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The discovery of the volume of Bacon's Essays 
in which Blake's annotations were wr i t ten (now 

owned by Keynes) is a fundamental e f f o r t on Keynes' 
par t , and the elucidat ion of Blake's re lat ionship 

with John Gabriel Stedman is a most s ign i f i can t 
addendum to any Blake biography. (There is one 

error on p. 101, however, in which Keynes [or his 
typeset ter ] has Blake moving to Lambeth in 1789--too 

soon, as the rate books on the matter confirm.) At 
any r a te , in the Stedman Journal we get addit ional 
glimpses of the important association of Joseph 

Johnson, Bar to lozz i , Blake--and others. 

Keynes1 discussion of Blake's miniatures and 

Blake's l i b ra r y extends our knowledge in th is area, 
and, from documents of Blake's t r i a l at Chichester, 
Keynes surmises that Lieutenant Hulton of His 
Majesty's Dragoons i s properly a symbolic walk-on 

in Blake's contemporary pantheon: Hutton. Also, 
very important to the textual discoveries af fect ing 

Blake are Keynes' e f fo r t s to ca l l at tent ion to 

crucial addit ional l ines from Jerusalem. Keynes' 
essay on Blake's copper plates i s an excel lent 
example of the immensely detai led knowledge that 
Keynes brings to Blakean scholarship, and from this 
Keynes deduces that Blake's press was constructed 

of wood. Blake's t r i b u l a t i ons , as elaborated by 
Keynes, concerning Blake's woodcuts for Thornton's 
V i r g i l must prec ip i ta te h i s to r i ca l angst among 

Blakists ( i t seems Blake was always dealing with 

barbarians or ph i l i s t i n e s ) . 

Keynes' discovery of Blake's copy of Dante's 
Inferno was a sustained e f f o r t that lasted some 

three decades, and af ter several t r i ps to an a t t i c 
the matter almost resulted in despair, before 

Keynes obtained th is invaluable annotated copy in 

Blake's hand. Keynes discusses the his tory of the 

Job designs by Blake and t he i r adaptation fo r the 

stage. Here he also cal ls at tent ion to the symbolic 
signature on a Job pencil sketch, "When the 

Morning Stars sang together." This consisted of a 

s t ra igh t l i ne ( immor ta l i t y ) , a hand, a "B" (Blake), 
an eye, and a c i r c le (presumably s ign i fy ing 

symmetry). And Keynes concludes that th is 
represents Blake's view of Poetic Genius, whose 

immortal hand & eye framed t h i s symmetry. 

The Arl ington Court p i c t u re , which was almost 
thrown away with some debr is , Keynes i den t i f i ed 

and i t i s described (addi t ional par t icu lars are 

noted by Kathleen Raine). Keynes' essay on Blake 

and the John Linne l l documents is most reveal ing, 
fo r i t gives invaluable deta i ls of Blake during 

some of the years in which he almost "disappeared." 
Keynes' invest igat ion of the Cumberland papers 
in the Br i t i sh Museum has a wide perimeter of 
i n te res t . Keynes notes that one l i n e , "Blake 

dim'd with supers t i t i on , " wr i t ten on a l e t t e r by 
Blake to the re l ig ious huckster Dr. Trus ler , was not 
a notat ion by Trusler but was instead in 

Cumberland's hand. 

A l l in a l l , i f (negatively) King James was 
Bacon's primum mobile, then ( i n a highly 
affirmative sense) Sir Geoffrey i s the primum 

mobile fo r Blake scholars, and the second edi t ion 

of Blake Studies is fu r ther evidence that 
establishes his posi t ion in t h i s domain of 
scholarship. 

Bo Lindberg. William Blake's Illustrations to 

the Book of Job. Ph.D. thesis, published in 

1973 in the Acta Academiae Aboensis. 

Reviewed by G. E. Bentley, Jr. 

