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The seven engravings that Blake produced for the 

Cyclopcedia, which app ar din fa cicle benveen July 1816 
and September 1819, tell a tory. Of the three that appeared 

in eptember 1819, the one entitled "M1 CELLANY. GE En-

graving." wa drawn by John Farey, and engraved b Blake 

(fa cicl F);5 th oth r two, a companying the 'Ba o 

R Ji vo" and "Ar mour" articl , are imply igned ' Blake 
sc." (fa icl F and 78 re pectively). The four plate that 

w re produc d t a c mpany the article on" culpture" a p-

p ar d earlier: th fir t ('PLATE III"; fa ci 1 6, Jul 1 16) 

i sign d ' Blak del t sc. ," and h w the en us de Medici 
Apollo Belv dere, and Laocoon culpture ( ee illu . 2)· on 

the e ond ("PLAT I"; fa ci le 67, ctober 1 16), third 

(" PLAT II "; fa i 1 6 , ctob r 1 16), and fourth 

(' LAT I ";fa icl 69, February 1817) plate -whi h 

d pi t a variety fan i nt culpture -we read, a on the 

R li v "and "Ar mour" plate , imply Blak sc.,' or 

"Blake, s ulp." ( B 109-12). 
Alth ugh th engra ing di play no unu ual arti ti 

merit, th mann r in whi h th w r in orp rated into 

th y lopcedia i worthy f om att nti n. A i lear from 

it v ntual pla ment in the "Mi ellan " e ti n f the 

.y Lopcedia' plate (Plat , vol. 3), th ingle EM Engrav-

ing" pl t w s not for a maj r arti I , and annot be on-

id r d a ignifi ant mmi ion. Moreover, Blake ngra ed 

nly half f thi plate, the re t b ing th w rk of \Vil on 

L wry, the prin ipal ngraver in thi n yclopaedic pro·e t. 

BJ k ' ' rmour" ngraving on titute Plate N and of 

th ir ti n; how v r, both "plate "were engra ed nto a 

ingl pi of pp r, and were printed onto the ame heet 

( lat v I. 1). Th fir t thr plat that illu trate the 

''.Arm u r" arti l , all ngrav db T. Milt n ar dated 1 p-
t mb r 1 02 (Plate I ), 9 January 1 04 (Plate II), and [?} 
Jun 1 0 (Pl t III )-that i about fifte n rear before 

Bl k 1 1 plat . Thi , added to the f: t that Plate II ear 

la t r dat than Plat III, ugg t that the earlier part 

th qu nc wa int nd d fr m the out et and that Blake' 

plat wa an ft rth ught. imilarly, there ar four "Ba 

R li v " pl t (Plat , v 1. 2), the fir l thr f-.. hi h ar 

d t d 2 January 1804 (Plate III) and 1 December 1 07 
(Plat I and II), with Blak ' plat (Plate I ) again pro-

du din 1 1 , m t n years later. A with the 'Armour' 

plat , th arli r dale n the third "Ba R li "plate 

l that th Gr t thr w r t lea t in the planning 

l th am tim . B th ca indi ate that Blake' a 

n id r din th riginal plan fi r th Cyclopcedia n-
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3. R bert romek," culptur " PLATE 1 (first s quence), fr m 

Ree ' Cyclopcedia (Plat , vol. 4). oil ction fRobert N. s i k. 

graving ; the date on the th r plate in the s ti ns ug-

ge t that he did not b m inv lv d in the work-cl pite 

kn wing of it6-b for arly 1 0 . 

The earlier" ulptur " ngraving (Plat , v 1. 4) offer a 

lightl different picture. Th mo t ali nt £ atur f thi 

parti ular ommi ion i that Blak , r mit evid ntly al-

lm d him t tak over a prin ipal ngrav r: whil t hi ar 
not the fir t of the ix pl t for thi arti le, they are th 

ma· ri and they do tart a n w plat quen e. Plate I 
and II of the fir t equ nc , which w re engraved by R b-

ert r mek after drawing by Henry H ward and offi r dif-

ferent view of a marble gr up f upid and Psy h , are 

dated 1 ovember 1804. Their ngraving tyl e i quit dif-

fer nt from the one that Blake mploy 6 r th 1 t r plat : 

