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instance, the trophy which Blake engraved was not 
used, and G r i f f i t h s chose the seal of the Order of 
the Garter instead of the Shield of the Order of St. 
George to mark the column's fo rk . As Miss Sandra 
Blutman w r i t e s , "Poor Emlyn's order was doomed to 
f a i l u r e . I t was never copied or adapted to modern 
requirements and Beaumont Lodge, an otherwise rather 
ordinary Georgian house, stands empty today—the 
only surviv ing example of th is curious idea.

M;7S 

Beaumont Lodge was, in te res t ing ly enough, be-
side the home of Blake's f r iend of l a te r years, 
George Cumberland, who bought his estate in Windsor 
Great Park in 1792.20 Did Blake ever see the B r i t -
ish Order executed in stone? Perhaps, fo r he might 
have v i s i t ed Cumberland at Bishopsgate, as Cumber-
land v i s i t ed Lambeth. Cumberland, at leas t , proba-
bly did know Beaumont Lodge, fo r he had a dispute 
with G r i f f i t h s about a dest i tu te family which had 
squatted, wi th Cumberland's permission, on some 
waste land between the two houses.

20
 The a l te rca-

t ion found i t s way in to p r i n t in Cumberland's A Let
ter to Henry Griffiths, esq., of Beaumont Lodge 
(1797), to which came the due response, Mr. Grif
fiths ' Remarks, upon the Letter Signed Georqe Cum
berland (1797). 

As a f i na l note we might remark that the t h i r d 
ed i t ion of Emlyn's t rea t ise (1797) was pr inted by 
one " J . Smeeton, St. Mart in 's Lane, Charing Cross." 
This is the same house, reestablished a f te r a f i r e , 
as "G. Smeeton, P r in te r , 17, St. Mart in 's Lane, 
London," that set the second prospectus of Blake's 
"Canterbury P i lg r ims. "

2 1
 This connection pro-

vides, however, no reason to suppose that Blake 
was involved in the re-engraving fo r the t h i r d e-
d i t i o n . He was by then engaged with other work. 

^B lu tman, p. 184. 

^Geoffrey Keynes, "Some Uncollected Authors 
XLIV: George Cumberland 1754-1848," Book Collec
tor, 19 (1970), 38. 

20Keynes, p. 60. 
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See David V. Erdman, e d . , The Poetry and 

Prose of William Blake, 4th p r i n t i n g , rev. (Gar-
den Ci ty : Doubleday, 1970), p. 559. 

In preparing th is announcement the authors 
have benefited from the generous help of several 
indiv iduals and i n s t i t u t i o n s . We are gratefu l to 
Professor G. E. Bentley, J r . , Mr. Paul Breman, 
Mr. James Carter, Mr. Paul Grinke, Mr. John Har-
r i s , S i r Geoffrey Keynes, Miss Michele Roberts, 
Mr. Lessing J . Rosenwald, Mr. Peter Spurr ier , and 
S i r John Summerson; and to the Avery Memorial L i -
brary of Columbia Univers i ty , the B r i t i sh Museum, 
the Pr in t Room of the Metropolitan Museum of A r t , 
and Sir John Soane's Museum. Our special thanks 
go to Mr. Ruthven Todd who throughout th is project 
has given of his time and wide knowledge of Blake, 
and who has w i l l i n g l y opened for us doors of whose 
existence we were too often ignorant. 

REASON AND "URIZEN": 
THE PRONUNCIATION OF BLAKEAN NAMES 

Francis Wood Metcalf 

The suggestions put forward by Kerrison Preston 
concerning the pronunciation of Blake's invented 
names {Blake Newsletter* 3 [May 1970], 106) are 
useful fo r spurring discussion of th is vexing sub-
j e c t , but are in some cases d i f f i c u l t to assess. 
There probably is no way to test the pronunciation 
of "Los," "Luvah," and "Vala," and a number of o th-
er names, because the question is one of vowel-
q u a l i t y , not placement of accent. Where stressing 
is the issue, as in "Urizen" and "Ololon," the name 
can be checked against the metr ical contexts in 
which i t occurs [see below). But since no such 
technique exists fo r tes t ing vowels, we may eter -
na l ly muddle along with hunches based on word-
echoes, philosophical associat ions, and phonologi-
cal p robab i l i t y . There surely is substance for de-
bate on these grounds, but nothing l i k e the hard 
evidence provided by metrics in the matter of ac-
cent. 

The great bone of accentual content ion, more 
often stubbornly mouthed at both ends than fought 
fo r with i n te l l ec tua l spears, is the name "Ur izen." 
At e i ther end are YUR / I / ZEN and YU / REE / ZEN 
(or , a l t e rna t i ve l y , UR / AYE / ZEN). Doubtless 
there are other var iants , but these seem to be the 
main ones. The question may be put: is "Urizen" 
correct ly pronounced wi th the primary stress on the 
f i r s t or the second syl lable? The aim of the f o l -
lowing is to se t t l e th is question by means of a 
method which w i l l , I hope, also be helpful wi th re-
gard to other names. The conclusion—that Blake 
pronounced "Urizen" with a primary stress on the 
f i r s t sy l lab le—is not intended to i n f l i c t One Law, 
but only to demonstrate Blake's pract ice . 

