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THE INSCRIPTION ON EVENING AMUSEMENT Martin Butlin 

Geoffrey Keynes, in his book on Engravings by 

William Blake: The Separate Plates (Dubl in , 1956),' 
(p. 64), reconstructs the las t l ine on Blake's 
engraving af ter Watteau's Evening Amusement on the 

basis of that on the companion pr in t of Morning 

Amusement. However, the discovery of a t h i r d , 
untrimmed impression in red shows that in fact the 

wording is s l i gh t l y d i f f e ren t . As Keynes' 
t ranscr ip t ion is not en t i re l y accurate even in the 

f i r s t l i n e , I give the f u l l i n sc r i p t i on : 

Watteau pinx* W.. Blake f e c i t / EVENING AMUSEMENT / 
From an Original Picture in the Col lect ion of M.\ 
A.. Maskin. / Pub.d. as the Act directs August 21 • • 
1782 by T.. Macklin. N.°. 39 Fleet Street. 

The punctuation af te r certain i n i t i a l s and in 

abbreviations such as "M. r . " , which is represented 

here by two f u l l ­ s t ops , is in fact more in the 

form of two l i t t l e dashes. I t is also found in 

the i nsc r ip t i on under Morning Amusement as can be 

seen from Keynes' reproduction though not from his 
t ranscr ip t ion {Separate Plates, p. 63). In th is 
connection i t should be pointed out that the 

"s" of "scu lp t " is lower case, not a cap i ta l . In 

add i t ion , at least on the copy of the pr in t 
belonging to me, there is no f u l l ­ s t op at the end 

of the l as t l ine but there are two l i t t l e dashes 

above the stop fol lowing "Tho" suggesting a s l i gh t l y 
f u l l e r form of the abbreviation fo r Thomas, though 

they do not appear to take the form of an " s " : " Tho \ " 

I t should be noted that the i nsc r ip t ion on 

Evening Amusement gives the name of the owner of 
the or ig ina l paint ing as "Maskin" without a 

concluding " s " . This is in fact correct . However, 
even allowing fo r the fact that the oval format of 
the engravings does not necessarily represent the 

shape of the or ig ina l paint ings, i t appears that 
Maskin's paintings are not those now in the Wallace 

Col lect ion. The provenances of Les Champs Elysees 

and Le Rendevous de Chasse (as the paintings related 

to Blake's Evening Amusement and Morning Amusement 
are now known) seem to exclude Maskin's ownership, 
neither having l e f t France t i l l 1787 at the ear l i es t 
(see Wallace Collection Catalogues: Pictures and 

Drawings, 1968 ed i t i on , pp. 360, 364­65). 
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work of Blake and J. M. W. Turner. He is the author 
of William Blake: A Complete Catalogue of the Works 

in the Tate Gal le ry , and he is compiling a complete 

catalogue of Blake 's paintings3 watercolorss and 

drawings. 
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