the fir t plate i hat h d (illu . 3), and th nd di play 

figur in impl outline. Blak ' later plat al o mpha-

ize outline but in e the line ar tippled th t u h eem 

6. The fir t menti n f Blake in nne ti n with the ycloprerlin 
1 in a letter of J hn Flaxm n t William Hayley f 2 January 1804, 
but here Blake i mer ly a ourier for Flaxman' "Bass R li evo" ar-
ti le; e Bentley, Blake Record (her after it d as BR) 138. 
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Th other maj r problem with Re ' 1 02 li t of con-
tributor i that John Bacon died in Augu t 1799. Hi in-
clu ion in the Prefa e's list, however, eem not to ha e been 
a mi tak : Ba on alone is specified a the author of the 
" culptur " rti l in th fir t pro pectu e for the Cyclo-
pcedia (" r.R ' N w yclopredia" [?l 02] 3). on ould 
thi have b n impo ible, ince Ba on had alread written 
the additi n t th " culpture" article of Ephraim Cham-
b r ' greatly admir d yclopcedia (1 t ed. 172 ), \ hich ap-
p ar din an editi n nlarged by Re in 1781- 6.10 Thi 
arli r arti 1 n d nly have been lightly adju ted and 

added to, for the ne work. Had the alteration not been 
made by th tim of Bacon' unexp ct d death, the could 
hav b n p rfi rmed by another hand. ome ource do 
sp ify Ba n th le author of the arti le in Ree ' 
Cyclopcedia ( .g., R dgrav 17 and 18; DNB,' Ba on, John, 
R.A.1740- 1799" 11

); th lat rattribution ,howe er prob-
ably t m fr m a mi r ading f Allan Cunningham' tate-
m nt, in Th Liv , that Bacon wr t a "Di qui ition on the 

haracter of Painting and culptur , publi hed in Ree ' 
diti n f h mb r ' ictionary" (3:230). n reading the 

arti l hamber and Ree encyclopaedia t -
g th r, though, what i obvi u i their differen e: not onl 
i th latt r f; r m r exten iv in it erage, but al o it 
fo u much m r n th biblical rigin of culpture, gi -
ing an alm t myth logi al a pectto the hi tory of that art. 
Thu Ba n mu t p thumou ly (probabl po t 1 O_), and 

qui tly, h v b n u t d from th R pr je t. 
In fa t, th ttributi n of th ' ulpture" article to Flax-

r , and Ba n," in th Prefa e to th Cy lopcedia, 
ign l a ignifi ant hang : from ole ntributor, Ba on 

i n w third in lin . y th time an adverti em nt appear d 
fi r th ighth p rt f th Cyclopcedia, Ba n' nam had 

di app ar d alt geth r-and with ut planati n-fr m 
th lit f ntribut r (" r.Re' w ylop dia" [l 04] 
2). Ba n' untim ly death 1 arl on igned him to a pre-
vi u g n rati n, and naturally it be am more de irable 
that an alt rnati e author be fi und fi r the" culpture" ar-
ti l fR y lop dia. That Flaxman h uld ha e taken 

r th pr j t, h w v r, i a notabl d v I pment. 

laxman nd Ba n h d be n near n ighbor ' hen the 
latt r Ji d in N wman tr t, but it i unlikel that the 

w 

author f the 
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trast between the latter's "mystical tendencies" and Bacon's 
e angeli tic Methodism (21), but it i probable that the dif-
ference between the two men were as much professional 
a they were religiou . The pair were in competition to 
e ure commis ion for the national monum nt t om-

memorate naval and military heroe and victori . More-
o er, though both were m mber of the Royal Academy, 
Flaxman wa al o Bacon' replacement there, b ing elected, 
along" ith Martin Arch r hee, to the Academy's ommit-
tee only following the death of Bacon and James Barry. 
Perhap it wa the Royal Academy promotion that made 
Flaxman de irable nough t the Cyclopcedia' publi her 
for them to give him charg of the "Sculpture" article; or 
perhap outright control became his in 1810, when he was 
elected a the fir t Royal Academy pro:fi r of culpture. 

Hm ever the transition from triple to ingl auth r hip 
ame about, then, clearly it did o against the ba kground 
f Flaxman' per onal and arti ti confli t with Ba on. In 

light of thi it i qu ti nabl wh th r r not ~ lax.man 

' ould have agreed to take on unconditi nally what 
amount to ole author hip by d fault. Yi t, ev n if Flax-
man' undertaking of th ta k did not a tually d pend on 
hi beingallowedgreaterinputinth pr ject(andpr um-
abl a greater fee), u h thing undoubtedly w uld hav 
re ulted from hi rai ed authorial tatu . A further sign 

that Flaxman wa in favor with the yclopcedia' publi h r 
i £ und in the pro pectu : fr m th tim that hi name 

appear in a ociation with the" ulpture" ay, it i al o 
n i tently at th head f the (non-alphab ti al) li t f 

tho e \ h ha e made drawing £ r th work. In addition, 
prior to Flaxman' nam app aring in th pr p ctu 
(?l 02), only tw arti t - 'M r . Milt n and wry"-

