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“Herbert Harlakenden Gilchrist, ed., 4nne
iilehrist: Her Life and Writings, 2nd ed. (London:
T. Fisher Unwin, 1887), pp. 299,

“The cottage was Brookbank, at Shottermill
near Haslemere. This is the home Anne Gilchrist
let to George Henry Lewes and George Eliot in 1871
where they read her husband's 1ife of Blake and
where, in a study lined with Blake drawings and
engravings, George Eliot wrote the second part of
Middlemarch. Gilchrist, pp. 155-56, 215-19.

“Gilchrist, pp. 101, 107, 114.
“Doughty and Wahl, 11, 441, 452, 454, 455,
%Gilchrist, p. 107.

“"Prefatory Notice" in Gilchrist, pp. ix-x.
I wish to express my appreciation to Mrs, Imogen
Dennis, of Oxford, England, for her kind permis-
sion to publish this Rossetti letter.

JEROME J. MeGANN: UNIVERSITY OF CHICAGO

Staging The Marriage of Heaven and Hell

In May 1970 The Marriage of Heaven and Hell was
presented in a stage version at the University of
Chicago. The production was the work of Cain's
Company, a group formed a few years before at the
university with the first complete stage presenta-
tion of another great Romantic text, Lord Byron's
Cain. But whereas Cain, though a closet drama,
retains at least the formal qualities of a stage
play, Blake's poem had to be converted wholesale
into theatrical forms.

Yet the poem's drastic ipsistence upon ex-
tending the boundaries of perception seemed to
recommend an attempt at stage dramatization. The
work of adaptation took about four months, during
which time it quickly became apparent that the
greatest obstacle to a successful stage version was,
paradoxically perhaps, the vigor of Blake's own
language and visual perceptions. One had con-
stantly to resist the inclination simply to trans-
fer the various "scenes" in the poem to the stage.
Blake's poem has a powerful visual quality, but
that quality is so involved with the nature of his
language as such that the conception of a theatri-
cal representation was constantly being thwarted by
the words of the poem.

In the end, the language of the poem was
reduced to a schematic minimum so that the entire
work of elaborating the poem's basic ideas and
attitudes would be rescued from language and trans-
ferred to theatre. On the other hand, the skeletal
form of the poem was preserved almost exactly in
the play: the only major change was the precise
repetition of an early scene (plates 5-6) at a
later point in the play. The stage version thus
preserved Blake's pattern of a series of scenes in
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whigh awareness is expanded in a variety of ways
until an apotheosis becomes both the possible and
even inevitable result.

The play differed from the poem in two other
noticeable ways. In the first place, Blake himself
was made the central character, and all the scenes
occurred in direct or oblique relation to him.

The decision to make Blake a visible character did
not seem a distortion of 7he Marriage, but a
theatrical representation of the intensely personal
character of the poem itself.

In the second place, while the text of the
play was basically a reduced text of the poem, it
incorporated as well some passages from Blake's
other prose and poetry. The adaptation included
nothing which does not appear in Blake's own col-
lected works, and of course all the interpolated
passages (e.g., excerpts from "The Lamb" and "The
Tyger") were only chosen if they would clarify
aspects of the Marriage.

In adapting the poem, much time was spent
inventing new, specifically theatrical representa-
tions for the ideas and conflicts in the poem. Yet
no attempt was made to cast these translations into
any terms which were not highly "poetical," ritu-
alized, and dreamlike. The recent London adapta-
tion of a Blake world, Tyger, seems to me to have
failed precisely because Blake's powerfully con-
crete abstractions were poured into stylized
realistic forms, on the apparent (and incorrect)
assumption that any current appeal of Blake's
strange visions requires a sort of Pop Art or Camp
style. The principle which held throughaut the
Chicago production of 7he Marriage of Heaven and
Hiell, on the contrary, was much more literal-minded.




