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Lord Kenneth Clark, an author i ty on landscape, the 
nude, and the Gothic r e v i v a l , turns his trained and 
widely appreciated eye to la te eighteenth-century and 
nineteenth-century a r t in a book that has been trans-
formed from a te lev is ion f i l m . That f i l m w i l l 
undoubtedly be shown on American t e l ev i s i on , though 
i t may not reach the wide popular appeal of the more 
comprehensive series en t i t l ed Civilisation. Raymond 
L i s t e r , a pa in ter , i l l um ina to r , m i n i a t u r i s t , designer 
of arch i tectura l metal work, is also an author of 
books and a r t i c l es on technical subjects, on Palmer, 
on Victor ian narrat ive pa in t ing , including an un-
techn ica l , f resh , and informative book on the career 
and work of Blake--the comment of one craftsman on 
another. When authors of such special qua l i f i ca t ions 
turn the i r a t tent ion to Blake, readers of th is journal 
w i l l wish to pay a t ten t ion . 

In the Glasgow lec tu re , which, with a few 
revisions appears as Chapter 6 in the book, Clark 
asks b lunt ly (no pun o r i g i n a l l y intended, but Sir 
Kenneth does acknowledge his indebtedness to Sir 
Anthony in the matter of sources), "How good an 
a r t i s t was Blake?" He par t ly answers his own 
question by including him among th i r teen a r t i s t s , 
four ( including Fusel i) Engl ish, the rest Contin-
e n t a l , ranging from David to Rodin, an honor of 
place not often accorded Blake by a r t h is to r ians . 
Yet Clark's answer is not one of simple pra ise, for 
he obviously has mixed fee l ings . He admires the 
Dante i l l u s t r a t i o n s enormously, sees exceptional 
" c l ass i ca l " propr iety in the Job, speaks well of 
i l l u s t r a t i o n s to the prophetic books, especial ly 
Urizen. But he seems not a t t racted by the Songs 
of Innocence, and he f inds many of the water colors 
weak. He d is l i kes the Gray i l l u s t r a t i o n s and the 
Mil ton i l l u s t r a t i o n s , pa r t i cu la r l y the ones for 
Comas, and feels that Blake responded feebly to the 
New Testament. Since he regards Blake's thought as 
a muddle, we cannot expect him to see energy f lowing 
from the pen to the penc i l , and he believes in fac t 
that the Dante i l l u s t r a t i o n s are excel lent because 
Blake came in contact with a mind greater and better 
organized than his own. 

Quite apart from matters of personal tas te , one 
is disposed to debate several of Clark 's in te rp re -
ta t ions . There is space to mention only a few. 

Clark believes Urizen is the primal economic planner, 
a Karl Marx drowning in the waters of d ia lec t i ca l 
material ism. We must grant that Blake would have 
found an enemy in any tyranny of the l e f t or the 
r i g h t ; but in our cul ture his anti-Man would 
probably be hypocr i t ica l cap i ta l ism, a predatory 
system that cloaks i t s e l f in pious or humanitarian 
wraps. Expectedly, Clark f inds the visual primary. 
The evidence does not always bear him out: Innocence 
became verbal a r t before i t became v i s u a l ; and the 
in te rpre ta t ion of Nebuchadnezzar, whom Clark believes 
was a recol lected werewolf design long before he was 
attached to a b i b l i c a l f i g u r e , ignores the fac t that 
Blake knew his Bible well from his ea r l i es t years 
and that Nebuchadnezzar as described in the words 
of the King James version might well have antedated 
influences from German woodcuts. The Songs of 
Innocence can scarcely be cal led rococo; and Clark 
would see them more c lear ly and appreciate them 
more deeply i f he considered them against a back-
ground of emblem and book i l l u s t r a t i o n , not only 
against a background of He l len is t i c a r t , Raphael's 
Loggie designs, and medieval i l l um ina t i on , though 
these l a t t e r two do play a ro le in shaping Blake's 
imagination as an i l luminator of his own songs. 

S t i l l , Clark is l i v e l y and s t imu la t ing , and we 
must be grateful to him for br inging much powerful 
Blake to a wide audience. And as a scholar he has 
thrown out some l ines that we may wish to s t a r t 
winding in to a b a l l . The Swedish a r t i s t Sergei, who 
is given one i l l u s t r a t i o n here (and also some in 
Gert Sch i f f ' s Fuseli); the Bolognese Mannerist 
Pellegrino T i b a l d i , who, according to Clark, was 
known to Blake through a book of engravings published 
in 1756 and who according to Thieme und Becker has 
a sheaf of drawings in the B r i t i s h Museum; and the 
German, Ph i l i p Otto Runge, who Clark says was doing 
much the same thing Blake was in the Songs--these 
a r t i s t s w i l l bear looking i n to . 

Blake appears in L i s t e r ' s book in many quotat ions, 
some long, a few apposite; and in nine i l l u s t r a t i o n s , 
a l l but one very well known and frequent ly reproduced. 
The one exception to the f a m i l i a r i t y of the Blakes 
i s the reproduction on Plate 26 of Blake's miniature 
of Cowper's r e l a t i o n , the Rev. John Johnson (Johnny 
Johnson of Norfo lk) . Although also reproduced by 
Bentley in Blake Records, the work is not widely 
known, and L is ter is r i gh t in f ind ing in the church 
steeple a personal and prophetic touch since i t is 
unl ike any of the churches which the rector served. 
He might have gone fa r ther and said that the spire 
was a Gothic sign of approval, as is the prominent 
B ib le , showing that the man who is portrayed to 
resemble somewhat his poetic r e l a t i ve is a bel ieving 
Bible Chr ist ian even though a member of the Established 
Church. 