appear to ha e b en engaged t ngrav th yclopcedia 
plate . \ ithin the ucc dingy ar , th r wa w rk for 
u h a beleaguered engrav r a Blak evidently wa at 

th time. 
Blake' commi i n, th n, v lv d ut f ompl n-

terpri e in olving nfli ting per naliti , tyl , and atti-

tude , and wa probably a dir tr ult f th i ue f th 
arti le' author hip having b en r olved. Ti Blak , th na-

ture f the re oluti n mu t have eemed to h rald th tri -
umph of idea with whi h h had ympathy, Fla man1 

idea - orne of\ hi h featur , in a m difi d ~ rm, in th 

r ult f 
hi painting and engraving, nd h n d ubt fi und Ba n 

je ti nable for th m r a n that laxm n and Fu eli 
did. In th itu ti n i m r 

mpli at d. 
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Flaxman, then, had triumphed in gaining ole author-
ship of the ' culpture" article, whil t Blake had been left to 
r produce his imag in a graphic style that he di liked. 
Pr of of Blak 's growing antipathy toward tippled line 
can be found in hi reworking of the Mirth engra ing. 

s ick ha conclud d that the motive behind Blake' ini-
tial translation into stipple of his own watercolor (the fir t 
de ign of Blake' illustration for Milton' ''L'Allegro ' and 
'Il P n eroso") ar hard to fathom, unle he had hoped 
£ r it to appeal to a commercial audience (E ick, William 
Blak Printmak r 192-93). The dramati hange that tak 
pla e b tw n that tippled fir t tate and the econd tate 
(p t 1816; 19 P fig. 49), how ver, implie Blake' arti tic 
r jection of tippling a a sub titute for outline at around 
th tim h wa producing the Cyclopcedia engraving or 
h rtly aft rward . At 1 a t from the mid-1810 , then 
tippl d lin w r not Bl ke' own prefer nee for engra -

ing w rk, and thi i evident from th fact that Blake eem 
t hav b en only too happy to leav thi tyle under the 
patronag of John Linn 11, whom he met in 1 1 .w More-
ov r, th t hnique wa certainly a trange choice for ome 
f th y lopcedia plat : a ffr y Keyne note , tip-

pling, whi hi " rath r oft and indeterminate, i not a ery 
uitabl medium £ r r c rding the outline of culptur d 

marbl " (21), and a qui k glan at Blak ' eparate plate 
Lao oon with it ntinu u outlin and bold hat hing 
p tt rn , upport thi pm1on. 

Indeed, although Blak ' th ory and practi are far from 
n i t nt with a h oth r, b th phy ically and metaphori-

call y th tippl d lin wa diam tri ally opp ed to Blake' 
n pt f the "di tin t, harp, and wire ... bounding line ' 

( 550), and hi tat m nt that "a Line i a Line in it Mi-
nut t ubdivi i n[ )" ( 7 3). A Morri Ea e \ rite : 

N t nly did th d t of tippling give merely the illu ion of 
lin , in fa tr fu ing firm outlin altogether ( i omi 171) 
but al thi t hniqu , al ng with th qually pre alent 
aquatint nd ft-gr und et hing , wa parti ularl r a 
iat d with th r pr du ti n f oth r art m dia ( i omi 
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36). Whilst it i true that Blake believed all art to entail 
copY\ ork of some sort,21 he did distinguish between servile 
reproduction, or copying nature, and the imaginative use 
of material found elsewhere, or copywork filtered through 
Imagination.22 The mimicry, and abstract illusioni m, in-
olved in tippling produced what to Blake' mind were fal e 

engraving , ince, to him, true engraving con isted of creat-
ing Original ,"ju t as" riginal "are created in any other 
art form. tipple, then, did n t produc either phy ical or 
"autographic" (Eave , William Blake's Theory 42; CA 228) 
linearity. 

et man of Blake' c mm rcial ngravings entail some 
le el of unin pired copywork: the Laocoon eparate plate 
it elf ha the hatching and "dot & lozenges" that are so 
often featured in imitative work, a fact to which I hall re-
turn.D What di tingui hes tippl from linear ngraving is 
that it require le s skill, and is less time-con urning; as a 
re ult, journeymen could und rtake this type of engraving 
' ork. It i not difficult to p rceive, then, that an engraver 
engaged on tipple project might well hav had rea on to 
feel that hi talents were b ing insulted. Moreover, pay-
ment for tipple engraving in general was proportional to 
the le el of kill that wa believed to be required for su h 
' ork: a tipple wa believed to be the poor relation of con-
entional line engraving, o it c ntributed to p v rty 

among t engra er and wa compli it in the commercial-
ization of art (CA 153, 223-24). 

