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[A] The Book of Enoch: "Two Angels Descending 
to a Daughter of Man" (?). National Gallery of 
Art, Rosenwald Collection. 

[B] The Book of Enoch: "An Angel Telling a 
Daughter of Man the Secrets of Sin" (?). National 
Gallery of Art, Rosenwald Collection. 

Peter Alan Taylor 

Blake's Text for the Enoch Drawings 

Five of Wil l iam Blake's drawings a f te r the 
apocryphal Book of Enoch* now housed in the 
Rosenwald co l lec t ion of the Library of Congress, 
were at one time in the possession of Al lan R. 
Brown, who attempted to explain the drawings and 
the i r re la t ion to one another by matching a 
passage in The Book of Enoch to each of the 
drawings.

2
 Brown does not c i te the version of 

Enoch he used in his commentary, but his 
observation that a t rans la t ion of Enoch was 
published in Blake's l i f e t ime has led succeeding 
scholars to believe that Brown had used the 
t rans la t ion avai lable to Blake. On the contrary, 
Brown used a t r ans la t i on , by R. H. Charles, that 
did not appear un t i l some e igh ty - f i ve years a f te r 
Blake's death.

2
 The only tex t avai lable to Blake 

was one translated by Richard Laurence in 1821.
3 

Brown, in add i t ion , took l i b e r t i e s with even the 
Charles t e x t , by not ind ica t ing omissions in the 
tex t he pr in ted and by in te rpo la t ing some passages 
in to the midst of others without ind ica t ing that 
he had done so. Following Brown without comment 
and also without c i t i n g any spec i f i c Enoch t e x t , 
Geoffrey Keynes reproduced the f i ve drawings in 
his Blake's Pencil Drawings, Second Series (1956). 

While my note does not o f fe r an a l te rna t ive 
i n t e rp re ta t i on , i t does seek to demonstrate that 
Brown's reading of the Enoch drawings rests on the 
use of a tex t that Blake could not have seen. 
Although he may be correct in reading some of the 
drawings according to passages in the Charles 
t r ans la t i on , Brown's case for others becomes much 
less compelling when we compare those passages to 

equivalent passages from the Laurence t rans la t i on . 

The f i r s t two drawings, [A] and [ B ] , (as 
numbered by both Brown and Keynes) might w e l l , as 
Brown claims, represent the descent of the angels, 
t he i r union with "the daughters of man," and the 
consequent b i r t h of the g iants . But Brown pr in ts 
as a s ing le , continuous narrat ive what are actual ly 
selections from several chapters of the Charles 
t rans la t ion and which, in some cases, are worded 
qui te d i f f e ren t l y in the Laurence t rans la t i on . The 
fo l lowing para l le l t ranscr ip t ion indicates the 
extent of Brown's a l terat ions of the tex t : 

1 "Blake's Drawings for the Book of Enoch," The Burlington 
Magazine, 78 (1940), 80-[85]. 

2 The Book of Enoch or 1 Enoch: Translated from the Editor's 
Ethiopia Text (Oxford, 1912). Brown may have used, 
ins tead, The Book of Enoch, ed. W. 0. E. Oesterly (London, 
1917), which uses Charles' 1912 tex t but which was 
d i s t r i bu ted in a popular ed i t i on by the Society f o r 
Promoting Chr is t ian Knowledge. 

3 The Book of Enoch the Prophet (Oxford, 1821). An e a r l i e r 
t rans la t i on of a por t ion of Enoch ex is ts in pamphlet form 
in the B r i t i s h Museum: Ar i s teas , The History of the Angels 
and their Gallantry with the Daughters of Men, t rans . Mr. 
Lewis (London: J . Hooke and T. Caldecott", 1715), pp. 179-96. 
But since i t i s mentioned nei ther by Laurence or by Charles, 
i t i s un l i ke ly that i t was known in Blake's t ime. 

