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William Blake and His Circle:
A Checklist of Publications and
Discoveries in 2004

By G. E. BENTLEY, JR.

WITH THE ASSISTANCE OF HIKARI SATO
FOR JAPANESE PUBLICATIONS

Blake Publications and Discoveries in 2004

The most massive and impressive scholarly publishing
event of 2004 was the appearance of the revised Dictionary of
National Biography, entitled the Oxford Dictionary of National
Biography, in Association with the British Academy, from the
Earliest Times to the Year 2000, ed. H. C. G. Matthew and
Brian Harrison (Oxford: Oxford University Press, 2004), hard
copy and online, in 61 volumes all published simultaneously
on 23 September 2004. Most of the hundred-some biogra-
phies T looked at were newly written, not merely revisions of
those in the DNB.

I have stalked individuals who, though often very minor,
played a significant role in the life of William Blake as they
appear first in Blake Records, Second Edition (2004) and then
in the ODNB.,

Most of those in the ODNB earned their place because they
made a mark in the great world—generals, politicians, bank-
ers, and the like. It is telling that there is a standard section for
wealth at death. Of those connected with Blake, a dispropor-
tionate number are men of power and influence, his patrons,
rather than mere friends or fellow artists and engravers,

The ODNB is especially good on archives.

The ODNB omits separate entries on Elizabeth Aders (b.
1785), patroness of Blake, and her husband Charles; Thomas
Armitage (1722-51), haberdasher, and his wife Catherine who
remarried after his death and became the poet’s mother; Rob-
ert Balmanno (1780-1860), collector; James Blake, the poet’s
grandfather; James Blake, the poet’s father; James Blake, the
poet’s brother; Robert Blake, the poet’s brother; Stephen
Blake, haberdasher with the Blake firm in 1783-84 (BR [2]
xxxi, 735 and fn.): Rebekah Bliss, collector (BR [2] 65-66, 444
and fn,, 844); Boucher, natal family of Blake’s wife; William
Brereton, JP at Blake's 1803 trial (BR [2] 167); Thomas Butts
(1757-1845), clerk, Blake's patron; Edward John and James
H. Chance, Linnell's nephews and assistants (see, e.g., BR
[2] 433 and fn.); Private John Cock, dragoon, perjured sup-
porter of the allegation of sedition against Blake in August
1803; Richard Dally, Blake's Chichester solicitor (BR [2] 175,
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185fn.); Maria Denman, sister-in-law of John Flaxman, friend
of Blake; Sir Edward Denny, patron of Blake; Mrs. Enoch,
Blake’s neighbor in South Molton Street (BR (2] 750); James
Ferguson (1791-1871), artist, patron of Blake’s widow (BR [2]
481fn., 496 and fn., 497); John Giles, Samuel Palmer’s cousin,
disciple of Blake (BR [2] 404); Samuel Greatheed, patron of
Blake; Dr. William Guy, Hayley’s physician (BR [2] 126, 183);
Joseph Hogarth (fl. 1860-78), print dealer; Major George
Hulton, dragoon, who preferred charges of sedition against
Blake in 1803 (BR [2] 164-67); Elizabeth Iremonger, collec-
tor (BR 2] 298 and fn., 299, 601fn.); Joan Linnell Ivimy, cus-
todian of the Linnell family papers; Richard Charles Jackson
(1851-1923), wishful collector of Blake (BR [2] 320fn., 745fn.,
747fn., 877); James Lahee, copperplate printer of Blake's Job
(1826); James Linnell, framemaker, father of John; Herschel
M. Margoliouth, scholar; Edward Garrard Marsh (1783-
1862), poet, friend of Blake; Rev. Anthony Stephen Mathew
(1733-1824), patron of Blake, and his wife Harriet and son
Henry; John Peachey (1752-1830), JP at Blake’s trials in 1803
and 1804 (BR [2] 167, 179); R. Pontifex, printseller (BR [2]
345fn., 823); Henrietta Poole (d. 1827), friend of Hayley and
Blake; John Quantock (1740-1820), JP at Blake’s trials in 1803
and 1804; William Saunders, picture dealer (BR [2] 178 and
fn., 188, 194); Private John Scholfield (Scolfield), perjured ac-
cuser of Blake of sedition; Joseph Seagrave, Chichester printer,
defender of Blake; Thomas Siv|e]wright, of Meggetland, Blake
collector (BR [2] 344fn., 864); John Clark Strange (b. 1826),
corn chandler, biographer of Blake (BR [2] 707-32); Arthur
Tatham (1809-74), brother of Frederick; Frederick Tatham
(1805-78), artist, biographer of Blake (BR [2] 661-91); Rev.
Joseph Thomas, rector of Epsom, Blake’s patron; and James
Vine, patron of Blake.

Most of these omitted individuals are pretty minor, but
then some pretty minor characters are included in the ODNB,
such as Thomas Hayley (1780-1800), who was merely the
natural son of Thomas Hayley and who did not even outlive
his apprenticeship, and Catherine Blake (1762-1831), who is
important to no one but William Blake and his admirers. She
is doubtless included to fulfill the mandate of including more
women than in the DNB. The entries which I found contain-
ing new information include: Blake’s biographer Allan Cun-
ningham, manuscript “lives of painters and related corresp.”
including his life of Blake (1830) in the National Library of
Scotland (see the entry in Part VI); Blake’s friend and patron
Ozias Humphry, catalogue of his art collection (which once
included America [H], Europe (O], Large Book of Designs
[A], Songs of Experience [H], and Small Book of Designs [A])
in the British Library, Add. MS 49682;' Blake's reluctant pa-
tron Charles Henry Bellenden Ker, who was baptized 18 Feb-
ruary 1787 (not 17852 as in BR [2] 302-03); Blake’s printshop

1. However, I am told by Susanne Sklar that the document is a kind
of commonplace book by Humphry's natural son William Upcott, with
some notes on his collection but no reference 1o Blake.
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partner James Parker, who was born in 1757, not in 1750 as
in BR (2) and DNB; and Blake’s lawyer Samuel Rose, whose
correspondence is in Glasgow University Library.