Flaxman ma imply have been another vi tim of popu-
lar ta te , or f the Cyclopcedia' tight pur trings; given 
parallel between Blake' Hesiod and y lopcedia ngrav-
ing though, it i quite p s ible that Blake n w found 
Flaxman advocating the e for ign, and often comm r ially 
moti ated predil ction 24-Flaxman, wh m Blake had 
on e belie ed to b the " culptor f ternity," "a ublim 
Archangel My Friend & mpanion from t rnity:' hi 
Be t Friend." 25 The ab n e f stippling in Fla man' 

- l. E.g., "To learn the Language of Art py for Ever. i My Rule" 
(E 636); "The differen e betwe n a bad Arti t & a 
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"dark Satanic Mills " of England ("And did tho e feet," E 
95); he believed that art had been yoked by (prie tl ) idola-
try; and he frequently linked piritual to arti tic laver . In 
Blak ' vi w, these fore s turned the arti t into the arti an 
(CA 117-23). Th r i , though, a particularly trong con-
nection between the " culpture" article, and th u the 
Cyclopcedia, and th Laocoon parate plate ince in the 
in cription of that plat Blake ha created echoe of 
Fla man' entiment : " piritual War," we read, "I rael 
d liv rd from Egypt i Art deliv rd from ature & Imita-
ti n" ( 274). As Morton D. Pal y point out, in hi e a 
n Blak and an i nt culptur , thi add ' a further dimen-
i n [to Flaxman' original equation of art and freedom] 

by in luding mim sis a a form of b ndage" ( \ onderful 
riginal '" 183).27 avid Jame , then, i patentl incorre t 

in hi in inuation that, in the Laocoon ngra ing, Blake i 
imply riti izing ' laxman's deeply flawed idea about art" 

(230). 
Moreov r, a Paley al o point out (' 'Wonderful Origi-

nal '" 183), Flaxman' lectur sand article on culpture men-
tion a " th mo t magnificent produ tion of H bre\ art" 
the Temple of olom n, whi h ontain "the ame cheru-
bim that M had 

a count in 

n, nimated with the h p le agon ' 
n , i th work of pollodoru , 

27. Pale reit rate thi p int in "il' & hi two on " 21 -19. 
2 . c nls Paley", ' & hi tw n "218. 
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Athenodoru , and Agesander of Rhodes. The style of this 
v ork, a well a the manner in which Pliny introduces it 
into hi hi tory, gives u reason to believe that it wa not 
ancient in his time. 

Yet Jame i blatantly wrong when he remarks that "In as-
erting a Hebraic original for th tatue, Blake argues again t 

Flaxman, who, on the evidence of Pliny, thought it not an-
cient" (Jame 234n6).29 What actually distinguishes Blake's 
idea about thi fa cinating culpture from Flaxman' i hi 
conception of it in piritual term , as a copy within a mu h 
grander scheme of eternal forms. A a copy, its own time of 
reation i immaterial, just as it i in ignificant; but, for all 

its fallen ondition, a a copy of a "wonderful original," it 
till ignifie that original. In turn, Blake' engraving of th 

Laocoon ulpture can be een a a "copy of a copy:' or, within 
the context of the urr unding in cription , "an att mpt to 
go back to the pre um d archai our e fits ubj t" : whil t 
it i a copy-either of the copy (th Rhodian Laocoon statue) 
or the Original een in Blake' vi ion- it i also an anti-copy, 
and' an original in it own right" (Pal y, "'Wonderful rigi -
nal "' 190, 191). 

The Laocoon engraving derive at lea t part of its power 
from " ubvert[ing] our pr conception of what the famou 

ulpture i " (IB 5:231)-pre onceptions that depend on 
the iewer' immediat recognition of th work, and knowl-
dge of it arti tic tatu .30 Whil t Blake draw on th 

Laocoon ulpture' conn ction -som f whi h w r p -
ificall rehear ed in the " culpture" articl - h al o evi-

dently reinterpret the link . The central im g may trike 
u initiall as the Laocoon, but wh n we begin to read around 
it \ e find that it i n t "Laocoon» at all: it i n ith r th 
tatue nor the Trojan prie t of Virgil' a unt (Aeneid II: 

40-233). Thi rather und rmin the titl that the ngrav-
ing ommonly i given, which we can be fairly rtain wa 
not one onferred by Blake:31 "Lao co .. n," v n a a narn , 
appear nowhere on the engraving; and t call Lao oon what 
Blake pecifi ally ha et about r c n 1vmg a not 
La on ' i to be a lave to tl1e «mi appli ation" f the 

inlage to atural Fact"-th corruption fits t rnal ig-
nifi an e-that Blake wa opp ing. Blal , th n, t k the 
documentary-tyle article f th y lopcedia, and play d out 
the piritual implication f ome of it id a i.n nne -

