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Reviewed by Paul Miner 

Festschr i f ten have an endemic weakness, since they 
are frequently committed to assembling incompatible 
and disparate materials representing various degrees 
of readiness and competence. Since there is no 
single a r t i c i f e r in control of cohesion, emphases 
and development, other than the editors involved, 
such f r u i t i o n can be a r t i f i c i a l . And the "hot 
house" resul ts sometimes leave a taste of brass. 
Fortunately, these essays on Wil l iam Blake, in 
honor of S i r Geoffrey Keynes, avoid th is stigma. 
This volume presents in sequence, weight, and 
subject matter a studiously integrated select ion 
of essays. The edi tors and the authors are to be 
congratulated. 

The essays reveal a r ich vein of provocative 
and hard-core evidence that re f lec ts many facets 
in matters Blakean. Although Blakean research, i f 
I adjudge i t s present perspective co r rec t l y , has 
had many of i t s textual and h i s to r i ca l abysses 
s u f f i c i e n t l y asphalted over by Titans such as 
Keynes, important massifs have yet to be climbed 
in search of elusive snow leopards. Blake scholar-
ship is being ref ined to the point that a t ten t ion , 
with some safe ty , can be concentrated on the 
i n t r i c a t e s h i f t i n g sands of Blake's minute 
pa r t i cu la r s . 

"Blake's Early Poetry" by Michael Ph i l l i ps 
examines, sens i t i ve l y , cer ta in c l ass i ca l , 
Spenserian and Mi l ton ic aspects of Blake's early 
poetry. Ph i l l i ps traces important al lusions and 
p a r a l l e l s , and these help give his essay proper 
focus when he discusses the complex semantic 
t ona l i t i es of the poetry involved. 

David Bindman in "Blake's 'Gothicised 
Imagination' and the History of England" c l a r i f i e s 
several s i gn i f i can t par t icu lars concerning Blake's 
ear ly p i c t o r i a l preoccupations with Westminster 
Abbey, and he also invest igates, insofar as space 
al lows, Blake's early works on "H i s t o r i ca l " 
subjects, exploring the possible graphic inf luence 
of Mortimer. 

Robert N. Essick discusses Blake's Tiriel 
designs, which were executed to accompany separately 
Blake's t ex t . He invest igates Barry's possible 

inf luence on Blake and other relevant iconographic 
thema. He, r i gh t l y to my th ink ing , ar t icu la tes the 
view that the Tiriel p i c t o r i a l "experiment," a 
symbolic commentary on 18th century aesthet ics, 
is manque, pa r t i cu la r l y when compared with the 
much la te r Job ser ies , wherein the plates also 
are separate from the text involved. 

Without pious c lucking, F. R. Leavis' a r t i c l e 
represents an i n t e l l i g e n t "appreciat ion" of Blake, 
but, considering the sophist icat ion and urbanity 
of other a r t i c l es in the volume, i t does not cut the 
mustard. In part th is " f a i l u r e " is because the 
essay was, o r i g i n a l l y , a speech to a univers i ty 
audience, and as a consequence i t is comparatively 
s u p e r f i c i a l . I take no great exception to what 
Leavis says, but object to the fac t that his essay is 
addressed to the vegetative ears, rather than 
pr imar i ly to the i n te l l ec tua l powers. I do take 
t r i v i a l exception to a b i t of recidivism in Leavis' 
remarks about Kathleen Raine, who has become some-
thing of a whipping g i r l of the a n t i - c u l t groups. 
I also am a member of the a n t i - c u l t c u l t , but 
u n t i l someone wishes to re f ine fu r ther the mother-
load of esoterica Miss Raine has mined, she should 
not be beaten out of proport ion for panning up 
foo l ' s gold occasional ly. 

Josephine Miles examines "Blake's Frame of 
Language" and points out that death and night have 
a high numerical frequence when compared with 
Blake's mention of day. She care fu l ly examines 
the s t ra ta of the "once-words" and the "ever forms" 
in her essay, and she successfully negotiates the 
degrees of di f ference between s t a t i s t i c s and 
common sense. 

Michael J . Tol ley examines in "Blake's Songs 
of Spring" the devious fugue- l ike elements of th is 
imagery in Blake's works. This a r t i c l e is pa t ien t ly 
documented and consummately reasoned, and i t 
c ruc ia l l y extends our understanding of the analogues 
of Blake's important but widely ignored ethos of 
"dayspring." 