Peter Alan Taylor teaches in the Department of 
English at the University of British Columbia. 
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Brown's Text (Charles,1912)4 Blake's Text (Laurence, 1821) 

[ V I . 1] And i t came to pass i n 
the days when the chi ldren of 
men had mu l t i p l i ed that there 
were born unto them beaut i fu l 
and comely daughters. [ 2 ] 
And the angels, the ch i ldren 
of heaven, saw and lusted 
a f t e r them, and said to one 
another: "Come, l e t us 
choose wives fo r ourselves 
from among the chi ldren of 
men and beget us c h i l d r e n . " 
[With no i n d i c a t i o n , Brown 
here omits verses 3, 4 and 5 
of Charles' t e x t . ] [ 6 ] And 
they were i n a l l two hundred 
who descended. . . [Here, 
Brown omits , again wi thout 
i n d i c a t i o n , the fo l lowing 
words, as wel l as two f u r I
ther complete verses: " i n 
the days of Jared on the 
summit of Mount Hermon."] 
[V I1 .1 ] . . . took unto 
themselves wives, and each 
chose fo r himself one, and 
they began to go i n unto them, 
. . . and they taught them 
charms and enchantments, and 
the cu t t ing of roots and made 
them acquainted w i th p lan ts . 
[Brown goes on to quote at th i s 
po in t a phrase tha t does not 
appear u n t i l two chapters 
l a t e r : IX.8] And revealed 
to them a l l kinds of s i n . 
[The context of the passage 
from Ch. IX i s a complaint 
from men to heaven after the 
depredations of the g i a n t s . ] 
[V I1 .2 ] And they became pregI

[V I1 .1 ] I t happened a f t e r the 
sons of men had mu l t i p l i e d i n 
those days, that daughters were 
born unto them elegant and beautI
i f u l . [ 2 ] And when the angels, 
the sons of heaven, beheld them, 
they became enamoured of them, 
saying to each other ; Come, l e t 
us se lec t fo r ourselves wives 
from the progeny of men, and 
l e t us beget ch i l d ren . 

[ 7 ] Their whole number was 
two hundred who descended upI
on A rd i s , the summit of Mount 
Armon. 

[10] Then they took wives, each 
choosing fo r h imsel f ; whom they 
began to approach, and wi th whom 
they cohabited; teaching them 
sorcery, i ncan ta t ions , and the 
d i v id ing of roots and t rees . 

[ I X . 6 ] They have gone together 
to the daughters of men; have 
l a i n wi th them; have become 
po l l u ted . [ 7 ] And have d i s I
covered crimes to them. 

[VI1 .11] And the women conI

nant, and they bore great 
g ian ts , whose height was three 
thousand e l l s : [ 3 ] Who consumed 
a l l the acquis i t ions of men. 
And when men could no longer 
sustain them, [ 4 ] The giants 
turned against them and devourI
ed mankind. [ 5 ] And they began 
to s in against b i r d s , and 
beasts, and r e p t i l e s , and f i s h , 
and to devour one another's 
f l e s h , and dr ink the blood. 

ceiv ing brought f o r t h g ian ts ; 
[12] Whose s ta ture was each three 
hundred cub i t s . These devoured 
a l l which the labour of men proI
duced; u n t i l i t became impossI
i b l e to feed them; [13] When 
they turned themselves against 
men, i n order to devour them; 
[14] And began to i n j u re b i r d s , 
beasts, r e p t i l e s , f i shes , to eat 
t h e i r f lesh a f te r one another, 
and to dr ink t h e i r b lood. 

Brown has thus rad ica l l y s imp l i f i ed the Enoch 

t e x t , leaving out anything that does not f i t i n to 
what he takes to be a version of the f a l l in 
Blake's myth: the descent in to generation, the 
subsequent dominance of the female and the chaos 
that resu l t s . 

As fu r ther evidence that the two male f igures 
in the f i r s t drawing [A] represent the angels 
descending to the daughters of men, Brown, fol lowed 
by Keynes, ca l ls the puzzling shapes at the lo ins 
of the male f igures "pha l l i c a t t r i b u t e s . " In 
explanation he alludes to one of Enoch's la te r 
visions where the angels, as Brown says demurely, 
"with somewhat disconcert ing bluntness are so 
represented" (p. 83). The context of th is l a te r 
v is ion is an al legory of the h is tory of Israel 
which recapi tulates the story of the descent of 
the angels in terms of animals: the daughters of 
men as white cows, the angels as stars and the 

4 I have fol lowed the d iv is ions i n to chapters and verses of 

both the Laurence and the Charles t e x t . 
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[C] ( l e f t ) The Book of Enoch: "Daughter of Man 
as Siren" (? ) . National Gallery of A r t , Rosenwald 
Col lec t ion. 

[D] ( r i gh t ) The Book of Enoch: "Enoch Standing 
Before the Throne of the Great Glory" (? ) . 
National Gallery of A r t , Rosenwald Co l lec t ion. 

