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pp. 15-17 may not be the same character as the old 
man at the grave many pages l a t e r . Further, 
crutches are a t rad i t iona l - -and rather obvious--
emblem for old age (see fo r example Geffrey Whitney's 
A Choice of Emblemes [Leyden, 1586], p. 167), and 
the fac t that two la te eighteenth-century a r t i s t s 
used th is moti f is i nsu f f i c i en t evidence to indicate 
that one is borrowing from the other. Af ter 
looking at Blake's designs fo r a few years i t is 
easy to see his sources or influences everywhere, 
viewing a l l a r t through Blake-colored glasses. 
I t would be wrong to res t ra in the fun of discovering 
such p a r a l l e l s , but source hunting should be guided 
by a wider sense of the p i c t o r i a l t rad i t ions that 
shape la te eighteenth-century a r t . 

No reviewer of th is book should end on a 
negative note. I t is a splendid production fo r 
which a l l should thank Erdman, Moore, and the 
Clarendon. I t s very presence contributes t o , in 
a way s i l e n t l y comments upon, several trends in 
Blake studies. The recent predominance of scholar-
ship over in te rp re ta t ion is strengthened, for no 
more than a few of the c r i t i c a l a r t i c les and books 
wr i t t en in the las t ten years w i l l have the 
permanent value of the Concordance, Bentley's 
Blake Records^ the Blake Trust facs imi les , or th is 
ed i t ion of the Notebook. Erdman's insistence on 
giv ing equal a t tent ion to the Notebook as an a r t i s t ' s 
sketchbook as wel l as an author's manuscript once 
again asserts the interdependence of word and 
picture in Blake's l i f e and work. I suspect that 
l i t t l e of any real importance w i l l be produced on 
Blake in the future which does not take in to account 
both media. The author of a survey of Blake's 
reactions to nature published in a recent issue of 
PMLA

3
 commented upon two approaches to Blake, the 

chronological and the thematic, and chose the l a t t e r . 
I t i s a bad se lec t ion . We w i l l come to know more 
about the how and why of Blake's eternal forms only 
when we see them evolving as productions of t ime. 
The grand cont inu i ty of Blake's v is ion is not 
s tas i s ; ra ther , i t is evolut ion w i th in a framework 
of personal development and h i s to r i ca l change. 
The Clarendon ed i t ion of the Notebook w i l l o f fe r 
many ins ights in to that process of creation for 
years to come. 

3 Barbara F. Lefcowitz, "Blake and the Natural World," PMLA, 
89 (1974), 121-31. 
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Reviewed by Alicia Ostriker 

D. G. Gillham is a horse of i ns t ruc t i on . He is 
quite a good horse. He approaches Blake caut iously, 
sensibly, step by step, appearing to take nothing 
fo r granted. Ruminant, j u d i c i a l , he works his way 
through the Songs of Innocence and of Experience, 
concentrating on the eth ical impl icat ions of each 
Song, and of the two sets together. His stated 
assumptions, that the Songs form "an a r t i s t i c 
whole," that the i r speakers "demonstrate a range of 
human p o t e n t i a l i t i e s , " and that one can read them 
without reference to "background," or Blake's 
other works, or the biography and personal i ty of 
the poet, run from the obvious to the acceptable. 
Gil lham's readings are essent ia l ly those of his 
ea r l i e r work, Blake's Contrary States (Cambridge 
1966), with most of the c r i t i c a l i n f i gh t i ng omitted. 
A tone of sweet reasonableness p reva i l s , and the 
method does e l i c i t valuable insights about the 
characters of Blake's speakers, as wel l as some 
good generalizations about the Contraries—for 
example, a f ine appreciation of the e ro t i c elements 
in Innocence. But what of Gil lham's nervousness 
about the social impl icat ions of Experience? What 
can one make, fo r example, of a reading of "The 
Voice of the Ancient Bard" which transforms Wil l iam 
Blake in to Edmund Burke, asserting that the poem 
shows us the f o l l y of revolut ionar ies and the 
necessity of bui ld ing on foundations of past 
t rad i t ion? What of a reading of "A L i t t l e G i r l 
Lost" which explains Ona and her father exce l len t l y , 
but i ns is ts that the " future age" w i l l be no 
bet ter o f f than th is one, and that Blake was 
cer ta in ly not advocating free love for persons 
caught in the state of Experience? 

By the time Gillham comes to the conclusion 
that Innocence is a "touchstone" and " ideal 
measure" but that "most of us spend the greater 
part of our l ives meeting our obl igat ions in the 
del iberate and laboured ways of Experience, per-
forming duties and fol lowing programmes that 
purposely exclude the p o s s i b i l i t y of much 
spontaneous goodness or imaginative wisdom," he 
is about three-fourths through the book. A b i t 
l a t e r , he adds that the glad grace of innocent 
v i r tue is "the sor t of thing we can aim at in our 
more del iberate programmes of conduct." Flashes 
of i t may come as a compensation, or reward, for 
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good responsible behavior in th is wor ld. Perhaps 
th is sounds more l i k e Wil l iam Wordsworth than 
Wil l iam Blake? 