Jean H. Hagstrum develops an excel lent essay 
on "Chr is t ' s Body," a study of the begotten "man-
Chr is t " in Blake's graphic and textual works. 
Par t i cu la r l y in teres t ing is Hagstrum's analysis 
of the "Front ispiece" of the Songs of Experience 
in th is context. 

"The Chapel of Gold" by G. Wilson Knight is 
an e f f o r t at acceptable sol ips ism, for he 
de l iberate ly avoids any conjectural "sources" fo r 
th is poem. Though th is may be too choler ic a 
view, limned with prejudice, Whoa, cried the Muse! 
I f I may be indulged with such a vu lga r i t y , I'm 
a source-man. And perhaps the differences are 
owing to my metaphysics. I grant tha t , u l t imate ly , 
a poem must become what i t i s , an organism 
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independent of the poet. But to ignore the 
integuments of connective t issue is false 
physiology, and the concept here does not wash 
( p a r t i c u l a r l y , since the poem about the Chapel is 
r ich with B ib l i ca l a l lusions and p a r a l l e l s ) . To 
iso la te a poem from i t s i n te l l ec tua l archipelago 
prevents us from appreciating i t s "geography." 

The study of the " i n te r l i nea r hieroglyphs" of 
Blake's The Marriage of Heaven and Hell by David 
V. Erdman, Tom Dargan, and Marlene Deverell-Van 
Meter is a masterful and precise study of th is 
poem's sub-iconography. This essay is one of 
the f i nes t honoring Keynes. Blake's " i r r i t a t i n g 
form of punctuation" (according to Northrop Frye) 
is central to Blake's meaning. Par t i cu la r l y 
in teres t ing are Blake's so-cal led b i rd signatures, 
or the pictogram of a man, or the burin in the 
form of a man, or the senses (portrayed by a male 
and female touching hands), or "Blake" in the 
roots of a t ree , or the s lug. MARK THIS (essay), 
Blake would have sa id . 

The expl icat ion of Blake's ideo-glyphs is 
without the cant, m i l i t a n t speculat ion, or the 
argumentative dogma that is often attendant when 
l ines of i n t e l l ec tua l rect i tude are drawn. This 
piece is d e f i n i t i v e in the sense that the i n i t i a l 
guide l ines implemented by th is essay are cer ta in ly 
to be followed in any fu r ther elucidat ions of 
Blake's texts and graphics. 

Janet Warner explores the amalgam of Blake's 
hunched, bent-over, head-clutching, prostrate 
f i gu res , representing despair. These f igures 
represent wanhope, as Warner explains, and are 
connected with the symbolic in te rs t i ces of the 
spectre, a creature torn between melancholia and 
pr ide. This is an excel lent essay that acutely 
invest igates the d i f f i c u l t evidence at hand, 
though Warner's understanding of the spectre i s , 
perhaps because of the prac t ica l res t r i c t i ons of 
space, far too telescoped. 

Morris Eaves discusses, succinct ly and 
sensibly, the graphic rhythm of the t i t l e -page of 
The Book of Urizen* and he ca l ls at tent ion to the 
formidable stack of convex curves and the r i g i d 
p i c t o r i a l symmetry that are subjected to a kind 
of grav i ty which weighs upon the subject etching. 

John Beer discusses Blake, Coleridge, and 
Wordsworth between the years 1789 and 1805, and 
the evidence relevant to Blake, i f speculat ive, is 
highly important. The essay is a care fu l l y 
contro l led attempt to freeze in amber some of the 
ambiguities involved. 

Morton D. Paley discusses Richard Brothers 
and Joanna Southcott and t he i r re la t ionsh ip and 
a f f i n i t i e s to Blake. In terest ing and new para l le ls 
are pointed out , and Paley, a f te r sor t ing the 
material he has accumulated, dist inguishes Blake's 
philosophy from that of the Nephew and the V i rg in 
of God. 

Martin But l in in an extensively researched 
a r t i c l e on John Varley helps to explain why 
several " d u l l " copies of some of Blake's drawings 
e x i s t , evident ly taken from a new telescope 

invented by Varley's brother. This a r t i c l e , wi th 
i t s excellently-documented speculations, is of 
singular i n te res t . 

Raymond L is te r notes the references to Blake 
in Samuel Palmer's l e t t e r s , and though Blake may 
have been affected by "erroneous s p i r i t s , " he was 
"one of the sanest, i f not the most thoroughly 
sane man" Palmer ever met. 

