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Blake in the Marketplace,

fter several extremely active

years, the market in Blake's il-
luminated books slowed in 1991. In-
deed, as far as 1 can determine, no
complete copies changed hands, As if
in compensation, both private and in-
stitutional collectors indulged in a live-
ly exchange of Blake's drawings and
separate prints. Two of the most sig-
nificant works to find new owners, the
splendid water color of The Death of
St. Joseph (illus. 5) and the haunting
tempera of Evening (illus. 6), did so
without benefit of auctioneers or deal-
ers. Both were given to the National
Gallery of Art, Washington, by gener-
ous benefactors. Less important draw-
ings, including one untraced since 1880
and another (illus. 4) lost to sight for
34 years, continued to appear in Lon-
don salerooms. A partly hand-colored
impression of Blake’s largest print,
“Chaucers Canterbury Pilgrims,”
changed hands privately (see illus. 8-
9). Several important separate plates,
including “The Man Sweeping the In-
terpreter’s Parlour” (illus. 10) and only
the second extant impression of “The
Chaining of Orc” (illus. 7), appeared in
the same Sotheby's New York auction
on 9 May. The sale also brought to
market 10 plates from For the Sexes:
The Gates of Paradise (illus. 1-2)—the
first group to be sold since 1966—and
a previously unknown relief etching of
four of Blake's Virgil illustrations. The
prices fetched by these works indicate
that the high end of the Blake market
remains largely unaffected by the
widely-reported downturn in prices for
Impressionist and contemporary art and
the weakness in all but the very finest
British paintings and water colors. “Orc”
seta new record for any single print by
Blake (excluding the large color prints
that the marketplace always treats as
paintings). “The Man Sweeping” fetched
more than 10 times the price of the last
impression sold at auction (1980), while
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the final-state plates from The Gates of
Paradise exceeded the pre-sale high

estimate by over 400%. In this context

the price for the Virgil relief etching—
only 50% above the high estimate—
seems modest. This anomaly can be

accounted for by the fact that at least

one expert in the field considered the

Virgil print to be a fake, and thus

Sotheby's was forced to offer the work

as only “attributed” to Blake. Taken

together, the prices at this remarkable

auction and the money paid for Blake's

illuminated books over the last three

years indicate that Blake is now ap-

preciated by collectors principally as a

printmaker. His drawings, particularly
those lacking color, are in comparison
considerably undervalued.

The Heim Gallery of London pre-
sented an exhibition of British History
Paintings, 1750-1830, as its annual
spring show for 1991. All but a few of
the 142 paintings, drawings, and prints
were for sale, generally at record
prices (e.g., £500 for individual plates
from the Boydell Shakespeare Gal-
lery). There were no Blakes, but the
show included several paintings by
Stothard, two drawings by Fuseli, and
a good many prints after both artists.
All these and other relevant works are
individually listed below. The hand-
some catalogue, complete with color
reproductions and essays by Martin
Butlin, Martin Postle, Peter Cannon-
Brookes, David Alexander, and Geof-
frey Ashton, is well worth having. I
understand that the Heim Gallery has
now shut its doors, perhaps for good.
Another career ruined by over-reach-
ing ambitions in history painting?

In my review of 1989 sales (Blake 24
[1990): 220-37), 1 briefly noted the avail-
ability of the Edwin Wolf 2nd collec-
tion of Blake and Blakeana. After the
350 or so volumes and offprints failed
to sell at a reported asking price of
£100,000, the dealer (or dealers?) who

1991

owned the collection turned them all
over to Sotheby’'s London for sale at a
6 June auction. The books were par-
celled out into 28 lots, some with as
many as 25 volumes and clearly aimed
at the trade rather than individual col-
lectors. Since the total of the high esti-
mates was only £31,750 (less Sotheby's
10% commission), the owners had de-
creased their expectations considerab-
ly without trying the altemative sales
approach of offering the books indi-
vidually in a catalogue. The rationale
for their marketing strategy escapes me.