29. Paley al o note thi point in "il' & hi two ns" 219. 
30. Among t the work that had ontributed to the tatue's fame 

in Blake' day are numer us engraving , u h a those in Jan De 

Bi hop' Paradigmata Graph ices Vario rum Artifi i111n ( 1671), and 
the debate on the nature of the art played ut in J hann J achim 
\\ inckelmann' Gedanken iiber die Naclial1111111g der rie his hen 
\\'ercke in der Malzlerey u11d Bilderk1111st ( 1755), and tth Id 
Ephraim Le · ing' Laokoon: Oder iiber di Gre11ze11 rler Mn/er i 1111rl 
Po ·ie (1766). n Blake' tran f rmation fr cognizable tatues, 

e Paley, '"\ onderful riginal "' L 7 L- 72. 

l. The title may have b en onferred n th parate plat by 
Linnell, who a quired p (BB 268). 

Blake/ An Illu trat d u rt rly 53 



a 

f; rem 

r pre 

Blak ' 

ward that w rk 

2. r . ' ·• " lsr,lcl lcli crd fr m E 'YPL is Art dcli\'crtl fr 111 aturc 
Jm1tati n" ( I:'. 27'1 ); " M nc (the lifcs bl t d f P 1 F,1mili s)" (E 

27 ). 
_. That 81,lkc at h rretl ab trn ·t order•~ p.nti ul,1rl ob i u in 

his pc •m, Tiie Frc11 Ii RL'l'c>l11tu>11, 111 \ htlh 1dc1 bone o tht.: "t •r 
nhlc tO\ er-." f the B,lstillc; sec 1:1' ( · 286), .mc.J : 8 ".\ (l· .. 87 8 ). 

54 Blake/ n Ill u trat d uart 'rl alL 



tor t , the French Revolution (The Encyclopedie [1970] 
12). Iti un urprising th n,that,a manywell-to-do,and 

loyal, Briti h ubj t ought to di tance them lve from 

the r volutionaries, ome of them began to find the on-

t nt f th ir librarie a cure of di omfiture. An entry 

under th heading f " ome ti 0 curren e ' in the 
ntlernan's Magazin f Augu t 179 read , "The Earl of 

Exet r ha xpung d from hi large, and well- elected li-

brary, and burnt, th work of Voltaire, Rouss au, 
Bolin brok , Raynal, and that grand ar enal of impiety, the 

Fr n h En y lop di "(718; author' own empha e ). 

It i p ibl that Blak managed to find common ground 

with th En y lop di t n a cunt of their links '"1th the 
R v Jution. He had done s with the D i t Thoma Paine 
in his 1798 ann tation to Richard Wat on' Apology for 
th Bibi . Yi t, a Paley ha demon trat d, the Blake of 179 
b cam th Blak f Th Four Zoas and Milton, ho tile to 
th i t (Pal y, '"11 fend the Bible ... "37-3 ). The 

Blak f 1815 wa much more ut poken, both in hi a er-
i n t Rea n and r i tan e to natural philo oph , and in 

hi b li fin vi ion. In fa t, apart from th teem in' hi h 
h h ld "Minute P rti ular " ( ee, fore 'ample, Jerusalem 
55: 1- 64, 205), Blak ' view during thi period are al-
m t ntir ly at dd with th of the philosophes.34 Even 

th Encyclop 'die' attitude tO\ ard tabli hed authoritie 

w uld hav b n pr bl mati for him: alth ugh he no 

d ubt appr v d f th r n h philosophes' que tioning of 

th tat , th ir hall nging of th hur h cannot have ap-

p al d, giv n that it wa D und d n ton a wi h for r form 

but n th t tal r j ti n f od. 

n had Blak man g d t ympathize ' ith the En ,_ 

l p di t , h w r, thi w uld hard! have made a Briti h 

n y J pa di ft rt app al them r to him. H tility to-

w rd th En yclop'die' valu didn tpreclud nvy fit 

p iti n a th m t holarly work of it kind; and envy 

wa n u of th bo m in n y lopaedic a ti ity in late-

igh t nth and arly nin t enth- ntury Britain (\ ell 13). 