[E] ( fa r r igh t ) The Book of Enoch: "The Son of 
Man as the Messiah, with Four Attendant S p i r i t s " 
(? ) . National Gallery of A r t , Rosenwald Col lect ion, 

resu l t ing monsters as elephants, camels and asses. 
Laurence translates th is part of the al legory as 
fo l lows: 

[LXXXV.4] . . . I saw many stars which 
descended and projected themselves where 
the f i r s t s tar was, [ 5 ] Into the midst of 
the young ones; whi le the cows were with 
them, feeding in the midst of them. [6 ] 
I looked at and observed them; when behold, 
they a l l protruded the i r parts of shame 
l i k e horses, and began to ascend the 
young cows, a l l of whom became pregnant, 
and brought fo r th elephants, camels and 
asses. 

In spi te of Brown's incorrect report of the 
tex t avai lable to Blake, then, the f i r s t Enoch 

drawing [A] probably does i l l u s t r a t e the descent 
of the angels to the daughters of men. And the 
second drawing [ B ] , wi th a descending angel 
whispering secrets in to the ear of an acquiescent 
female f igure and with large forms emerging on 
e i ther s ide , might fu r ther i l l u s t r a t e , as Brown 
claims, the teaching of forbidden knowledge 
together with the emergence of the g ian ts , as 
narrated in chapter VI I of Laurence's t rans-
l a t i o n , quoted above. Brown's in te rp re ta t ion 
of the set of f i v e drawings, though, depends upon 
what he considers a sequence in which the t h i r d 
drawing [C] represents the consequences of the 
actions portrayed in the f i r s t two, connecting 
[B] and [C] by what he sees as a "scaly covering" 
(p . 83) on the descending angel in the second 
drawing. While the scales on the ar is ing female 

f igure of the t h i r d drawing are c lear ly a part 
of i t s iconography, the scales that Brown sees 
on the angel of [B] are, at the most, conjectural 
and motivated more, i t seems, by the demands of 
Brown's argument than by a close observation of 
the drawing. 

The most serious d i f f i c u l t y , however, arises 
with Brown's in te rpre ta t ion of the drawing that 
he cal ls the t h i r d of the sequence, [ C ] , which he, 
fol lowed by Keynes, has e n t i t l e d , "The Daughter of 
Man become a S i ren . " For evidence, Brown pr in ts 
th is part of the Charles tex t as i f i t continued 
immediately a f te r the passage about the rampage of 
the g ian ts , quoted above. But in The Book of Enoch 

the crucia l f i na l part of the passage that Brown 
of fers as evidence does not appear un t i l some 
eleven chapters a f te r the episode of the descent 
of the angels. Brown conflates the passages as 
fo l lows: 

And there arose much godlessness, and they 
committed forn ica t ion and were led astray 
and become corrupt in a l l t he i r ways. And 
the whole earth was f i l l e d with blood and 
unrighteousness. And the women also of 
the angels who went astray became s i rens, 
(p. 83) 

In both t rans la t ions , moreover, the episode 
of the descent of the angels and the i r seduction 
of the daughters of men is treated as a kind of 
h i s to r i ca l narrat ive which precedes the actual 
prophetic visions of Enoch. The f i na l sentence 
that Brown has taken from the Charles t rans la t ion 



does not appear until one of these later visions 
in which Enoch is shown by the angel Uriel the 
place where the reprobate angels and the women 
with whom they have sinned are to be punished. 
Indicating no interruption of text or change of 
narrative mode here, Brown has conflated three 
separate passages into one, as revealed by the 
following parallel transcriptions: 

Charles (1912) Laurence (1821) 

[VIII.2] And there arose much [VIII.2] Impiety increased; 
godlessness and they committed fornication multiplied; and 
fornication and were led astray they transgressed and corrupted 
and became corrupt in all all their ways. 
their ways. [IX.9] . . . Thus has the whole 
[IX.9] . . . And the whole earth been filled with blood and 

earth has thereby been filled iniquity. 
with blood and unrighteousness. [XIX.2] . . . and their wives 
[XIX.2] And the women also of also shall be judged, who led 
the angels who went astray them astray that they might 
shall become sirens. salute them. 

In identifying the woman of [C] as a siren, then, 
Brown has reached a conclusion that Blake could 
not have intended from the text available to him, 
a text that does not use the word sirens or any-
thing like it. 