Fortunately for our purpose, Blake adhered to 
a rather s t r i c t iambic heptameter scheme in Visions 
of the Daughters of Albion, America, and Europe. 
These poems not only provide a common, and f i r m , 
metrical context (as The Book of Urizen does no t ) , 
they also contain the f i r s t ten appearances of 
"Ur izen," fresh as i t were from Blake's forehead: 

� / � / � / . . / . / . / . . 
1. 0 Urizen! Creator of men! mistaken Demon of 

/ . 
heaven [VDA 5:3) 

� / . . / � / . / . / . . / 
2. The fiery joy, that Urizen perverted to ten 

. / 
commands (A 8:3) 
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. / . / . . I . I 
The Heavens melted from north to south; and 
/ . / . / Urizen who sat (A 16:2) 

4. 
. / / / • / • / / 
In that dread night when Urizen ca l l ' d the 

/ / . / 
stars round his feet {A cane. b:5) 

. 1 . 1 . 1 . I 
And Urizen unloos'd from chains (E 3:11) 

/ . / . / . / . I . I . 
T i l l a l l the sons of Urizen look out and envy 

/ 
Los (£■ 4:2) 

. 11.11 . . I . 
He saw Urizen on the At lan t i c (E 11:2) 

. 1 . 1 . 1 . I I . . I 
For Urizen unclaspd his Book; feeding his soul 

. / • 
with p i t y {E 12:4) 

9. 
. / . / . 1 . 1 . I . I 
Between the clouds of Urizen the flames of Ore 

/ • roll heavy (E 12:32) 

10 
/ . . I . I . I . I . I . 

Waking the stars of Urizen with their immortal 
/ songs {E 14:33) 

Notice that in every context except the 

seventh, "Urizen1' begins on an evennumbered, 
stressed sy l lab le unless preceded by an anapest (as 
in two and t h ree ) , in which case the sy l lab le i s 
stressed and oddnumbered. The apparent exception 

of context seven is equivocal since i t occurs in a 

group of short and metr ica l l y i r regu la r l i nes . 
Context f i ve is also shor t , but s tu rd i l y iambic. 
To remove the primary stress from the f i r s t sy l l a 
ble of "Urizen" and the secondary stress from the 

l a s t , and to accent a r b i t r a r i l y the name's middle 

sy l l ab l e , would be to commit un jus t i f i ab le violence 

on each l i n e . We then would have an unbroken se
r ies of pyrrhic feet followed by medial invers ions, 
or else no heptameters at a l l . Later on in Blake's 
poetry, when the metrical scheme i s less c lear ly 
def ined, the midstress could in iso lated cases 
perhaps be reasonably suggested; but these very 
rhythmic l ines allow no al ternat ive to a f r on t 
stressed "Ur izen." 

A contrast with "Urthona" is i n s t ruc t i ve . In 

each of i t s f i r s t ten occurrences, "Urthona"to the 

contrary of "Urizen"begins on an ocWnumbered, 
unstressed sy l lab le unless preceded by an anapest. 

This posi t ioning would prevai l in the case of "U r i 
zen" were i t midstressed l i k e "Urthona," but since 

i t is not, i t begins on the contrary sy l l ab le . 

Further evidence fo r a f rontstressed "Urizen" 
may also be seen i n contrast to an "Urthona" para
digm. In i t s ninety four occurrences in Blake's 
poetry (counting possessives), "Urthona" begins 
nine times in a l i ne ' s f i r s t sy l lab le but only once 

in i t s second: "Of Urthona. Los embracd" [FZ V I I : 
85:29). Blake del iberate ly avoided the l a t t e r 
placement because i t gives the ef fec t of anacrusis— 

an extra unstressed sy l lab le before the proper be
ginning of an iambic l i n e . But "Urizen" begins in a 

l i ne ' s second sy l lab le about s ix ty times—almost 
charac te r i s t i ca l l y . The i n i t i a l sy l lab le is usually 
a conjunct ioncf . "And . . . " and "For Urizen," a
bovewhich forms, with f rontstressed "Ur izen," a 

normal iambic opening. That "Urizen" should also 

by i t s e l f begin many l ines is not surpr is ing in 

view of the Mil tonic and even Augustan precedents 
fo r i n i t i a l invers ion. In such cases, the name's 
t h i r d sy l lab le becomes the unstressed f i r s t ha l f 
of the succeeding iamb: "Urizen knew them not" 
(FZ VI :67:7) . 

Whether Blake usually spoke "Urizen" as a pure 

dactyl or with a secondary f i na l stress—as "Benja
min" or as "Benjamite" is not f i n a l l y deducible 

from the metr ics, and raises the forbidding problem 

of vowelqual i ty. On th is subject our only assur
ance is that the middle vowel is neither EE or AYE, 
but a swallowed short " i " or a schwa.7 One i s 
tempted to speculate that the doublyemphasized 

"zen!""men!" pair ing of the f i r s t appearance of 
"Ur izen," quoted above, is an in ternal rhyme de
signed to aid pronunciat ion, and that the attach
ment of an o f f g l i ded "y" to the f i r s t vowel is 
probable since i t eliminates hia tus, but Blake's 
pract ice remains obscure—excepting, of course, the 

i n i t i a l stress. In th is connection, i t would seem 

that despite Mr. Preston's suggestion that "Ololon" 
be accented on the second sy l l ab le , Blake stressed 

i t on the f i r s t . I t begins in a l i n e ' s second s y l 
lable proport ionately even more often than "Urizen" 
does. Al l students of Blake w i l l be pleased to 

know, however, that on the basis of the method out
l ined above, "Bromion" and "Enion" have been pro
nounced by them correct ly a l l along. 

^Mona Wilson, in Keynes's new edi t ion of The 

Life of William Blake (Oxford, 1971), p. 106, states 
in a footnote about "Urizen" that " . . . the 1 scans 
shor t . " Her judgment agrees with mine, but i t s 
bearing upon the stressing of the whole name is not 
en t i re l y clear . Does she advocate YUR I I / ZEN or 
YU / EIZZ I EN? 


	NOTE
	Reason and Urizen: The Pronunciation of Blakean Names
	Francis Wood Metcalf