Nine of the lots in the Wolf sale
consisted of volumes with engravings
by or after Blake. Since most of these
lots contained more than one work,
they cannot be divided sensibly into
my usual title-by-title accounting of
sales. Accordingly, I list immediately
below the relevant lots in the Wolf
auction. Most of the 19 lots of secon-
dary works were purchased by the
Japanese dealer, Rinsen. For the 2 lots
containing manuscript and typescript
materials, see under Inferesting Blake-
ana, below.

#94. Wit's Magazine, 1784-85, with Bent-
ley’s pl. 2 as the general frontispiece, con-
temporary half calf. Lavater, Apborisms on
Man, 1788, some spolting, contemporary
calf. Lavater, Apborisms, 1794, marbled
boards. Enfield, The Speaker, 1797, con-
temporary calf rebacked, with a copy of
the 1799 ed. containing a re-engraving of
Blake's pl. Allen, New and Improved His-
tory of England, 1798, contemporary calf
rebacked, pl. 1 illus. £880 to a bidder on
;he telephone, listed as “Zioni” in the price
ist.

#95. Hunter, Historical Journal, 1793,
quarto issue, some heavy spotting, con-
temporary half calf rebacked, Blake's pl.
illus. Bought-in at £750 on an estimate of
£1500-2000.

#96. Scott, Poetical Works, 1782, pls.
spotted, worn calf. Ritson, A Select Collec-
tion of English Songs, 1783, 3 vols., Sir
Walter Scott's coat-of-arms stamped in gilt
on the spines, contemporary calf worn.
Hayley, The Triumpbs of Temper, 1803,
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contemporary morocco, pl. 5 illus. Zioni,
£935.

#97. Gay, Fables, 1793, 1st ed.,, 2 vols,,
leaves spotted, contemporary calf worn.
Malkin, A Father'’s Memoirs of his Child,
1806, ownership inscription of Lionel
Johnson, bookplate of John Quinn, con-
temporary calf rebacked. Remember Me!,
1825, original pink engraved boards, re-
backed, with original pictorial slipcase,
Blake's pl. (“Hiding of Moses”) illus. Re-
member Me/, 1826, the only copy of this
reissue recorded in Bentley, some leaves
browned, contemporary morocco. Justin
Schiller, £1540. The 1826 issue of Remem-
ber Me! is now in the Essick collection.

#98. Cumberland, Thoughts on Outline,
1796, inscribed “From the Author” on the
half-title, some pls. very foxed, original
boards uncut, worn. Flaxman, Hliad illus-
trations, 1805, with the Odyssey illustra-
tions, 1805, both in original boards with
cover labels, worn. Flaxman, Hesiod il-
lustrations, 1817, original boards, worn, pl.
12 illus, Pirages, £1980. Same copies, ap-
parently with some repairs, Phillip Pirages,
Oct. cat. 21, #74, Cumberland’s Outlines, 1
pl. illus. ($2250—a record asking price?);
#167, Flaxman’s Hesiod, 1 pl. illus, ($1750
—a record asking price?); #168, Flaxman's
Hiadand Odyssey, 1 pl. illus. ($850).

#99, Stedman, Narrative, 1796, 2 vols.,
some spotting, a few leaves torn, uncut,
contemporary half calf rebacked. Tamura
Shoten, £1760.

#100. Young, Night Thoughts, 1797, with
the “Explanation” leaf, some borders
trimmed, slight soiling, contemporary calf
rebacked, worn, pl. 32 illus. Zioni, £3080.

#101. Blair, The Grave, 1808 quarto, ori-
ginal boards with cover label, worn and
rebacked, pl. 12 illus. Hayley, Life of Cow-
per, 1803-04, 3 vols., 1st ed., plus the sup-
plementary vol. of 1806, all uncut in
original marbled boards, worn. Hayley, Life
of Romney, 1809, browned, original
boards, rebacked and worn. Lavater, Es-
says on Physiognomy, 1789-98, 3 vols. in 5,
some leaves browned, each vol. with the
bookplate of the Earl of Chichester, contem-
porary calf worn, With 3 other, unnamed,
works in 5 vols., probably comprising
Wolf's copies of Josephus, Works, c. 1795;
Darwin, The Botanic Garden, 1791 (2 vols,
bound in 1); and his second copy of
Hayley, Life of Cowper, 1803-06 (4 vols.
bound in 3). Zioni, £2530.