Blake's engraved i l l u s t r a t i o ns to Job (1826) are 

probably his best known series of designs, and there 

have been many books dealing wholly or s ign i f i can t l y 
with Job, notably by Norton (1875), Binyon (1905), 
Wickstead (1910, 1924), Russell (1912), Damon 

(1924, 1966), Binyon & Keynes (1935), Hofer (1937), 
Hamblen (71939), Patchen (1947), Lande (1948), and 

Wright (1972). The subject, therefore, is not 
novel, and to undertake a doctoral study of i t at 
th is date is an act of formidable temer i ty , an 

act which Mr. Lindberg has tr iumphantly j u s t i f i e d . 

The most important part of the disser ta t ion is 
the catalogue (pp. 183-352), which includes not 
only the conventional descr ip t ions, provenances, 
s ize , co l l ec t i on , e t c . , but also elaborate and 

extremely persuasive studies of the sources and 

meaning of each drawing or p r i n t . This catalogue 

raisonne" of Blake's Job designs w i l l fo r very long 

remain the standard work on the subject. 

Chapter I , on the chronology of the Job designs, 
is useful but somewhat abstract and tabular in form, 
with summaries of relevant documents. I think i t 
might most useful ly appear as an appendix. 

Chapter I I , with the Introduct ion and Synopsis 
of Job, serves i t s purpose very we l l , but I think 
i t should be the f i r s t chapter. 

Chapter I I I , about Blake's drawing, pa in t ing , 
and engraving techniques, and his use of The 

Testament of Job, is novel and extremely usefu l . 
In pa r t i cu la r , the account of Blake's use of the 

visual t r ad i t i on of Job i l l u s t r a t i o n is highly 
o r i g i n a l , persuasive, and important. 

Chapter IV, "Blake's Visions and the Job," is 
very b r i e f (pp. 151-66) and, dealing as i t does with 

Blake as a mystic, is i n te res t ing and plausible but 
not , I th ink , especial ly relevant to th is work. 
Perhaps i t belongs in an appendix. 

Chapter '■', on technique again, is or ig ina l and 

penetrat ing, but the matter seems to overlap with 

that in Chapter I I I and might well have been included 

there. 

i i i i i i i inniiiiii i i iniiiiii i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i iniiiiii i i iniiii 
G.E. Bentley, Jr. (University of Toronto) is editor 
of Vala (1962), Tiriel (1967), and The Writings of 
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K. Thorne (1971), and, with M.K. Nurmi, of A Blake 

Bibliography (1964) (a revised edition by GEB is in 

the Clarendon Press). 
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In terms of o r i g i n a l i t y , the book is important 
pr imar i ly in s ix ways: (1) Mr. Lindberg looks at 
Blake's Job with the eyes of an a r t i s t and an ar t 
h i s t o r i an , not as a l i t e r a r y c r i t i c (the mode 
adopted by almost a l l his predecessors)--I believe 
i t may be said that Mr. Lindberg is the f i r s t to 
see Blake's Job t r u l y and see i t whole; (2) The 
treatment is very systematic, and, with such a very 
large bulk of mater ia l , and an a r t i s t as unconven-
t iona l and i r regu la r as Blake, th is is of the f i r s t 
importance, though Mr. Lindberg's predecessors have 
rare ly been able to see, or cope w i t h , i t s impor-
tance; (3) The dating of the Butts watercolors in 
1810 and the well-founded dismissal of the New 
Zealand set from the Blake canon are or ig ina l and 
important; (4) The dating of the f i r s t separate 
Job sketches and engravings in 1793 is very welcome; 
(5) The elaborate study of sources, and the con-
clusion that Blake's Job is en t i r e l y t r a d i t i o n a l , 
are important and r e l i a b l e ; and (6) The analysis of 
Blake's designs of "The Sp i r i t ua l Form of P i t t , " 
of "Nelson," and of "Napoleon" (with a visual 
recreat ion of the l a s t , l o s t , drawing), which 
cont rad ic ts , I be l ieve, every previous discussion of 
these works, seems persuasive to me, and w i l l prove 
the nucleus for future discussions of these 
important Blake works. The book is thus much 
more than a study of the Job series of engravings 
of 1825; i t is a systematic analysis of al lusions 
to the B ib l i ca l Job in a l l Blake's wr i t ings and 
drawings. In fu tu re , scholars concerned with any 
aspect of Blake's treatment of Job, indeed scholars 
dealing with iconography of Job a f ter 1700, should 
consult , understand, depend upon, and be grate fu l 
t o , Mr. Lindburg's study of William Blake's Illus
trations to the Book of Job. 