M r parti ularly, th ncyclopedi ' relation t the R o-

luti n wa fr qu ntly tated a a major imp tu behind the 

pr du ti n f th riti h n y l pa dia , ' h e ditor 
u h d tl1e mpetiti n with their Pren h 

ubv r i hi tor of the 
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'the ceptre of the Briti h Empire may be wayed by your 

Maje ty' de cendant to the late t po terity" (both l:v and 

vi ). In the 1801 upplement to the third editi n of the 

Britannica, however, the editor of that work, eorge Gleig, 

goe much further: 

The French Encyclopedie ha been accu d, and justly a -
u ed, of having di minated far and wid , th s eds of 

Anarchy and thei m. If the Encyclopaedia Britanni a shall, 
in an degree, counteract the tendency f that pe tiferous 
' ork, even the e two Volumes will not be wh lly unwor-
thy of your Maje ty' Pa tr nage. (D di ation, vol. 1) 

The object appear to be to tre the contra t b tween these 

' ork and the anti-authoritarian Encyclopedi , which had 
contributed to the removal of the Fr nch m narchy. 

Ree ' Cyclop~dia i omewhat more moderate than th 

Encyclopaedia Britannica in it ppo ition to th French 

Encyclop 'die. ertainly the emphasis of it illu trations i 

not ah a con i tent with th Pren h work: Blake' own 
depi tion of culpture , rather than th in trum nt of 

their production, are a ca e in p int- alth ugh it hould 
be empha ized that many of the yclop~dia' plate did£ 1-
lov their continental counterpart in d pi ting to 1 and 

pro e e . What betrays the Cyclop~dia' anti-Encyclopedie 
bia mo t, however, i that, whil tit wa int nded t rival 

both the French work and the Britannica, R ' Pr fa e 

eem more n ern d with di tingui hing hi ompilati n 

from the former. Th plan of th y lopredia is t again t 

onl the de ign of th Encyclop 'di , with p cifi indi a-

ti n a to where the two diffi r and th rea n why thi 

Engli h pr duction alon fi 11 w d the plan "mo t uitable 

t the nature and de ign of a ci ntifi icti nary" (1 :vi ). 

ntrar to R e ' claim, how v r, th y lopredia and 

the Fren h work were £ uncled n v ry imilar tru tural 

prin iple , both adhering to an alphabeti al, r th r than 

ientifi order," hi h wa at that time by n m an a pr -

reqm it fan ncy I pa dia. Mor ov r, thi h i wa in 

both ca e influen ed by hamber ' y lopredia. Th En y-
clopedi originated in a pr p al to publi ha Fr n h tran -

lation of Chamber ' two-vol um work; aJth ugh in pa -

f iderot and 'Al mb rt it b came a 

unt 

Blak I n Illu tr t d uart rly 55 



Th in 

lin in learning. In 
mpl , th r al li -

Mathia wr le f the< hi m nt 
hu: 

hi friend v rk! 
, lik Burk ,) 

5. h.1mbers fav red learning .ind h larship. R c. an<l the 
Pren h En y I pcdi ts empha ized cxperien e, vi ·i ting artist , nd 
raft men in their w rkpla e · ( f. Encyclop lc/ic J :x.I, Rec I :iii and 
ii). 

arts and s icn cs 
du ati n." 

37. Tn: oux, i.e., l ictio1111nirc 11ivcr cl Fran 01 · ·! Latin, contc1u111t 
la ignifi ntion ct la dcfi111t1011 Tant de: lot de 1'11nc ·! 1'1111tn• I r111g11e, 
m·c lC!llrs diffcrcn 11snRcs ( irsl pul. Trev ux, 1704). Ith ugh thi 
\ rk was mmonl knm n .1s the Di t101111airc de Trcvo11x, .1ft •r its 

ngin.11 pl.1 f publication, all editions issued bet' ecn 1732 and 
tls fin.ti pul li at ion in 177 J \ ere published in eithcr an ( 1 PMis. 

8. 1.rn ' orks, from Pliny's at11ral J-J1 tor 'onward ... , h.1 e been 
n d p.1edi in ov 1.1gc;thd1rslus.1ges fthe\ rd" n lopaclia" 

in the titles of I< ks, hm '' ·r, < · urrL•d in the! si l ·•nth L'nlut 

(Sha klcton 78 79). 
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4. William Blak , Laocoon eparate plate, detail 

th Lao oon ngra ing: I think he aw it quit clearl . I am 

per uad d, h w ver, that he engraved the image before the 

. 1 26 xecuti n f th a companying text . o uch highl 
wrought figur ould have been engraved freehand onto 

th plat ( i mi 9nl 1), and thi idea i onfirmed b the 

" boldly tch d and ngraved ro hatching ' ( P 100) 

whi h indi at that Blake employ d a "mixed-method" pro-

' t hing at lea t a good pr portion of the line , and 

then fini hing th m with hi graver. The writing that Blake 

ha add d to th culptur ' bas , "Drawn & Engra ed b 

d tail, illu . 4), al o upport thi idea. 

