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winded enough in my attempt to suggest that there 

may indeed have been this brilliant interval, short 

in the long lives of both artists, when it seems 

that they may have shared a mutual vision. 

Since this has been, of necessity, a specu-

lative argument, I will welcome any expressions of 

disagreement or fragments of enlightenment which 

anyone cares to offer, either to me personally or 

through the pages of Blake Newsletter. I will, 

naturally, be delighted if anyone can add any in-

formation about the short period when I believe 

that the ideals and imaginations of the two artists 

actually coalesced. 

THOMAS L. MINNICK: THE OHIO STATE UNIVERSITY 

A New Rossetti Letter 

I recently had the good fortune to buy an unpub-

lished holograph letter by Dante Gabriel Rossetti. 

As it concerns Blake and Mrs. Anne Gilchrist, it 

may be of interest to the readers of the Blake 
Newsletter. On a folded sheet of mourning note-

paper Rossetti wrote: 

59 Lincoln's Inn Fields 

Wednesday 

My dear W. Ireland 

I am very sorry I cannot manage to be 

with you so early as 7, either today or 

tomorrow, so must decline your kind 

invitation to dinner, but shall be very 

glad to come a little later tomorrow 

evening, and will take the liberty of 

bringing my brother if he can come--say 

at half past 8. He, as well as I, wrote 

the other day to Mrs. Gilchrist, but the 

letters, being directed to Earl's Colne, 

have not perhaps yet reached her. We shall 

both be very glad to see her again & go 

over Blake business by word of mouth. I 

am very sorry to have delayed answering 

but was not sure till now which evening 

I could come. With kind remembrances to 

Mrs. Gilchrist 

I am yours very truly 

D G Rossetti 

The paper is watermarked "1860"; the envelope is 
lost. 

Although the note is undated, the address 

implies that it was written between the end of 

April, 1862, and 24 October of the same year, the 

only time when Rossetti lived at 59 Lincoln's Inn 

Fields.^ He had moved there when, after Lizzie's 

death in February, Chatham Place became unbearable 

and when a few weeks' stay on Newman Street proved 

unsatisfactory. These several months in 1862 were 

filled with projects and excursions which helped 

to distract Rossetti from his grief. The comple-

tion of Alexander Gilchrist's Life of Blake (1863) 

was one such project and is certainly the "Blake 

business" to which the letter alludes. 

After Alexander's death from scarlet fever, 

Mrs. Gilchrist moved her children to Earl's Colne, 

sometimes called "the garden of Essex," her 

mother's home, her own home for most of her early 

and middle life, and the home of her ancestors 

since the Norman Conquest.
2
 But like Rossetti the 

recent widow had her periods of depression, and 

they also made her restless; in late August, for 

example, she wrote to her sister-in-law, " . . . 

Colne is intolerably painful to me, and I quite 

pine to get back to my quiet cottage among the dear 

Surrey hi!Is . . . ."� 

Apparently Rossetti had written to Earl's 

Colne, then learned, probably through a dinner 

invitation from Mr. Ireland who lived in Chelsea, 

that Mrs. Gilchrist had moved for a while. I sus-

pect she was visiting the Irelands who had been 

her neighbors on Great Cheyne Row. (She and Alex-

ander lived at no. 6; Thomas Carlyle and his wife 

lived at no. 5, next door; and later in 1862 

Rossetti himself moved to nearby 16 Cheyne Walk.) 

Mrs. Isabella Ireland had offered help tending the 

children who were also sick with "Scarlatina" when 

their father died.^ "Mr. Ireland" appears in 

several of Rossetti 's letters from this period, 

usually as a source of materials for Rossetti's 

projected memoir of Alexander Gilchrist.^ But 

Rossetti names him "W. Ireland" while Herbert H. 
Gilchrist, writing his mother's memoir, calls him 

"Edwin."
6
 Perhaps he had a familiar name 

("Winny"?). Perhaps Rossetti 's pen or memory 

slipped. Or perhaps Herbert Gilchrist, the only 

source for "Edwin," misremembered: he was five 

years old and seriously ill when his family left 

Chelsea. 

