynes tells me he would give all help 
possible in the project. I imagine the cost would be 
twice or threo times as great as before the war. The 
outlay for the Milton series might, therefore, be £10,000. 
to £15,000. A Plwilar"figure would cover tho Biblical 
sories. XlXjft? a r e

 outside figures. As I understand 
#sJ-rP\ Morgan/recovered the whole of the outlay for the 

Job, the Question for the Pilgrim Trust should be one of 
outlay rather than of expenditure. I am very anxious to 
intarest you in the project, for I know of nothing else 
better oalculated to lnspiro the present generation of 
artists and to link England and U.f.A. in creative amity 
than a noblr and really worthy presentation o** Htak»«« 
work to the dublic here and in Amorloa for the first time. 

I should like to talk further with you about this 
together with Oeoffrey Keynes, and will be grateful if you 
will let me know when you aro coming to London. 

T1I1I P ILG RI M T R U S T 

I I I U N I I I I I ; EDWARD b II UIKNI Si 

I LOWTIIPH GARDENS 

EXHIBITION IIOAI), LONDON, S.W. 7 

1LIMI IOM : KLNSINVTON 366 ( 

CHAIRMAN: RT. HON. LOUD MACMIILAN, <;.C.V MCll l rAKV: Ti l t MON. J . I . A. URUWNL 

Sincerely yours, 

Dr. Tom Jones, 
The Pilgrim Trust, 
Ilarleoh, 
N. Wales. 
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lU Mow C/eorTjc ( 

ea-foi *<>s -L^' '4<-{Zt,yxe * h*~? ^'*" t^T~ 

J{6b<^ JUL**, InM f>Ui^ , £ r . (ruaY^Jyn^ 

(fiAtttUk •//« Kj Lr lU. p nek. vl' jior* J p f r , 

8 t h November 1945 

Dear Ooyder , 

I have r e ad wi t h much I n t e r e s t 
you r l e t t e r abou t t he b l a k e d r aw i n g s , 
and f u l l y s h a r e your s en s e of t h e i r 
g r e a t impor t ance i n t he a r t l i f e of 
t h i s c o u n t r y . 

The T r u s t i s a t the p r e s e n t 
moment deep ly commit ted t o t h e p u b l i c a 
t i o n of s e v e r a l ve ry e x p e n s i v e works . 
You may have s een t he f i r s t volume of 
HiSiUiVitL W.vLL PAIUT IWOj I t i s only 

the f i r s t of s e v e r a l vo lumes . Then 

we have RtfCoRDlNH BRITAIN on tho s t o c k s , 
and RECORDING SC0TL«kND t o f o l l ow . The 

r a ng e of p r e s e n t c o s t s i s ve ry h i gh , 
and t h a t Is a n o t h e r r e a s o n why we shou ld 

d e l a y f o r a y e a r or two s ound i ng the 

T r u s t e e s on a p r o j e c t of t h i s k i nd . 

: o u r s s i n c e r e ] 

'"eorge Goyder , ii'3q 

' ^ ^ 7 
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