The book would have been s i gn i f i can t l y improved 
by the addit ion of a few small de ta i l s . I t needs a 
Table of Abbreviat ions, for a number of the abbrevia-
t ions are d i s t i n c t l y unfami l iar to l i t e r a r y scholars. 
The sources of the photographs should be given, and 
the locations of the or ig ina ls reproduced ( e . g . , 
Jerusalem) should regular ly be i d e n t i f i e d . The 
captions to the i l l u s t r a t i o n s should have cross-
references to the t ex t . I t would be useful to have, 
in one place, a survey of Blake scholarship 
concerning Job. 

The d i f f i c u l t i e s of p r in t i ng a book with a 
p r in te r whose language is not that of the tex t are 
notor ious, and in general Mr. Lindberg has overcome 
them hero ica l l y . I t yet needed to be proofread 
thoroughly and e f fec t i ve l y once more. For a book 
of the d i s t i nc t i on of th is one, there are considerably 
too many defects of a mechanical k ind , pa r t i cu la r l y 
of spe l l i ng , punctuation and d i c t i o n , but also of 
c a p i t a l i z a t i o n , and agreement of subject and verb. 
(Per contra, I should remark that the English is 
often remarkably eloquent and e f f ec t i ve , not mere 
run-o f - the-mi l l scholar ly w r i t i n g . ) The bibl iography 
(pp. 353-62) and the b ib l iographica l deta i ls e lse-
where are often surpr is ing ly i r regu la r . There is 
no such book as "Keynes, George Cumberland, 1970" 
(pp. 44, 357), for example, and John Flaxman's 
Lectures were not published in "1792" (pp. 290, 
311). There are as wel l a few minor omissions, such 
as Robert Essick's Finding L i s t of Blake's designs 
in the Blake Newsletter, Janet Warner's essays on 

Blake's pathos-formulae published recent ly , and the 
1971 ed i t ion of Keynes's Blake Studies. The facts 
given are on the whole remarkably r e l i a b l e , but a 
few are suspect, for example, that Westall "knew 
Blake personally" (p. 327) or that proofs of Job 
are in the "National Gallery of A r t , Washington" 
(p. 30)—they are in the National Gal lery, but 
the locat ion is Jenkintown, Pennsylvania. Often i t 
is not easy to ascertain with confidence whether 
Mr. Lindberg has seen the or ig ina l of the design 
he is describing or only a photograph, and occasion-
a l l y he conf ident ly describes what can only be an 
inference—for example that a bag in a g i r l ' s hand 
contains jewels (p. 334); th is las t is the kind of 
f a u l t for which Mr. Lindberg j u s t l y and acerbical ly 
c r i t i c i z e s his predecessors and which is very rare 
here. 

Beside these petty f a u l t s , the merits of the 
book are major end extensive. I t is methodical and 
comprehensive, meticulously accurate, and consistent ly 
persuasive. Mr. Lindberg describes the Job wi th the 
eyes of an a r t i s t and of an ar t h i s to r i an , in sharp 
and v i t a l contrast to most of his predecessors. 
The study of the sources of Blake's Job, pa r t i cu la r l y 
of The Testament of Job, is excel lent and of very 
great importance; indeed, I think i t is safe to say 
that most of these sources have not been related to 
Blake's work before and that i t is impossible to 
understand Blake's Job adequately without them. 
The in te rpre ta t ion of each design is elaborate and 
in almost every case convincing; the dating of a 
number of the ea r l i e r drawings is new and w e l l -
argued; and the analyses of " P i t t " and "Nelson" are 
both highly o r ig ina l and highly commonsensical. 

In summary, I conclude that Mr. Bo Lindberg's 
d isser ta t ion on William Blake's Illustrations to the 
Book of Job is the best d isser tat ion I have ever 
examined, one of the two or three best I have ever 
read, and one of the hal f dozen most important books 
on Blake's a r t . Every responsible Blake scholar 
must read i t . I t is a work of the highest 
d i s t i n c t i o n . We are a l l indebted to Mr. Bo Lindberg. 
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