None of Blake's la te r l y r i c work, from "Auguries 
of Innocence" to "And did those f e e t , " from "Mock 
on, mock on" to "The Everlasting Gospel," receives 
mention in th is volume. Chapter Seven, en t i t l ed 
"Blake's Longer Works," t e l l s us not to worry 
about the poet's sources, then turns to the 
"unusual," "decidedly strange" and "eccentr ic" 
matters of the Natural Religion ser ies , Tiriel 
( "unsat is fac tory" ) , a backflash at Poetical Sketches 
("some of the shorter pieces are beaut i fu l and 
some show o r i g i n a l i t y " ) , The French Revolution 
("Moving . . . though wr i t ten in a heightened, 
apocalyptic manner"), America and Europe ("abstract" 
and "mysterious"). As fo r The Book of Urizen, The 
Book of Los, The Book of Ahania3 Vala, Milton and 
Jerusalem, these are lumped together as "the more 
abstruse prophetic books," and they a l l " f a i l " 
because Blake stopped grounding his v is ion "on the 
real circumstances of l i f e . " These real circum-
stances, he explains, are the ones Wordsworth had 
the good poetic sense to s t ick close t o , while other 
Romantic poets took laboured f l i g h t in to realms of 
unrea l i t y . 

G i l l ham's resume of The Marriage of Heaven and 
Hell, at the end of th is chapter, deals adequately 
and seriously with the moral cont rar ies , though one 
would never guess, from the sobriety of his exposi-
t i o n , that the work (here cal led a "poem") is 
funny, or that i t s beaut i fu l exuberance was, and i s , 
an incitement to mental revo lu t ion , the a r t i s t ' s 
cry "Du muss dein leben a'ndern." He does not 
mention anything so gross as the idea of pract ica l 
p o l i t i c s in the Marriage (e .g . "The Song of 
L i b e r t y " ) , or so outre' as the idea of cleansing the 
doors of perception in order to see the i n f i n i t e . 
Having quoted Frye on the r isen body wi th the 
myst i f ied shrug of a commonsense person, he 
reassures us that the Marriage does not involve 
"escape in to a realm beyond the normal." 

The f i n a l two chapters, on Thel and Visions of 
the Daughters of Albion, are f u l l and f i n e , and 
G i l l ham's in te rp re ta t ion of Thel as an amusing 
al legory on the f o l l i e s of amateur metaphysics, 
should provoke controversy. Whether or not the 
author expects those who have required his candle-
in-sunshine readings of the Songs of Innocence to 
fol low him here, I cannot say. 

The experienced Blake scholar w i l l not need 
to be to ld that Blake's poetry d i f f e r s throughout, 
in some breathtaking ways, from most of what we 
read; and he w i l l know how to s t i t c h Gil lham's 
l i t t l e patch of analysis in to the to ta l fabr ic of 
his understanding. However, th is book is not aimed 
at Blake scholars. I t is (see Mayhead's "General 
Preface" to the series) fo r the general reader and 
the student, throughout B r i t a i n , the Commonwealth, 
the English-speaking wor ld , and even the non-English 
speaking wor ld. In b r i e f , as the Preface h i n t s , i t 
is for people who want to pass Examinations. One 
does not assume that these people adore l i t e r a t u r e , 
or recognize the i r f r i ends . I t seems to me 
in teres t ing that a man who, by his own admission, 
does not understand most of the major works of a 

major English poet, should undertake to wr i te a 
C r i t i c a l Introduct ion to that poet. I am also 
interested by the book jacke t ' s promise that Gillham 
"enables" the reader "a t l a s t to come to gr ips with 
the Prophecies." Perhaps i t is a good thing that 
Blake's poetry emerges from th is volume, a f te r the 
pat ient a t tent ion recommended by i t s author, look-
ing boring and pious--or else too inaccessible to 
be worth one's a t ten t ion . For how would the future 
obedient c i v i l servant of Uganda or New Delhi—or 
Birmingham--cope with a Blake who was passionate, 
prophet ic, apocalypt ic, Jacobin, v is ionary , deeply 
Chr i s t ian , w i l d l y comic, b i t t e r l y s a t i r i c , and 
t h r i l l i n g to read? Of course, no l i t e r a r y scholar 
goes about wi th malice aforethought dampening the 
f a i r e s t joys of l i t e r a t u r e fo r the express purpose 
of maintaining an establ ished c i v i l and emotional 
order among his readers. But i f the poet himself 
were to examine th is study, care fu l l y considering 
i t s pedagogical methods and the tenor of i t s 
understanding, he might conclude in the words of 
his esteemed predecessor that the hungry sheep look 
up and are not fed. 
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