Th t t ment, within th culptur , refer only to the ulp-

tur : it ugg t that th entral imag wa once the' hole 

w rk, n nd in it If. Mor ov r, th word tell u that 

Blak pr du d n riginal drawing f th ulpture,' hi h 

wa then tr n fi rr d nt th opp r plate fi r engra ing. 

y ntra t, th un v n pa ing, and th mi take , of the 

urr uncling t t ugg t that it probably wa crat hed and/ 

r ngrav d traight nto th plate. om porti n of' rit-

ing fi r am pl , ar w U- iz d, ommanding th urround-

ing pa e, wh r a th r p rti n ar made up of maller 

] tt r nd ar ramm d int tiny area . Th re i al o the 

pr bl m f th Al ph ( ~ ) in "i1 i1~ 1 [ 1:~ ] /'J '' hi h ha 

b n ngr d ba k t fr nt. Again thi u p1 ion i up-

p rt d by th fa t that th in ripti n (including th ig-

natur line) app art have b n ut with a gra er, and n t 

t h d.42 

Th m t bvi u r a n fi r Blake initiall to ha e pro-

du d th ntr 1 im g al n i that it wa intend d a a 

mm r ial ngr ing, nd, in fa t, many of th chara t r-

1 ti f th Lao oon plat upport thi po ibilit . At the 

ngr ing' h rt i th ar fully copied tatue, the p -

w rk a v r implying a mm r ial ontext; then there i 
th matt r f th imag ha ing b en rendered ' ith the 

h t hing, nd v n a Jittl of th d t and lozenge' rk, 

t pi al f mmer ial r pr du ti n . In turn, th m t 

n r Blak t hav tran fi rmed the plate into 

all 2 

the' ork' e know today i that it went mm ed in that com-

mer ial capaci ty. Although to date thi ha not b en the 

a cepted view of the Laocoon parat plate's g nesis, it is 

much more probable than the wid ly h ld idea that Blake 

produced the whole work within the la t y ar or two of hi 

life. Wherea the in criptions could have been-and ind d 

eem to have been-quite quickly produced, it would hav 

taken a great deal of time for Blake to hav tch d and en-

gra ed the central imag . Around 1826-27 Blake imply 

did not ha e that time, immer ed a h wa in produ ing 
hi Illustrations of the Book of Job (1823-25; publi hed 1826), 
and the de ign and ngraving for ant 's Divine Comedy 
( 1 24-27). Moreov r, h wa alr ady ick.43 

A later addition oft xt to th entr l imag would a -

count for the di parity betw nth eparate plat ' ar ful 

entral image and array f rath r haphazard in ripti n , 

and e plain ' hy it i diffi ult t det rmine what kind f 

audien e Blake had in mind fi r th w rk. Unlik th 

lution 

to thi problem; on e gain, how v r, Jam ' rtainty that 

thi effect wa Blake' int nti n from th ut et i a failing. 

the impul e behind th engraving hang d fr m om-

mer ial t imaginativ no doubt at tim s v n Blak him-

elf' ondered what audienc h w uld find fi r it. n th 

other hand, that at om tag , h did 

the idea of ther b ing an audi n e i point d t in th 

men ti ned phra e, "Drawn & ngrav d by William Blake": 

uch tatem nt act a a declaration of pyright, and ar 

g nerall found n t on pri at tudies and p rim nt 

but n ' rk int n d fi r ir ulati n. 

When attempting t p it a hi t ry fi r th Laocoon n-

gra ing, however, we en ounter om diffi ulti . Mu h 

depend on how we nvi age th riginal tat f the n -

raving: I have argued that it did n tin Jud th n m -

pa ing te t but there ar ther po sibl ubtra ti on , u h 

the bumi hing on th entral imag . Thi w uld in Jud 

43. Fir t ugge ted in Pai e,' Wi lli am Blake s - ail ed Lno oifo" 

117-r; al Paley,";"'1' hi tw n "213,214. 
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th in cripti n " rawn & Engrav d by William Blak ," 
whi h appear v r one of the burni h d ar a . What mak 
it po ibl that th burni hing wa an ther alterati n t an 

f th Laocoon i that thi 

Thi tradition i n 
a th by Marc 
3), whi h Blak m 
d ubt tudi d a part 

; Pal y, "'W nd rful 

ing within it. 
he lat r d 

w 

n 

ha 

0011 engr ing, h 
m r lightly, and in 

l . Whibl all \ ing lhe b i us l.llcncss I the burnishing in Lhc 
l 110coo11 engr.1 in'. l di agn:e v ilh the ~t.1lcmcnt th.ll "th< u ,h m r • 