Suzanne R. Hoover assesses Blake's reputat ion 
between 1827 and 1863, and th is is an a r t i c l e that 
is of considerable assistance in determining the 
genesis and discrete evolut ion of Blake's c r i t i c a l 
reputat ion for the per iod. 

G. E. Bentley, J r . , discusses the monumental 
importance that Si r Geoffrey Keynes' e f fo r t s have 
represented to a l l B lak is ts . Keynes, during a 
period of more than 60 years of scholarship, has 
published some 40 books on Blake, and has served 
as a b ib l iographer, ed i t o r , publ isher, discoverer, 
and co l lec tor of Blake. 

As a personal coda, I should l i k e at th is 
point to express my own grat i tude to Si r Geoffrey 
Keynes. He always answered my numerous l e t t e r s . 
He twice made special t r i ps to Oxford to examine 
manuscripts fo r me. And when I bumbled across some 
drawings at the Society of Antiquaries and thought 
I had discovered a Westminster Abbey sketch by 
Blake, the exhumation of Edward I , i t was years 
l a te r that S i r Geoffrey was able to substantiate 
deta i ls of the matter. He gave me a grand 
acknowledgement fo r i n s t i n c t and hope--but i t was 
Si r Geoffrey who put the pieces of the mosaic 
together. Blakists know Si r Geoffrey for his 
courtesy and his kindness. I f I may be allowed a 
sent imenta l i ty , he i s , as someone said of Blake, 
a glor ious piece of mor ta l i t y . 

Suff ice i t to say that no Blake l i b ra r y w i l l 
be complete without th is new volume on Wil l iam 
Blake. I t s 82 i l l u s t r a t i o n s are f au l t l e ss l y 
reproduced, and the book's seventeen essays examine 
many new and i l l umina t ing theses. 

I t i s sui table that th is review be followed by a 
review of the second ed i t ion of one of the major 
works of S i r Geoffrey Keynes. 

The second ed i t ion of S i r Geoffrey Keynes' 
Blake Studies, is what one would expect from this 
author, this press, and this second ed i t ion 
(profusely i l l u s t r a t e d ) . I w i l l avoid the tedium 
of attempting any col locat ion between the f i r s t 
and second ed i t i ons , fo r i t would be merely an 
exercise in the picayune. Obviously, go wi th the 
second ed i t i on . 

S i r Geoffrey Keynes is the peve de famille of 
a l l Blake scholars, and his author i ta t ive 
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invest igat ion of the par t icu lars that af fects 
Blakean studies is an invaluable contr ibut ion to 
the f i e l d . One is impressed by the s t a b i l i t y of 
th is scholarship, fo r much of the material was 
wr i t ten decades ago. The "Ratio" of Keynes

1 

f indings is s t i l l pert inent and has survived the 
i n t e l l ec tua l ba t t l e to which quidnuncs and young 
turks have ( r i g h t l y ) subjected the de ta i l s . 

Examples of the formidable expertise of Keynes 
can be exemplif ied in the fo l lowing: the t o n a l i t i e s 
of the pr in ts of " L i t t l e Tom the Sai lor" help to 
determine which pr in ts were issued posthumously 
(also the real Blake p r in ts have a " tasse l " P). A 
p r i n t from Pilgrim's Progress, "Sweeping the 
In te rp re te r ' s House," usually assigned to the year 
1817, Keynes establishes as being instead of c i rca 
1794; Keynes also rejects one study previously 
included in Blake's Pilgrims Progress se r ies , 
assigning the work to Paradise Regained. 

There are, of course, highly speculative 
b ibe lo ts , such as the gut supposition that one 
sketch by Wil l iam Blake may be in fact a sketch of 
Wi l l iam's brother, Robert. Also Keynes speculates 
that Blake's graphic representation of his g igant ic 
spiritualization of a f lea may have been influenced 
by Robert Hooke's 17th century microscope studies 
of th is insect . Though these are legi t imate 
assumptions, of course, t he i r tenuosit ies are 
pointed out by Keynes. 