No attempt was made to compromise the bizarre
qualities of the poem (for example, the Printing
House in Hell scene). Blake's uniquely weird per-
ception of such an (essentially) familiar place
demands a corresponding imaginative effort from his
reader. The method of the poem dictated the method
of the play, which attacked the audience with a
wide variety of sensational stimuli organized not
according to patterns of plot but phases of pu
effeet. At every point the essential aim of the
play was to induce new experiences of wonderment.
For this reason the Chicago stage version resembled
a ballet almost as much as it did a drama, just as
its text was at least as much scenario as play.
The blocking of the production was constantly
turning into choreography.

The Chicago Marriage was presented in the
Chancel of Rockefeller Chapel, a large Neo-Gothic
church on the campus of the university. The audi-
ence was seated in the nave. The production it-
self was based upon a severe design of multi-media
effects. This design, an incorporation of dance,
song, mime, and various forms of ritual drama, was
set in a context of aggressive visual and audial
stimuli. In this way the style of the production
attempted to translate Blake's firm grasp upon the
marvellous into effective theatrical terms, and
even to reproduce a stage analogue for the farrago
of Titerary styles which Blake's great poem illus-
trates.

Cain's Company

"What is the price of Experience do men buy
it for a Song": Blake at Auction 1971

Last year was an exceptionally busy one for Blake
collectors. In spite of the number of items that
came up for auction, the market held up well, with
no perceptible decline in prices,

Copy C of The Book of Urizen is one of only
two copies containing plate 4 with the complete
text., Its auction at the Britwell Court Library
sale, Sotheby's, 29 March, was thus an event of
considerable importance. Details from the sale
catalogue and a discussion of the book's fate can

be found in the Blake Newsletter, 4 (Winter 1971),
69-70 and 4 (Spring ]97]) [112]-113. Although
there were fears that Urizen would be dismembered

immediately and sold as 1nd1v1dua] plates, it is
still intact and for sale by a London dealer,
Another item (no. 34) in the Britwell Court sale,

a copy of Poetieal Sketches, received previous no-
tice in the A otter; see Michael Phillips,
"'Blake's Corrections in Poetieal Sketeches': A
Forthcoming Supp]ement and the Britwell Court Li-
brary Copy," Blake Newsletter, 4 (Spring 1971),
148-49, This copy 1s not recorded by Keynes in his
census in Blake Studies (2nd ed., Oxford, 1971),

pp. 41-45, unless copy H, which Keynes descr1bes as
"bound in green morocco, gilt, by F. Bedford, un-
trimmed" and locates "in 1936 in the Carl H. Pforz-
heimer Library, New York" somehow found its way to
Britwell Court and during the voyage faded into the
copy described in the sale catalogue ("olive
straight-grained morocco gilt, t.e.g., uncut, by
Francis Bedford"). The title-page is reproduced in
the catalogue.

Copy A of The Book of Thel was sold at Parke-
Bernet in New York, 19 October, lot 343, for
$21,000. This copy had been on deposit in the
Harvard College Library since 1941, and it was
something of a surprise to see it up for sale.

The very lightly colored title-page is reproduced
on the cover of the sale catalogue.

The auction that attracted the most attention
during 1971 took place on 15 June at Christie's,
where the Blake-Varley Sketchbook was sold leaf by
leaf. A note by Michael Phillips on the sale and
various reactions to it appeared in the Spring
1971 issue of the Newsletter, pp. [112]-113.
Listed below are the major drawings, all repro-
duced in the catalogue along with thirteen lesser
sketches, and the prices they fetched.

Lot 141, "The Ghost of the Flea." $5,040 to
a London dealer for resale. [ believe that this
sketch is still for sale at considerably more than
the auction price.

: 14z, "A Standing Archer." $3,044 to
Zeitlin & Ver Brugge of Los Angeles, California.
The sketch was offered for sale and reproduced in
their catalogue 228 for $4,550,

144, "Head of the Dying King Harold,"
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