The Oxford Dictionary of National Biography is an immense
and immensely valuable resource.

Blake’s Writings

Only a few score letters by Blake are known, and for a few
letters no more is yet known than the date or the recipient.
The last new Blake letter discovered was that of 1 September
1800 acquired by Robert N. Essick <Blake (1998)>.

Consequently the appearance of a new Blake letter, entirely
without fanfare, not to say ballyhoo and hullabaloo, is rare
and welcome. A previously unknown letter entered the ar-
chives of the bookseller John Murray at an unknown date in
the nineteenth century, alone and palely loitering, and was
exhibited quietly at the exhibition of illustrations of Para-
dise Lost at Dove Cottage in 2004—so quietly that even dis-
tinguished Blake scholars did not register that the letter was
previously unknown.

This letter, with its postmark of 25 November 1825, indi-
cates the makeshift conditions of Blake’s printing, at least in
his last years, setting up his press in the kitchen of his landlord
and neighbor Henry Banes. The work to be printed may be his
great series for the Book of Job, the earliest professional proofs
of which were pulled on 4-5 March 1825, first by Dixon and
then by Lahee. The printer referred to in the text may well be
James Lahee; see the appendix here.

The letter also contains the only known reference in Blake’s
writings to his brother-in-law Henry Banes, the husband of
his wife’s sister Sarah. The relationship of Henry Banes and
William Blake was clearly a friendly one, if Banes was will-
ing to give up his kitchen, perhaps for an indefinite time, for
Blake’s printing.

How many more such Blake treasures remain to be discov-
ered in long-neglected archives and attics? And how grateful
we should be when they do finally reach a wider public.

No News Is Bad News

In the last year or so, several important works by Blake
peered shyly from the boskage, and then, when a hue and
cry arose, disappeared without leaving a forwarding address.
A previously unrecorded copy of Poetical Sketches (Q?), Vi-
sions of the Daughters of Albion (N), and nineteen watercolors
for Blair's Grave appeared only long enough to be identified
and then withdrew, like the Cheshire Cat. Of these, the Blair
designs disappeared for 165 years (1836-2001) and surfaced
briefly in 2001, only to disappear in 2004 into a bank vault
where they are invisible to enquirers who are not heavy in the
purse. Poetical Sketches was assessed by a bookseller and then
disappeared once more. And Visions of the Daughters of Al-
bion (N), never seen and described by a Blake scholar and not
confidently traced since 1921, did not appear when its mate
The First Book of Urizen (E) in the Whitney collection was
sold in 1999 for a world record price for a book. Then in the
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summer of 2004 Visions was brought off the street to Swann
Galleries in New York and was to be offered for auction, until
the Whitney family got wind of the affair and tied the book up
with legal proceedings. As a consequence, none of these works
is visible to Blake scholars or lovers, and indeed even their
ownership is unknown or obscure.

Blake’s Art

Information about Blake’s art was not greatly enriched
in 2004, aside from the sale of his great color print of “The
Good and Evil Angels Struggling for Possession of a Child” for
$3,928,000, the highest price ever paid for a print by Blake—
or by anyone else. More characteristic of the year were the
records of Coloured Prints by William Blake: 15 Pictorial Cards
(British Museum, 1927) and Blake: 16 Art Stickers (Dover,
2003).

Blake’s Commercial Engravings

The Genuine and Complete Works of Flavius Josephus, for
which Blake engraved some plates, was issued with an ex-
traordinary variety of undated title pages (?1785-71800),
though the text and prints do not vary significantly, Nine
versions of the title page are known, and more seem to ap-
pear almost yearly. No satisfactory explanation has yet been
devised to account for this variety. But at least we can now
firmly date Kimpton’s History of the Holy Bible, in which the
Josephus plates first appeared, on the basis of a newly discov-
ered prospectus which announced the first of the 60 numbers
for 7 April 1781.

Drawings and proofs for Allen, History of England (1798),
Flaxman, Hesiod (1817), and [Gough], Sepulchral Monuments
(1786) are newly recorded here. And the earliest repetition
of Blake’s Illustrations of the Book of Job (1826) has been dis-
covered in the tiny English Version of the Polyglott Bible [ed.
Thomas Chevalier] (Buffalo [New York], 1836) found, ac-
quired, and reported by Robert N. Essick.

Blake Catalogues

An exhibition of the Tate’s Blakes arranged by Robin Ham-
lyn and Joyce Townsend in May 2004 had no separate cata-
logue, but the captions, from their book on Blake as an artistic
craftsman, were remarkably original and illuminating.

An exhibition more difficult of access but more assidu-
ously publicized was of the illustrators of Paradise Lost held
by the Wordsworth Trust at Dove Cottage, Grasmere. The
most memorable pictures, always commented on in the many
puffs and reviews, were Blake’s watercolors from the Hun-
tington, but the most important significance of the exhibition
for Blake students was its quiet inclusion of a previously un-
known Blake letter to John Linnell (see appendix here).

A tiny exhibition without catalogue with a few plates from
Job (1826) was held at the St. Louis Art Museum.
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