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Although Oothoon arcs over him, apparently imprisoned in
one of his “black jealous” waves (5:4), the shape of her body is
a half circle that never closes, and the wave itself tapers to the
beginning of a dynamic S-curve at its tip. So Oothoon’s per-
sistence in her “discontent” and continued struggles to articu-
late it to herself and others lead her to new insights. As Essick
notes earlier, Oothoon is changing. Her language reaches “a
new level of critical consciousness” and is “moving toward ...
a philosophy of mind” in the “They told me ...” speech that
begins at 5:30 (48, 49); Oothoon learns from her own efforts,
as the other characters apparently do not.

Readers may also find themselves taking the lines of Essick’s
argument beyond the commentary. He calls our attention to
the way facing pages (Blake’s arrangement) interact visually,
for example, and deftly sets up the suggestions of “lesbian
sexuality” and other “transgressive” elements in the text and
design of plate 3,“The Argument.” Noting a page later that the
two prostrate figures at the bottom of plate 4 are hard to iden-
tify with certainty, Essick observes the way these two figures
echo the woman in The Nightmare and Bottom in The Awak-
ening of Titania, two famous paintings by Fuseli. If Essick’s
observations on plate 3 are still in mind, however, a reader
might also see the paired figures on both plates as female.
Each design contains one small and one large human figure
(arranged large, small, small, large). The sex of the larger fig-
ure in plate 4 is not definite in this copy, and its position is
a near mirror image of the woman on plate 6 whose flesh is
being rent by an eagle (Oothoon, presumably).’ Interestingly,
the smaller female figure on plate 4 is attached to a vine-like
curve that echoes the curve of the vine on plate 3 from which
rise “Leutha’s flower” and the nymph that Oothoon alternate-
ly sees (4:6).

So while any user of this edition might multiply disagree-
ments with Essick’s readings in the commentary, the point is
that he is not performing the kind of close reading that sim-
ply substitutes a critic’s text for the author’s or for a reader/
viewer’s. This edition assembles so much for its audience to
use, and the commentary leads them to hold so many things
in consciousness at once, that multiple interpretations and
ambiguities should inevitably arise, whether the commentary
points them out or not. Whatever readers’ critical assump-
tions are, Essick’s “old-fashioned” method can be productive
and even exhilarating, since it really aims to stimulate and
support their independent observations and interpretations.
Individuals can use all the parts of this edition to help them

I. There is ambiguity about the sex of both the larger figure on plate 4
and the figure on plate 6, The size of the body in the former plate and per-
haps the muscle definition suggest masculinity, but the pectoral muscles
are not unlike breasts. The figure on plate 6 obviously connects with
Oothoon's call for Theotormon'’s eagles to rend her flesh in the text (5:13),
but the allusion to Prometheus seems inescapable. This blurring of gen-
der markers seems characteristic of Blake to me (McClenahan 301-04,
312-14 and passim).
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experience this beautiful and provocative illuminated book
in new ways that would be difficult or impossible without it.
The Blake Archive is an invaluable resource for us now. At the
same time, interacting with a work that can be held in the
hands differs from interactions with a work online, whether
sensually, aesthetically or intellectually. So given the relatively
affordable price for one of Blake’s works in illuminated print-
ing, teachers may want to give their students this experience
in a Blake course or one on British literature, Romanticism
or poetry. If an instructor had to select just one work of il-
luminated printing to order, Visions of the Daughters of Al-
bion could provide a valuable introduction to Blake’s work,
especially in the 1790s, but also to issues and problems of the
revolutionary and counter-revolutionary period in England
and Europe, or to trends and experiments in literature and the
visual arts in the late eighteenth century. Others will want this
edition for personal pleasure and use. Either way, it deserves
a wide audience.
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Reviewed by Dexa BaIN TAyLOR

In two companion volumes—“Wonders Divine”; The De-
velopment of Blake's Kabbalistic Myth and “Glorious incom-
prehensible”: The Development of Blake’s Kabbalistic Language
—Sheila A. Spector traces Blake's use of kabbalistic myth and
language from his early prose tracts to his late prophecies. She
argues that he gradually appropriated kabbalistic mythemes
and linguistic manipulation, and that this is what enabled
him to effect the transition from a conventional to a mysti-
cal mode of thought. Though the two books are structured
in much the same way and advance the same overall argu-
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