There has been a judic ious updating of material 
in the second ed i t i on . Since wr i t i ng Blake Studiess 

i n i t i a l l y , much more evidence has come to l i g h t : 
G. E. Bentley, J r . ' s discovery that a Robert Blake 
was enrol led at the Royal Academy, the fur ther 
"un-earthing" of obscured and deleted passages in 
Blake's notebook by the use of in f ra - red rays, 
comparisons of Blake's iconography in America wi th 
John Stedman's Surinam, the assignment of an 
engraved map of the Hafod estate to Blake by David 
Erdman's "lower-case g" s t r i ng of deductions, the 
discovery of a drawing in the Society of Antiquaries 
of Edward I , presumably taken at the disinterment of 
th is monarch in Westminster Abbey, and i d e n t i f i e d 
as Blake's work through Keynes' d i l i gen t e f fo r ts at 
graphology (and along wi th th is came to l i g h t some 
addi t ional sketches that also may be among Blake's 
ear ly works). . . . A l l of these, and other po in ts , 
give addit ional dimension to Keynes' second ed i t ion 
of Blake Studies. 

The Ark ta i l p iece in a work by Jacob Bryant and 
a minor but crucia l repe t i t i ve theme in the f r o n t i s -
piece of Commin's Elegy Set to Music, 1786, represent 
highly in teres t ing evidence that these engravings 
are indeed by Blake. Also in teres t ing is Keynes' 
observation concerning Michael Angelo's inf luence on 
Blake's use of the "c lass ica l f oo t , " in which the 
second toe is longer than the "thumb" toe. Keynes 
pa t ien t l y and knowledgeably sorts out the typo 
amendations Blake made in the carelessly pr in ted 
Poetical Sketches. He establishes George 
Cumberland's "confluence" with Blake's new method 
of p r in t i ng and i t s possible inf luence on the 
painter-engraver-poet, at least as early as 1784. 

Keynes points out that Blake was paid 
approximately ninepence each for his watercolor 

designs fo r Night Thoughts. And he also discusses 
the deta i ls concerning Blake's commercial 
association wi th the f i rm of Wedgewood (one plate 
design by Blake was a l te red , in which a Wedgewood 
bed pan was subst i tuted fo r Blake's o r ig ina l design). 

One in teres t ing essay concerns Blake's 
Descriptive Catalogue pr inted by a p r in te r in South 
Molton Street (where Blake then l i ved in London). 
Keynes also investigates Blake and the soc ia l -
l i t e r a r y c i r c l e of Charles Lamb, beginning at 
about the period of 1809. And Southey, r i g h t l y , 
ca l ls one of Blake's designs fo r Hayley as 
portraying "Fido volant, and the crocodile rampant," 
the l a t t e r having a mouth l i k e a "boot jack." But 
Keynes remarks Southey could not have known the 
lamentable circumstances under which Blake was 
working with "Hayley-gai ly." However, Coleridge was 
surely more on target when he stated that the symbols 
of the Songs of Blake were, sometimes, rather l i ke 
a "wet tendon." 

^ 
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The discovery of the volume of Bacon's Essays 
in which Blake's annotations were wr i t ten (now 

owned by Keynes) is a fundamental e f f o r t on Keynes' 
par t , and the elucidat ion of Blake's re lat ionship 

with John Gabriel Stedman is a most s ign i f i can t 
addendum to any Blake biography. (There is one 

error on p. 101, however, in which Keynes [or his 
typeset ter ] has Blake moving to Lambeth in 1789--too 

soon, as the rate books on the matter confirm.) At 
any r a te , in the Stedman Journal we get addit ional 
glimpses of the important association of Joseph 

Johnson, Bar to lozz i , Blake--and others. 

Keynes1 discussion of Blake's miniatures and 

Blake's l i b ra r y extends our knowledge in th is area, 
and, from documents of Blake's t r i a l at Chichester, 
Keynes surmises that Lieutenant Hulton of His 
Majesty's Dragoons i s properly a symbolic walk-on 

in Blake's contemporary pantheon: Hutton. Also, 
very important to the textual discoveries af fect ing 

Blake are Keynes' e f fo r t s to ca l l at tent ion to 

crucial addit ional l ines from Jerusalem. Keynes' 
essay on Blake's copper plates i s an excel lent 
example of the immensely detai led knowledge that 
Keynes brings to Blakean scholarship, and from this 
Keynes deduces that Blake's press was constructed 

of wood. Blake's t r i b u l a t i ons , as elaborated by 
Keynes, concerning Blake's woodcuts for Thornton's 
V i r g i l must prec ip i ta te h i s to r i ca l angst among 

Blakists ( i t seems Blake was always dealing with 

barbarians or ph i l i s t i n e s ) . 