5 Blak I n I1lu, trat d uartcrl 

thi n tur t 

rath r than in 
lin w uld ha 
gra r and n 

rakh d hi 

f Job, Ezekiel, 

fall_ 



ject and layout ar uitable for the Cyclopcedia' page , there 
being found within it many full-page engra ing , includ-

ing Cromek' image of the Cupid and P yche tatue (Plate I 

f the fir t equence of engravings for the " culpture" ar-

ti 1 ). Th hat hing of Blake' image al o i con i tent" ith 
th t hnique u d by romek, although Cromek' image 
i 1 a m pli h d. Furthermore, the fact that Blake' 

Laocoon eparat plate, in its final tate, hearken ba k to 
is u cov r d by Flaxman in the " culpture" article again 

ugg t a m r than oincidental relation hip between the 

m ur 

£ r th 

a .. n i twi t d fur th r r und, 

fing r , in th tippl d plat .49 iffi ren e betv een the 

the fir t tale f Blake' engra ing f th "Rev. J hn Ca par La, at r 
( L 787; p fi g. 65). It w uld, h we er, have been left to th hou ' rit-
in n r, er t ut th lin . 

n , d tail that aric with ea h ver i n i La on' pem . ln 

Fall 2 03 

5. \ illiam Blake, detail f drawing f th Laocoon statue. Yale 

Center for British Art, Paul Mell n Fund. 

head f Laocoon and hi on in the parat plat and the 

dra\ ing and tipple engraving (e.g., t th, hair) ar diffi -

ult to ignore; h w er, giv n that in th eparate plat the 

engra ing in the e area e m m re lin ar and fl wing th n 

el e' here on the plate, it i po ible that th se lem nt w r 

r \ ork d at a lat r p int. 

In fa t, many f the diffi r nces b tw n th drawing and 

tippled er ion an be ac unt d for if w add th imag 

from the Laocoon eparate plat int th qua ti n betw n 

them, rather than after them;50 the plau ibility of thi r r-

dering an be een by furth r analy i f the d tail . Th 

folds at the bott m of La coon' cloak in th p n il draw-

ing are a recognizabl ur e ~ r th in th parat plat , 

\ here their hape i v ry diffi r n t fr m th in the tipple 
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Es ick' account of the Ezekiel separate plate: his claim for 
a "hypothetical fir t published state" is ba ed upon imi-
larly indicative feature of th known tate, and compari-
ons with Ezekiel' companion piece the Job separate plate 

of which two state are extant ( P 21-23). A with the t\: o 
ta te of the Job plate, the po ited earlier tate of the Laocoon 

engraving must have been arti tically far removed from 
what it became. All tho e features that have led to the en-
graving b ing placed o firmly in Blake' final fe" ear 
w uld hav been ab nt. Unburni hed, unlettered, and with 

it h avy er hatching pattern , th plate probabl ' ould 
hav m d rather old-fa hioned to the eye of Flaxman 
and th publi h r ofRees's Cyclopcedia-perhap e en too 
b ld and primitive for the ta te of the da . 

V\lhil t th s id as ab ut th gene i of the Laocoon epa-
rat plate mu tr main hypothe e , and although there are 
many fa et of both it and th Cyclopcedia plate which are 
n t d alt with her , it i evident that Blake' encounter' ith 
th Re pr j ti more ignifi ant than ha previou ly been 
allowed. The ommission probably offended Blake' arti -
ti n ibilitie , and may further have damaged the alread 

l d fri ndship b twe n Blake and Flaxman: it i at lea t 
improbable that their relation hip ould ha e been aided 
mu h by the fa t that th aim of the Cyclopcedia, and 
en y 1 paedias in general, were in many important re pe 

ut f k ping with Blak ' phil ophie . Moreo er,' e can 
b ur that Blak had to r d at 1 a tone of the Cyclopcedia 
plat ( c M Engra ing") . It e ms fair to urmi e then 

that Blak wa not enam r d of the Cyclopcedia proje t b 

the tim h fini h d hi work for it. 
Th multifacet d relation hip between the La coon e a-

r t plat and th w rld of ommi ion , in luding that for 

th y lopcedia, demon trate th ne d further to attend to 

Blak ' mmercial engraving . It al o highlight the ' on-
d rful irony that th ommi ion for that work of order 
and r n-a mmi i n apparently incon quential 
in it lf- h uld hav ugge ted id a , and provid d the 
ba i (p rhap v n the raw material), for one of Blake' 

m t p rpl xing work of rt. In the Laocoon ulpture the 

figure truggl with th ir mat rial erp nt ; in the Laocoon 
ngraving th truggl eem to be with tho e' Rea ning 

lik rpent "-r oning a pre ent in the Cyclopcedia 
f th y ar in any f N wt n' work -whi h Blake 

£ It " In£ ld[ d] ar und" hi limb , brui ing hi minute 
rti ulati n "(J rusalem 15:12-13, E 159). 
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