A final word. This note is one of several 

written to arrange a meeting between Anne Gilchrist, 

Dante Rossetti and, occasionally, William Michael 

Rossetti. There are almost as many letters post-

poning meetings or apologizing for missed ones. In 

fact, the direct evidence that the Rossettis saw 

much of Mrs. Gilchrist in the process of bringing 

the Life of Blake to publication is slight. What 

William Rossetti wrote of Alexander Gilchrist 

characterizes the relationship, in 1862, between 

Dante and Anne: " . . . I cannot remember that I 

saw him more than once or twice again. We were 

both busy men, and one casualty or another kept us 

apart."
7 

NOTES 

^So Oswald Doughty in A Victorian Romantic: 
Dante Gabriel Rossetti, 2nd ed. (London: Oxford 

Univ. Press, 1960), pp. 307, 310. But Oswald 

Doughty and John Robert Wahl, eds., give 22 October 

as the date Rossetti left; see Letters of Dante 
Gabriel Rossetti (Oxford: Clarendon Press, 1965), 

II, 458. 
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^Herbert Harlakenden G i l c h r i s t , e d . , Anne 
Gilohrist: Her Life and Writings, 2nd ed. (London: 
T. Fisher Unwin, 1887), pp. 2c-9. 

^The cottage was Brookbank, at Shottermi l l 
near Haslemere. This is the home Anne G i l ch r i s t 
l e t to George Henry Lewes and George E l i o t in 1871 
where they read her husband's l i f e of Blake and 
where, in a study l ined with Blake drawings and 
engravings, George E l i o t wrote the second part of 
Middlemarch. G i l c h r i s t , pp. 155-56, 215-19. 

^G i l ch r i s t , pp. 101, 107, 114. 

5
Doughty and Wahl, II, 441, 452, 454, 455. 

^Gilchrist, p. 107. 

' "Prefa tory Notice" in G i l c h r i s t , pp. i x - x . 
I wish to express my appreciation to Mrs. Imogen 
Dennis, of Oxford, England, for her kind permis-
sion to publish th is Rossetti l e t t e r . 

JEROME J. McGANN: UNIVERSITY OF CHICAGO 

Staging The Marriage of Heaven and Hell 

In May 1970 The Marriage of Heaven and Hell was 
presented in a stage version at the Universi ty of 
Chicago. The production was the work of Cain's 
Company, a group formed a few years before at the 
un ivers i ty with the f i r s t complete stage presenta-
t ion of another great Romantic t ex t , Lord Byron's 
Cain. But whereas Cain, though a closet drama, 
retains at least the formal qua l i t i es of a stage 
play, Blake's poem had to be converted wholesale 
in to theat r ica l forms. 

Yet the poem's drast ic insistence upon ex-
tending the boundaries of perception seemed to 
recommend an attempt at stage dramatizat ion. The 
work of adaptation took about four months, during 
which time i t quickly became apparent that the 
greatest obstacle to a successful stage version was, 
paradoxical ly perhaps, the vigor of Blake's own 
language and visual perceptions. One had con-
s tant ly to res i s t the i nc l i na t i on simply to t rans-
fer the various "scenes" in the poem to the stage. 
Blake's poem has a powerful visual q u a l i t y , but 
that qua l i t y is so involved with the nature of his 
language as such that the conception of a t h e a t r i -
cal representation was constantly being thwarted by 
the words of the poem. 

In the end, the language of the poem was 
reduced to a schematic minimum so that the ent i re 
work of elaborat ing the poem's basic ideas and 
at t i tudes would be rescued from language and t rans-
ferred to theatre. On the other hand, the skeletal 
form of the poem was preserved almost exactly in 
the play: the only major change was the precise 
repe t i t i on of an early scene (plates 5-6) at a 
la ter point in the play. The stage version thus 
preserved Blake's pattern of a series of scenes in 
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which awareness is expanded in a variety of ways 

until an apotheosis becomes both the possible and 

even inevitable result. 

The play differed from the poem in two other 

noticeable ways. In the first place, Blake himself 

was made the central character, and all the scenes 

occurred in direct or oblique relation to him. 

The decision to make Blake a visible character did 

not seem a distortion of The Marriage, but a 

theatrical representation of the intensely personal 

character of the poem itself. 

In the second place, while the text of the 

play was basically a reduced text of the poem, it 

incorporated as well some passages from Blake's 

other prose and poetry. The adaptation included 

nothing which does not appear in Blake's own col-

lected works, and of course all the interpolated 

passages (e.g., excerpts from "The Lamb" and "The 

Tyger") were only chosen if they would clarify 

aspects of the Marriage. 

In adapting the poem, much time was spent 

inventing new, specifically theatrical representa-

tions for the ideas and conflicts in the poem. Yet 

no attempt was made to cast these translations into 

any terms which were not highly "poetical," ritu-

alized, and dreamlike. The recent London adapta-

tion of a Blake world, Tyger, seems to me to have 

failed precisely because Blake's powerfully con-

crete abstractions were poured into stylized 

realistic forms, on the apparent (and incorrect) 

assumption that any current appeal of Blake's 

strange visions requires a sort of Pop Art or Camp 

style. The principle which held throughout the 

Chicago production of The Marriage of Heaven and 
Hell, on the contrary, was much more* literal-minded 
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