Keynes' discovery of Blake's copy of Dante's 
Inferno was a sustained e f f o r t that lasted some 

three decades, and af ter several t r i ps to an a t t i c 
the matter almost resulted in despair, before 

Keynes obtained th is invaluable annotated copy in 

Blake's hand. Keynes discusses the his tory of the 

Job designs by Blake and t he i r adaptation fo r the 

stage. Here he also cal ls at tent ion to the symbolic 
signature on a Job pencil sketch, "When the 

Morning Stars sang together." This consisted of a 

s t ra igh t l i ne ( immor ta l i t y ) , a hand, a "B" (Blake), 
an eye, and a c i r c le (presumably s ign i fy ing 

symmetry). And Keynes concludes that th is 
represents Blake's view of Poetic Genius, whose 

immortal hand & eye framed t h i s symmetry. 

The Arl ington Court p i c t u re , which was almost 
thrown away with some debr is , Keynes i den t i f i ed 

and i t i s described (addi t ional par t icu lars are 

noted by Kathleen Raine). Keynes' essay on Blake 

and the John Linne l l documents is most reveal ing, 
fo r i t gives invaluable deta i ls of Blake during 

some of the years in which he almost "disappeared." 
Keynes' invest igat ion of the Cumberland papers 
in the Br i t i sh Museum has a wide perimeter of 
i n te res t . Keynes notes that one l i n e , "Blake 

dim'd with supers t i t i on , " wr i t ten on a l e t t e r by 
Blake to the re l ig ious huckster Dr. Trus ler , was not 
a notat ion by Trusler but was instead in 

Cumberland's hand. 

A l l in a l l , i f (negatively) King James was 
Bacon's primum mobile, then ( i n a highly 
affirmative sense) Sir Geoffrey i s the primum 

mobile fo r Blake scholars, and the second edi t ion 

of Blake Studies is fu r ther evidence that 
establishes his posi t ion in t h i s domain of 
scholarship. 

Bo Lindberg. William Blake's Illustrations to 

the Book of Job. Ph.D. thesis, published in 

1973 in the Acta Academiae Aboensis. 

Reviewed by G. E. Bentley, Jr. 

Blake's engraved i l l u s t r a t i o ns to Job (1826) are 

probably his best known series of designs, and there 

have been many books dealing wholly or s ign i f i can t l y 
with Job, notably by Norton (1875), Binyon (1905), 
Wickstead (1910, 1924), Russell (1912), Damon 

(1924, 1966), Binyon & Keynes (1935), Hofer (1937), 
Hamblen (71939), Patchen (1947), Lande (1948), and 

Wright (1972). The subject, therefore, is not 
novel, and to undertake a doctoral study of i t at 
th is date is an act of formidable temer i ty , an 

act which Mr. Lindberg has tr iumphantly j u s t i f i e d . 

The most important part of the disser ta t ion is 
the catalogue (pp. 183-352), which includes not 
only the conventional descr ip t ions, provenances, 
s ize , co l l ec t i on , e t c . , but also elaborate and 

extremely persuasive studies of the sources and 

meaning of each drawing or p r i n t . This catalogue 

raisonne" of Blake's Job designs w i l l fo r very long 

remain the standard work on the subject. 

Chapter I , on the chronology of the Job designs, 
is useful but somewhat abstract and tabular in form, 
with summaries of relevant documents. I think i t 
might most useful ly appear as an appendix. 

Chapter I I , with the Introduct ion and Synopsis 
of Job, serves i t s purpose very we l l , but I think 
i t should be the f i r s t chapter. 

Chapter I I I , about Blake's drawing, pa in t ing , 
and engraving techniques, and his use of The 

Testament of Job, is novel and extremely usefu l . 
In pa r t i cu la r , the account of Blake's use of the 

visual t r ad i t i on of Job i l l u s t r a t i o n is highly 
o r i g i n a l , persuasive, and important. 

Chapter IV, "Blake's Visions and the Job," is 
very b r i e f (pp. 151-66) and, dealing as i t does with 

Blake as a mystic, is i n te res t ing and plausible but 
not , I th ink , especial ly relevant to th is work. 
Perhaps i t belongs in an appendix. 

Chapter '■', on technique again, is or ig ina l and 

penetrat ing, but the matter seems to overlap with 

that in Chapter I I I and might well have been included 

there. 
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G.E. Bentley, Jr. (University of Toronto) is editor 
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K. Thorne (1971), and, with M.K. Nurmi, of A Blake 

Bibliography (1964) (a revised edition by GEB is in 

the Clarendon Press). 
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