If the first three drawings constitute the 
Blakean version of the fall, according to Brown's 
interpretation, the next two, [D] and [E], 
constitute a countervailing movement, the apotheosis 
of the prophet Enoch and the appearance of Jesus as 
the Messiah. Accordingly, the fourth drawing [D], 
in which two figures kneel before another figure 
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seated on a throne, i l l u s t r a t e s one of Enoch's 
visions wherein he appears, according to Brown's 
capt ion, "with an angel before the Great Glory" 
(p. 83). The passage that Brown quotes, but again 
does not c i t e , comes from the fourteenth chapter 
of the Charles t rans la t ion which ends: 

And one of the holy ones came to me and 
waked me, and He made me r ise up and 
approach the door: and I bowed my face 
[Brown: "head"] downwards. . . . 

Although th is passage accounts fo r the two f igures 
before the throne in Blake's drawing, the 
equivalent passage in Laurence does not admit 
th is second f i gu re : 

[XIV.24] Then the Lord wi th his own mouth 
cal led me, saying; Approach h i the r , Enoch, 
at my holy word. 
[25] And he raised me up, making me draw 
near even to the entrance. 

There are, however, at least two other passages 
la te r on in the Laurence t rans la t ion of Enoch 

in which the prophet is brought before the throne 
of the Almighty, and in both of them the tex t 
portrays Enoch presented by an angel .

5 

The las t of the f i v e drawings [ E ] , according 
to Brown's order ing, wi th i t s four female f igures 

S Chapters LVIII
a
 and LXXX. 
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[F] The Book of Enoch: the s ix th of the ser ies , 
recently discovered by John E. Grant on the verso 
of Blake's "Ci rc le of Carnal Sinners," one of the 
Dante designs. Reproduced by permission of the 
Fogg Ar t Museum, Harvard Univers i ty . 

enc i rc l ing the cen t ra l , Ch r i s t - l i ke f i gu re , might, 
as Brown proposes, i l l u s t r a t e the passage he 
suggests from the Charles t rans la t ion : 

[XLIX.3] And in him dwells the s p i r i t 
of wisdom, 
And the s p i r i t which gives i ns igh t , 
And the s p i r i t of understanding and of 
might, 
And the s p i r i t of those who have fa l l en 
asleep in righteousness. 

Seeing the four f igures of [E] as the four s p i r i t s 
enumerated in the Charles t ex t , Brown associates 
them with "counterparts [emanations?] of the four 
archangels [Zoas?]" (p. 84). Here again, though, 
Brown has modified the Charles text considerably, 
p r in t i ng as prose what Charles has rendered as 
verse, and omi t t ing , without i nd i ca t i on , some 
nineteen verses in the middle of the scene that 
he reports from Charles. The tex t to which Blake 
had access translates the relevant passage in a 
s l i g h t l y d i f f e ren t manner: 

[XLVI I I
b
. 3 ] With him dwells the s p i r i t 

of i n t e l l ec tua l wisdom, the s p i r i t of 
ins t ruc t ion and of power, and the s p i r i t 
of those who sleep in righteousness. . . . 

Although th is passage could be read as 
d is t inguishing four separate s p i r i t s , the 
punctuation and the absence of a p lura l on the 

word spirit in the phrase "the s p i r i t of 
ins t ruc t ion and of power" makes the argument some-
what less compelling. Rather than i l l u s t r a t i n g 
the triumphant Messiah and "the four fo ld nature 
of man" (p. 84), as Brown in terprets i t , the 
drawing could as easi ly i l l u s t r a t e Blake's notion 
of the "generation" of Jesus by a co l lec t i ve 
female w i l l , analogous to the Jesus in The Four 
Zoas who assumes "the dark Satanic body in the 
V i rg in ' s womb" (8.241). 

Considering the f i ve drawings as a complete 
se t , Brown's in te rpre ta t ion seeks to trace through 
them the whole Blakean cycle from the f a l l to the 
triumphant reappearance of the Messiah. However, 
an addit ional Blake drawing fo r Enoch [F] has recen 
been discovered by John E. Grant, making the 
s ix th so far to come to l i g h t . This discovery 
renders suspect any such simple correspondence 
as that proposed by Brown, and i t suggests that 
Blake may have done s t i l l other drawings, any 
of which may lead us to reformulate our notions 
about how the ind iv idual drawings re la te to one 
another and about how Blake interpreted the 
Laurence t rans la t ion of The Book of Enoch. 
Al lan Brown may not have been a Blake scholar, 
but his conclusions have fo r too long been 
accepted by those who are. Though th is note 
does not propose an a l te rnat ive in te rpre ta t ion 
of the Enoch drawings, i t w i l l at least have 
begun to sweep the i n te rp re te r ' s par lo r . 
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