The presence of th is Blakean miniature and our 
response to i t provoked by L i s te r ' s b r i e f comment 
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perhaps provide the clue as to how to use and 
appreciate th is book. No Blakean w i l l be sa t i s f i ed 
by a l l of the in te rp re ta t ions ; no Romantic scholar 
w i l l f ind his conception of the period c l a r i f i e d 
or even precisely del imited in chronology. But both 
the scholar and the general reader--and also the 
co l l ec to r—wi l l f i nd many surprises in the nooks 
and crannies of th is book—matters he w i l l want to 
pursue fu r the r . Unusual Romneys, love ly , fresh 
Calverts, Palmers r i ch in depth and meaning even 
without the i r co lor , an unusual Constable drawing, 
a Danniell that ant ic ipates Henri Rousseau, a lovely 
G i r t i n , Shelley as an androgenous f i gu re , the 
"corrupt" Byron, the haunting jux tapos i t ion of 
Fusel i 's and Rosset t i 's Doppelganger, the d ia lec t 
poems of Barnes, the discussion of the Eidophusikon 
(a device that brought Romantic scenery and sublime 
Mi l ton ic landscapes to gaping spectators) , and the 
appendixes on minor a r t i s t s and engravers and etchers 

who could bear important re la t ions to Blake and 
other major Romantics--all these and many more 
unexpected encounters await the a l e r t reader. I 
confess to being puzzled at f i r s t by the audience 
fo r which th is book was intended. Who needs to 
have the ent i re tex t of the Tyger quoted or who 
needs to be to ld in a footnote when T i t i an ' s name 
was f i r s t mentioned that he was "Tiziano V e c e l l i , 
cal led T i t i an . . . , Venetian pa in te r . " I s t i l l 
regret the many loose de f in i t i ons of Romantic, and 
the longueurs of seeing and reading what is already 
so well known. But these are ob l i te ra ted by the 
rewards that may come from fo l lowing L i s te r ' s 
beckonings to possible discoveries of new pleasure 
and knowledge. 

And now back to Clark for a f i na l paragraph. 
He has brought us no nearer a theoret ica l under-
standing of Romanticism and Neoclassicism than has 
L i s te r , who weakens his de f in i t i ons by exuberance 
of quotation and a loose manner of expression. 
Clark is the more sophist icated i n t e l l e c t u a l l y , but 
contradict ions remain at the heart of his theory 
and he passes over s ign i f i can t var iables. Classicism 
may indeed be int imate ly related to stress on drawing, 
but where does that leave Blake, who was a l inear 
a r t i s t proud of his hard, w i r y , bounding l ine? 
Classicism is related to t o t a l i t a r i a n p o l i t i c a l 
order, but where does that leave David in the period 
of his early Roman fervor? Romantic a r t is sensual, 
yet one of the neoclassical David's central qua l i t i es 
is his deep sensitiveness to femin in i t y , ca l l ed , 
confusingly, an eighteenth-century qua l i t y . The 
d isc ip l ined Ingres's insp i ra t ion is the female body, 
fo r whom form could never ob l i t e ra te the sensuous 
nature of beauty. Sometimes Clark's sensi t ive and 
trained taste deserts him. Ingres's "Napoleon" is 
surely uninspired pastiche-making and not a dazzling 
cameo, whose perfect ion of author i ty proclaims the 
dei ty of the Emperor; and the same a r t i s t ' s 
"Jupi ter and Thetis" is an overblown piece of visual 
rhetor ic that is more laughable than majestic or 
beau t i f u l , however del icate the hand of Thetis that 
chucks the solemn and r id icu lous chief of the gods 
under his heavily bearded chin. And hasn't Clark 
missed the majesty of Turner's mountains in "The 
Goddess of Discord choosing the Apple of Contention 
in the Garden of Hesperidies" by i ns i s t i ng on the 
con t ro l l i ng classicism of the dwarfed foreground? 
And so one could go on wi th disagreements about 
taste and theory. But, s t i l l , the work, wi th i t s 
dazzling plates and br ight comments, is impressive. 
Many feel that Clarke's enviable vulgarisation is 
not a l l that haute. But the present w r i t e r f inds 
The Romantic Rebellion, l i k e Civilisation, a kind 
of masterpiece of i n t e l l i g e n t and a t t r ac t i ve 
popular izat ion, the kind that must take place i f 
the humanities are to th r i ve or even survive. What 
a b r i l l i a n t stroke to put the i ron girders of the 
Liverpool Street Station near the Carceri of 
Piranesi ! And how bold--and unpopular—to ca l l the 
draped f igure of Balzac, so s i l l y when a nude study, 
Rodin's greatest work and display i t for what i t i s , 
a mysterious and powerful mastery of massive and 
unyielding mater ia l . Clark w i l l once more bring 
pleasure to thousands, whose horizons he w i l l expand. 
And a f te r the judic ious have grieved and duly wrung 
the i r hands, we must a l l be g r a t e f u l , for our own 
and others ' sake. 
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