#102. Stedman, Narrative, 1813, 2 vols.,
“all but a few” pls. hand colored, one of
Blake's pls. misbound and uncolored, con-
temporary half calf, rebacked and worn,
pl. 5, “The Skinning of the Aboma Snake,”
illus. color. Bought-in at £1100.

Another Blake collection, consider-
ably smaller than Wolf's, was dispersed
late in 1991. The group of books with
Blake’s commercial book engravings,
basic secondary materials, and prints
by Samuel Palmer was assembled by
Oscar Lewenstein of Sussex. In Octo-
ber, the Tate Gallery acquired most of
the books containing Blake's engra-
vings. For those who might wish to
make use of the Tate’s holdings in the
future, the following listing of volumes
from the Lewenstein collection may be

1. For the Sexes: The Gates of Paradise,
pl. 15 (inscribed “13" in the pl.), final
(fourth?) st. Intaglio etching/engraving,
plate mark 8.1 x 7.2 cm., printed in
black ink on wove sheet 21.9 x 14.3 cm.
From a previously unrecorded group of
10 pls. Photo courtesy of Sotheby's New
York.

of use: Ariosto, Orlando Furioso(1791);
Blair, Grave (1808, apparently the
quarto issue); Cumberland, Thoughts
on Outline (1796); Darwin, Botanic
Garden (1795); Enfield, Speaker(1797);
Gay, Fables (1811); Hayley, Life of
Cowper(1st ed., 1803-04); Hayley, Tri-
umphbs of Temper (1807), original
boards with a presentation inscription
from the author; Josephus, Whole
Genuine and Complete Works (C.
Cooke, c. 1789-90 or c. 1790-91);
Malkin, Father's Memoirs of His Child
(1806); Novelist's Magazine, a group
of 100 pls. from, including 5 by Blake
(with the bookplate of Samuel
Rogers); Ritson, Select Collection of
English Songs (1783); Salzmann, Ele-

ments of Morality (1792); Scott, Poeti-
cal Works (1786); Shakespeare, Plays
(9 vol. issue, 1805); Wit's Magazine
(1784); Wollstonecraft, Original
Stories from Real Life (1796). The
remaining Lewenstein books were
sold from “The Property of a Lady[?]”
at Bloomsbury Book Auctions, Lon-
don, 19 Dec. 1991, with the volumes
containing Blake’s commercial illus-
trations comprising lots 1-8., A few
prints by Blake (see “The Fall of Rosa-
mond” under Separate Plates, below),
plus several by Palmer, were offered
from the collection at Sotheby’s Lon-
don, 12 Dec. 1991, lots 171, 198-200,
203-04. None of the Palmers found a
purchaser.

Atleasttwo sales coming late in 1991
indicated some weakness in the Blake
market, even for fairly rare materials.
Note particularly the prices fetched by
the auction lots containing “The Fall of
Rosamond” and “Hiding of Moses" un-
der Separate Plates, below. However,
an unusual combination of Blake’s
Night Thoughts and Graveillustrations
bound together commanded a hand-
some price at a New York auction in
December (see Young under Letter-
press Books with Engravings, below)
and some of the better books with
Blake’s engravings from the Lewen-
stein collection did well in London in
the same month. None of these results
is a reliable predictor of what will hap-
pen to the high end of the market in
coming months.

The year of all sales and catalogues
in the following lists is 1991 unless
indicated otherwise. The auction houses
add their purchaser’s surcharge to the
hammer price in their price lists. These
net amounts are given here, following
the official price lists. Late 1991 sales
will be covered in the 1992 review. 1
am grateful for help in compiling this
review to G. E. Bentley, Jr., Nancy Bialler
of Sotheby’s New York, Martin Butlin,
Michael Campbell, Detlef Dérrbecker
(my source for all Continental sales),
Andrew Edmunds, Ruth Fine, John E.
Grant, Paul Grinke of Quaritch, Alan
Jutzi, Thomas V. Lange (almost a co-
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